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Cwj YEpwwpybunph nbwhunwlywu nhdwulwpsnipjwu upwuwynp ubp-
Ywjwgnighs Unbthwt Unwowujwup (1863-1940) Ubpwb| £ hupuwwnhy Ytu-
nwuwgptph hwpnwwn wwwnybpwowp: UWwuwynp gbinwulwpsh wpybunnid
wnwuduwhwuwnnty Gu 1900-hu Tnhnud unbindwd <np L Unp dbdwnhp nhdw-
wwwlybpubpp, npnup M dnihwuh whwnbdhwu wdwpwnbingg hbnn (1897-
1900) uywpsh wnwehu hupunipnyu unbindwgnpdnipyniuttipu Gu: <np L Unp
nhdwulwpubpp hwih Yepwywpwiht wnwuduwhwnynygyniuubiph hngbpwuw-
Ywu dodwpunwgh Jbpindnyeiniuubp BU' nipnyu wnbn gpuntigubing hwjwlwu
nhdwulywpswlwu wpdbunh wwwndnypjuu dbg: <nnjwdnd ubpluywgyt) b
ytpndyb| Gu nhdwwwnybipubph ginwuupswlywu Jwpwbinnygjwu, ulunpsh
gniuwiht puywdwu wnwuduwhwwnynieyniuubpp, pungdyb) YEpwwpwuwnbing-
dwt Yuwnnigwdpwiht udwunyeiniup hnjuwpwujwtuwlwu whwwpubphu, Yw-
plnpyb nhdwulwpubph upwuwynyeniup hwy wpybuwnnud:

Pwbunyh pwnbp' Unbhwu Unwowlywu, Tniph, «<np nhdwulwpp»,
«Unp nhdwulwpp», wpgwiywu gnpg, nbwhunwlwu wwnybpwns, nuw-
uwnytip:

LEpwdénipyntu

Uwnbithwt Unwowtjwup (1863-1940) 19-nn nwph dtipoh W 20-pn
nwph wnwohtu Ytiuh hwy hpwwwownmwlwu nhdwuwpsniygjwiu wlyluwnnt
ubpywywgnighs £: LHwpsh wpdbunnd wnwugpwiht nbp b bwuw-
Ynieynitu mubu 1900-ht’ Tnighnw unbindywd hnp W dnp dGdwnhp nh-
duwwwwnybpubpp:

" << QUU wpdbuwnh huunpwnnunh uyninpwhwy wpdbunp b dhowqquiht Yuw-
wbph pwduh hwygnpr, mariabrahamyan.art@gmail.com, hnnwdh ubpyuwjwg-
ubint opp' 01.02.2023, gpwfunubynt opp' 10.03.2023, wwwgpnipjuu pu-
nniubnt opp' 10.05.2023:

" Updbunwpwu Mnpbt Mwpuwdjwuh' Unbhwt Unwowujwuht udhpywd wy-
fuwwnnipniund hwunhwnuw Gup twb Yeunwuwgpbph untinddwu 1900-1901
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huswbtiu bywunt E << FUU pnprwyhg wunwd Upwpwwn Unwujw-
up' «Unbthwt Unweowuywup nhdwulwpubph dh wdpnng swpp § udhpby
hp hwpwquwwnubipht W dinbphdubiphu... wyn woluwwnwupubpp nhdwhw-
jwg Ywd Yhuwnbd wwwybipubp Gu, npnugnd punpnubipp unynpwpwp
nhunnnhtu Gu ubpyuwjwunwd pbeUwyh wlyuwpyywsd, pny nipduusdwd
huwnbphtiph dbig»?:

<np L dnp nhdwwwwybpubpp Nnnpn$ dnypwup wywnbdhwu®
wywpwbing hbwnn ufupsh wnweoht hupunipnyt unbindwgnpdnie)niu-
ubipu tu: Unbithwu Unwowtjwup uwnbindt) £ nbwhunwlwt wywwnytipw-
nény, wwnwpnnulwu pwpép qupwbwniejwdp huptwunhwy nhdwuwwun-
ybpubp' qtipd wywnbdhwlwu Ywunuubph* fupun  wagnbignipniupg:
Upytunnwpwtu Uwphtw Unbhwuywuh Yupdhpny' Unwewbjwuh wafuw-
wmwupubpu pungdnd Gu ulupsh wuhwwnwlwt fjuwnuwdph Ywpun-
pnygynuup’ unbindwgnpdnugniut odnbny (hwpyniu nudtin wpdbuwnny?:

pwgpdwup: SEu Mwpuwdjw M., Unbhwt Unwowujwu, tplwu, 1963,
ko 12:

2 Unuuywi U., <wj Yepwwpybunh qupgugdwt ninhubipp XIX - XX nupbpnd,
Eplwu, 2009, ke 51:

3 Nnnnid dnihwuh dwutwynp Senwpybunp wywnbdhwnd Unbthwt Unw-
owlywup nwwub £ 1897-1900 ppe.' Upwuwynp wpndbunpubp nhdwulwnhs,
Ytugwnwulywnphs-opnhEunwihun PEudwdtu Ynuunwup (1845-1902) b wwwn-
dwulwphs dwu-Mn) Lnpwuup (1838-1921) nklwywpniejwdp:

* Ujwnbtidhqd (dpwuu. académisme) Yapwwpybuwnnud, XVI - XIX nwpbph gb-
nwnybunh wywnbdhwubpnd unbndjwd ninnnigyntu, np nngdwwnhynpbu
htwnund Ep nwuwywu wpdbunh wpunwphu dubppu: UWwntdhgqdp twwu-
wb) £ gbnupbunwywu Ypenypjut  hwdwlwpgdwup, pwjg nwuwywu
wywunnyputpp Jdafuwupynpbu Jbpwdting «hwybpdwywu»  Ywunuubph:
dwdwuwywlhg Ywupp hwdwpbiny «pwpép» wpybunpu wuwpdwu unie’
wlwnbdhqip hnfuwpbuu wnwownpby £ gbnbghyp’ dwdwuwlhg nnipu b
wwwqgwihu unpdbp, hnbwjwlwuwgywsd Yepwwpubp, wunhly nhgwpwunt-
pintuhg, Uuindwdwaushg, hphu wwuwdnieyniuhg wnudwd unidbubp' pungdt-
(Y gnyuh, gdwulwph no duh YEpwgulwunigynitup, Yndwnghghwih, Ytip-
wuwpubph, dtunbph ni wnquubph pwwbpwlwunyeniup: SE'u wijwlwu
unytivnwywu hwupwghwwpw, h. 1, Gplwu, 1974, te 220:

> Unbthwiywi U., Unbhwt Unwowljwuh twiuwhbnuipnfuwlwu nhdwulywp-
swlwu unbindwgnpdnipiniup, Lwjwuwnwuh dwynyph b wpybuwnh ypnpjtd-
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Lwwnjwiowlwu k, np Unbithwt Unwowtywuh wpybuwnp nwnd-
uwuhpnn gpbpb pninp wpybunwpwuubpu® wunpwnwpab Gu ulwpsh
wju woluwwnwupubiphu: Gu day Jybpndnipywdp thnpst| tup pwgw-
hwjwnb] hnp L dnp nhdwwwwybpubph ginwubwpswlwu W Yuwwnn-
nwlwu wpdwuhpubpp' Jwuntwugbiny npwug Yuplnpnigyniup hwy nh-
dwuwpswlwu  wpdbunnd:  Updbunwpwt  Mnpbt Mwpuwdjwuh
punipwagpdwdp. «wjn Yunwydubpp unp nwpwgfup uyhgp hwunhuwgwu
hwjwlwu nhdwulwpswlywu wpdbunh wywndniyejwu dbg»’:

Cwynptup ogwfuh, dunnuywu d&d uhpn L ughpywdnipjwt wp-
wnwhwynnuu Gu hnp b dnp nhdwwwwnybpubpp. Snighh hhu Nt wywu-
nwuwwh ogwfuh gfuwynnt £ uywngh hwypp’ ntindwy Utjhpubiep: Fuw-
Yynpnipjwdp nidbin, fuunmwpwpn win |tnughtt wujwup wphbunwynph
hwdpwy Ep abnp pbpb| Tnghnd b opowlw gyninbpnid: Lwpsh dwypp’
Lbpppuwqg Lnswnwup, nph Yepwwpnd wdthnihjwd Gu ophtuwybih
hwj whlung wnwphunyeniutbpp, qpwnynud Ep GpGluwubph nwu-
whwpwynyejwdp, wuwiht wdbuopjw gnpdtpny: Lw uwl hhwuwih

ubpht udppwsé hwupwwbmwlwu snppnpn ghnwlwu Ynudpbpwuu, 2eYne-
gnuiutiph phiqtip, Gplwu-Uwpnwpwwww, 18-22 ubwwbdptiph, Gplw,
1979, k9 127:

® St'u Uwpwhluw b, Unbhwtu Unwowujwu, bplwu, 1956, Ly 52-59:
Nwpuwdjw F., Unbthwu Unwowtjwu, ko 12-15: Uwpquyuu W., <nnyws-
ubip, Gnypubn, hnbp, Gplwu, 1982, £y 44: Hpwdpyuu M., NGwjhun yw-
phsp (Unbthwt Unweowujwuh Suurywu 100-wdjwyp), «Ungbunwlwu wp-
Ytuw», Gplwu, 1963, N 12, ko 10-11: Gptdbwu W., dnnnypnwlwu ulwnhy
Uwnbithwu Unwowubwuh wpnibunp, «Pugdwybwy», Ybubnpl, 1951, dwpun-
wwphp, N 3-4, b9 79-80: hvwswwpyw €., Unbithwtu Unwowujwu (Unbthwu
Unwowtjwuph Suurywtu 100-wdjwyh wnphy), Undtinwlwt <wjwunw,
Gplwu, 1963, N 12, ko 20: Mwqupuu U., Nbwhunwlwu wpybunph ow-
wnwagnyp (Unbthwu Unwowujwuh duurywu 100-wdjwyp), «FHpwywu phppe»,
Gplwu, 1963, N2 51, 22 nbywnbdptn, b 3: Lnpwugyuu 4., Unbihwu Unw-
swujwuh gbnwulwpsnyeiniup, LEntwht Qwpwpwnh <wupwwbwnnig)niu.
Uugjwp, ULbpywu, Uwwgwu, Uhgwqqwiht ghwuwdnnny, RGYnignidubiph
hhduwnpnyputip, hniwhup 21-24, 2006, Untithwuwybipn-Gplwu, 2007, Ly
499-500:

7 Muwpuwdywi M., Unbhwt Unwowjwu, ke 12:
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&bnwgnnd tp, husp hwdwfu Ep uppnid Ybiphhotip Unwewujwun?:

<np W dnp nhdwulywpubpnd uwuphsp ybpwpunwnptp £ ohwh
Ybpwwpwiht wnwuduwhwunynipniuutiph hngbpwuwlwu G2dwpunwgh
puniypwahpp: Gpb hnp Ypwwpnd Jwn wpunwhwjndwsd Gu wpgwfugnt
wnuwlwu, wuynupnwd Ywdpp, Ywuph nddwpnyeniuubiph ufuwndwdp
wuypnnynieiniup, hwih  hwunwunwwdnyegniut nt ywwnywfutnpni-
WU pwndp qqugnip, www dnp wpwaghpp punpnond £ hwy Yung
nnowfunhnyeniup, dtdwhngnieniup, pwpbhngh W ubpnnwdhun Eni-
pintup: Upytunnwgbitnp uinbindti| £ wqqujhu hngbipwuniejwup punpn)
hwwnywuhoubpny pwpépwpdtip Yeunwuwagnbn:

«<np r}hdwhqun»

Qtignp dnig $nupt dbq | ubipyuwjwund ywwunlwnbh wpunwphuny
Ubijhpubipe Unwowujwup' wpgwiuwu wintwlwu hwgniywwny, hwunh-
uwynn, hywpw, wuuynu Yegywdpny:

Utihpute Unweowujwup Ybgwdpp hhotigund £ hnuwpwijw-
twlwt®  Yepwwpubph  Yunngwdpwiht  wnwuduwhwwnynyeniup’
wennhu uunwsd, we dbnpnd' hwdphsp, dwiund' wdnip pnuwd gnun-
Yuwwbnhu Ywwyws wpdwpwqupn Yuwrdt gnunpl: Rwunwlwgnpd
Upw Uwpquywuu hpwdwghnpbu bywunnd £, «Uju Yndwynghghntu - dn-

8 St'u Uwpwplywt &., Unbthwt Unwowujwu, k9 5-9: Arapgxkanan B. A., Mou
BOCMOMWHaHWA 06 ArapaHaHe, EpesaH, 1961, ctp. 5-9:

YUbpwwpwiht  Unyuwudwu  wwwybpwgpnwd  hwunhwynd  Gup  <wynp
<nuwpwljwuh unbindwgnpdnieyniuubpnud, huswbiu, ophuwy' «Snwdwpnnt
nhdwulwp Snipgbupbywuutph punwupphg» (1830-wywu pYwywuubn,
yw., jnin., 48 x 38, d.h. Nfwannuywjwih hwywpwdnt, LEuhugpwn), «U.
Utihp-Punnwuwpjwuh nhdwuluwpp» (1850-wlwu pqwlywuutp, Yuw., jnwn.,
34 x 28, <wjwuwnwuh wyhnwlwt wwwnlbpwupwh, tplwl), «Uwpwnhpnu
Oppbywup nhdwulwpp» (1850-wywu pYwlwubp, Yuw., jnin., 29 x 23,
Lwjwunwuph whwnwlwu wwwnlybpwupwh, Gpuwu), «Uuhwpun wudh nh-
dwulwp» (1840-wlwu pywywuubp, Yu., jnn., 40,5 x 34,5, <wjwuwnwup
whwnwywu wwwnlbpwupwh, Gplwu), «Uuhwjn Gphnwuwpnh nhdwulwp»
(1840-wywu pYwlywuubp, Yu., jnin., 49,5 x 38, <wjwunwuh whnwlwu
wwuwnlybpwupwh, bplwu): SEu <wynp <njuwpwuywu 1806-1881. Upauh
hw) Juwpwbwubp. Gplwu, 1989, 31 ke / ul.:

9
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unubunw| yuwyp Yuwnwpdwsd £ hnjuupwijwtwlwu ywpgnigjwdp
U hunwyniejwdp»':

Utilhpubie Unwowtjwuh Yupwwnpnudu wanbighy £, ulwphgp
Ybpwb £ Yudwjhtu nidbin hwwnlwupoubipnd, hp hwdngqdniupubpnid
hwunmwwnwlwd, |powfunh wuhwwnwwuniejwu:

Wu uwnbindwagnpdnieniup |nYy nhdwwwwnybp sk, wju ubpluwjwg-
unwd £ 19-pn nwiph ybpoh' hwy wphbunwynph hwjwpwlywu Yepwwpp:

«&np  nhdwulwpnw» uywwnbih s6U Gpwugqwihu Yupny hw-
Yuwnpnueniuubip, husp punpn2 £ <wynp <nuwpwtyjwuh untindwagnp-
onipjniuubiphu. «Lhubiny unipp Yninppuwin, <wynp <nuwpwtjwul hp
woluwwmwuputipnud wnwehu htpphtu dgunwd £ gniwwihtu hjnetinnt-
pjwu, ubipnuwotwynipjwu: <wéwfu unbindtin gnyubiph ndtin hwjw-
npniejnutbp tw dhwdwdwuwly hwunbu £ pbpnd swihh qquignd b
gbnwuywpswywu dwowy»'",- tjwwnnd £ wpdbunwpwu Uwijw (w-
quinjuup:

b wwppbpnipyniu hnJuwpwljwuwlwu gniuwownpp' Unwowu-
jwup gnpdtipnd Gpdhuwgph hdwjpp ubpnwotwyywsd £ gniuwjhtu dnig,
dhwuwnwpp Gpwuquowpny:

Unig updpwowqwuwlwagnyu htnuwdnup, hwdwnpybtiin hw-
gnwwnh dnig owqwuwlwgnyuh funwgywd Gpwuqubipht, nhwunnh
hwjwgpp YGunmpnuwgund £ hnp nbdphu W dbnpbpht’ nidquwgubing
YEpwwph wantighynigniup:

Unwowtjwup Juwpwbitnnptt £ ywwnybpwagptp dwupwpwnn, bw-
hwwbwwywu punwuhph giluwynph Godwpunwgh uywpwghpp: Y4bp-
wwph hwdwswih, hwnpwunwd Junnigwdpht' dwywjwihu gpwgbin
dnnbuwynpdwdp, hwnnpnbl £ YEunwuh unipwlwunyesniu: Mphply ubind-
Jwd oppniupubpp, dunwnph wnwlh pbplwlyp Ywiudwdnyeniup' tgpw-
qoywd pujwdpubipny, hnp nbdphtu hwnnpnb] Gu [powfunh wpunwhw)-
wniR|nLu:

Jpduh hunwy pujwédputipn wnpjwsd Gu gjjup hwdwswih, dwyw-
(wiht Yuwnnigywdpp, uyhwnwwfuwnu dwqabiph, fupwn hnuptph wwwn-

0 Uwpquyw U., <nnduwdubp, Ginypubn, hnpbp, by 44
T Qwqupyuu U., <wj Ypwwnpybunp XVIXVIE nupbpnd, SGnwulwpsniegniu,
Gplwu, 1974, ko 233:
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ybpnudp: fenyp (nyup ubppn ywunbih Gu Gwlwwwihu, wwbph, peh,
wlwugh hwwndwdubpp' swquuwlwgnyuh, pwg Jupnwgnyuh, Yuw-
nwlwuwswnbnuwyniuh uppbpwuqubpny:

Cwunwlowlwu £ hnp nhdwulwph b npnnt’ 1909-hu unbindwéd
«huptuwnhdwulwnpph» hwdbdwwnwwu tdwunwegniup: Wu Gpynt wofuw-
nwupubipnud uywpsh Yuwunwpnnuwu Jupwbinnysniup nbwihqdh wiu
pwpdpwybwnnd £, np hnp W npnnt nhdwwwwybpubph hwdbdwunwlwu
udwunigyniup pwgwhwjnnd £ upwug wpniuwlygwlwu Ywwp: <np L
npnnt nhdwagdtiph tdwunteyntut wpunwhwjnywsd £ nhwynwy pujwépub-
nny Yunmigywsd  hwdwgwih peh, wjnnulypbiph,  whply 2neniupubinh
uywpwagpdwdp, funpwpwthwug wsptiph Yunnigywoépny, hnuptinh dholu
pungdywsd dwipkipny nidquwgnn hwjwgph funpnyejwdp:

<np W npnnt nhdwulwpubph hwdbdwunwlwu ybpindnegniup
thwuwnnwd £, np Unbthwu Unwowtjwuh unbindwd Ybpwwnpubpp dwpn-
Yuwjhtu hngbytpundwdph pwgwhwjinnwdubp Gu: ‘hwn, fupw, hwagb-
gwd pujwdpubipny Yepndws Bu hnp' woluwwnwuphg Ynonwgws, pwdp
abinpbpp, hwwnwwbu wsph £ qupund dnig Ggpwadtpny, pny; Jup-
nwagnyu Gpwugquynpdwdp wudswy tnniugqutiph wwwytipwgnpnudp:

Ywoyti gnwnnig whply pnuwd dbinph, dwwubiph dwipbtpnd pny|
ugdwpbilh (nwwuwnygbipwiht wugnuubipp dbinptiphu hwnnpnb tu dw-
quiwjunigjwt b dwupnipjwl qqugnnnieiniu: Usph puljunn wpdwpw-
qupn Ywodb gnunpt wnwuduwund £ pnyp pungddwsd bgpwagdbpny’
qquw| wnwiny Ywodh npnawyh dwowdnieiniup, npny b gninht wnwud-
uwunw £ hwgnwwh dnig winuwjunyeniuhg: Unhupunn & dwywjwjphu
pungpynwing hwdphsh YGpunnwip: Lnwwiht uppwulun  dnnbwynp-
dwdp hwdphsh hwwnphlubpu punhwunyp $nupg wnwuduwund Gu dnig
Ywpdpwowgquuwlwgnyuh, pwg yupnwgnyuh wnlwdnudubpny:

Ugfuwwnwupu hupuwwnhy E Ypwwph funp hngbpwuwlwu punt-
pwagnpdwu, ghnwulwpswlwu dhongubiph 62gphin Jwwnnigdwl, huswbtiu
uwb nhdwwwwnybiph «wdwpundwu swihh quuyywdniejudp»':

Cwdwlwnpdhp Gup wpybunwpwu Gnhoti Uwpunplwuh  wju
dunphtu, np hnp YGunwuwagph wnwybnyeniuutiphg dbyp «&uh L pn-

2 Uwpuhlywi 6., Unbthwu Unwowujw, by 54:
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Juunwynipjw» Shwutnyeniut £'3: dwpwbiinp unbindty £ hngunph L
Phaghywlwup ubpnwotwly Jdhwutwlwunigjwdp huptwwnhw dnunt-
dbuwnw Yeunwuwghn:

«Unp nhdwulwpp»

«&np nhdwulwpp» wjwpwbing htinn Unbithwt Unwowtjwup
hwudu £ wnunwd unbndtint dnp YGunwuwghpp (1900), npp Cnighnud
uinbindJwd ulwpsh Gpypnpn dnunwbunw  unbindwagnpényeniut k:
Get hnp nhdwulwpn pwgwhwynynd £ ulwpsh Juwwpnnuywu
qupwbwunnyeniup, wwyw dnp nhdwwwunybpu wyph £ pulund wnwyb-
(wwbu Uppwbwowlnigjudp’ «gniuwownh thwppwdnpbu pwgynn pwg-
dwwhuh hpwwnypubpny»':

Unp Ybpwwph unbindndt wnwuduwund £ pE Yndwynghghnu
Ywnnigwdpny U el gniuwowph hwpnwwn uppbpwugqubph dGluwpwu-
dwdp: Uwjpp Yepwwapjwsd £ pwjunhtu tunwd' «... pppl bwhwwb-
nwlwu gbnbgynienit’ opowwywndwd Upgwfuh wninhdhly gnpgbpny»':
Unp wwwbpp nhdwhwjwg £ hwjwgpp dh Ynndh hwnws, dwju wp-
dniuyny htudwsd gnpquywn, qupnuuwfuy ubnuuht' dknpbipnd fuw-
nwgubiny hwdphsh hwuwnpyubpp:

Lsbipp ghwntu, np «Unp nhdwulwpnw» ywwybpjwsd Yhup wdb-
ulhtu k| uywpsh hpwlwt dwipp sk Ynwynd ywnlybpdwsd £ Uhtuw'
Utilhpubie Unwowtywuh tpypnpn. Yhup, ny hp oind, Ywnbiyhg puwyn-
pniejwdp dhown ubignwy | Gkl wwywagqw uwpsht: Unwowtjwup hwéwfu
Ep YnYuned, np pninphg (wy dhwju dwjphyu Ep hpbu hwulwunwd'e:

Gbnwulwpswlwu nhwyny wpunwhwjnswdhongubinny uljwnhsp
JEpwpuwnnt £ pwptubpun, wnwphtih dnp Yepwwnp' nbdph Uywintih
dbnd dwhwp, hbqupwpn bwwdpp' hwdwlywsd ubpphu obpdniejwdp:

Gbnwulwpphs Ywhpwd Guwidbbgjwuu phpwywghnpbu uywwnnud L.

3 Lnyu wbinnud, ko 53:

" Lnyu nbinnud, ke 57:

5 Uppwybpywt U., Sbnwulwpsnyejut hpwwywon Jupuwbunp, «Undbnwlywu
Lwjwuwnwur, Gplwu, 1985, N2 10, £ 17:

6 St'u Uwpwhlywi 6., Unbthwu Unwowuywu, ty 64: Aragsanan B. A., Mou
BOCMOMMHaHWA 06 AragaHaHe, Epesan, 1961, cTp». 6-7.
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«Unwowtywup owwn Jwy ghnwygnd £, np dwpnnt nbdph wpunwhwy-
wnyntup ny wyl hus k, Geb ng wuduwynpnigywt ubipphu wwpnuiubiph
wpunwpht bpwup: Hdph wpunwhwjnnyeniup nhdwulwpnd fuwnnud £
dwpnnu  punpnynn - wdbbwybunpnuwlwu  ntpp, npndhbnle npuw
dhongny tplwu £ hwuynd dwpnnu wuhwwnwlwunigniup nt wudtw-
dnpnipjwt Gquiyh jnipuiybpwyniniups»'’:

«Unp nhdwwwwybipp» ubplujwunud £ dnig qwquuwlwgnyuh
wmwp bpwuqubiph dbe: Sniwgbipndwu  Gnwuwyp hwpunwgund
tpthuwgph gnitwquiddwihu pnduunwynieniup’ pnnubing uppbipwug-
ubiph hwgbigwsd tnwwynpnie)niu:

Uju wnusnipjuwdp Upw Uwpquuup 6dwpunwwbu pungénud k,
np hngbipwtu hGunwfunygh tdwu Unweowljwup Ywpnnwgb| £ Jupwb-
wnptu nu hwyniu hdwuwnwynpbp Yepwwpp, pwihwugb] dwpnnt hngb-
pwunipjwl Jby, quub) jnipwhwwnyu nu punpnop, W win pninpu wp-
wnwhuwjwnb] Jnipwpwuginiphtu punpng Yndwnghghwynd, gniuwhu Yninpp-
niny, wpnwhwjnswlw fununiu nt Yeunwup aubipny':

Unhupunn £ hwwnjwwbu hwjjwlwu qupnwulwph uppwhjniu,
gniuwjht fuwnbpnyd wpgwiuwu® gpwyhs, gnpguwwn hGnuwdnup:

7 Quypbgyu 4., Unbithwu Unwowujwu, «funphpnuwihtu wpdbuw», Gplwu,
1938, N2 2 / dwyjhu, ko 33:

8 Qwjyulwu UUN dnnndpnulwt uywphs Unbthwu Unwowujwuh dulnjwu
100-wdjwyhu udphpywsd gnigwhwuntuph Ywwwing, <UUN Ynyunipwgh dh-
Uhuwnpnipynit, <wjwunwuh wyhnwlwu wwunybpwupwh, Gplwu, 1963, Lt
8:

Muundwlwu  <wjwunwuh  gnpqugnpéwlwt  Yunpnuubph  pYnud  hp
wnwuduwhwwynieiniuutpny, whwbph pwqiwquuniygjudp 46§ Yupunpne-
[InLu ntuh wpgwuw gnpgquagnpdwywt dowynypen:

Upgwfund nu dbpdwlw  gnpgqugnpdwlwu  YGunpnuubipnud  gnpgbiph
gbnuqupniwt wuwwnpbignu jwiunpbu gnpdwdynd Ehu pnwuwdwnywihu,
Gpypwswipwlwu nu Yeunwuwybpy uwpuobp, qupnbp, wwwybpubp n
npwugny Yuwqdwsé hnphujwédpubip: Cniphh gnpgugnpdwlwu dowynypep,
hp jnipwhwwnynyeniuutipny hwunbipsd, wpgwfujwu gnpgqugnpdwlwu dow-
Ynyph dh dwut £ Unwuduwhwinny 6u «Uhtw fuwunwd» pniuwdwnlwht
hnphujwdpny punpnaynn gnpgbiph wpwp, «Pwpgnuwm», «<npunhg»,
«PEpnwanp» gnpquwnhwbpp, npnup punpnaynud Bu pnwwdwnlwihtu pwpn

19
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Snyup L wnuwjunywu uppbpwuqubpng gniquygywd quipnwowpp
ubpyuywunwd £ wgquihtu dwnywuwfugbiph funphpnwtowywu hdwuwnw-
pwuntpjwdp:

Uninphwnwiht pwqdwgniubnnieniut wpunwhwjnywsd £ bwb ub-
nwuh uppwhjniu, qupnuwuwifug dwoélyngh ywwnybpwgnpdwdp:

Ruwpnwuwfugbpp wpdwd Gu JYpduwhwpwdubph fuhwn, npny
hwunjwsdutipnud Gpypwswhwlwu pungdwséniejwdp, gnibwiht b gdw-
Jhtu hwgbigwsd uppbipwuqutiph ubipnwotiwy hwpwpbpnienuutipny:

huswybiu ujuwnud £ Gnhoti Uwpwnhlwip. «RQwpnwulwph gni-
Uwjhtu daluwpwudwl nmwlywnh nt ubpnuwotiwyniejwt win dowynypu hp
auny uwwynwd | nwuwlwu Jupwbunubph wpybunpu»?:

Uhwugqwdwju wj qqugnnniginiuubp £ wppuwgunwd dnp wywl-
nwywu hwgnwwp. dnig wqwuwlwgnyuh, Jwwywnwnwpsuwagnyuh
funwgywd nu whun pujwoépubipny hwgnwwnh dwipbpp (nyup pEny|
2nwin2ny nuinpdti Gu gnpwithtih U dwidwiwiht:

Uwhunwlyuwlyuwwunwdwunpwlwgnyu pwiwughy pnnp' Ynwhp
yeuwnpnunw gunuynn wpdwpjw 2powtwdl qupnwuwfugny, wdpnn-
owguntd t onptigh whlung wywunwlwu nwpwgh?’ pnwunwynie)nt-

hnphujwépubpny nt dJuwybpwy nbwynpnuiubipny: Sniphnwd hwpgh bhu uwl
«Uwyp Swywumw» nhwh gnpgbipp, ... Puswbu twl' Upgwiuph gnpqugnp-
dwlywu Yhuwmpnuubpnd nwpwdénwd niubigwd wywunwywu gnpquwnhwtinp,
dwutwynpuwbiu «Rpupbkpn», «lwudnpbuly», «Gnthwp», «Uwujugnniu»
nu dh gwpp wy| whwbph gnpgbip, Uwuwfuzny ni npw pwqdwehy wwppt-
pwlubpny ginuwqupnywsd gnpgbip...: SE'u Mannuywi U., Upgwfujwu gnp-
gwgnpéwlwt wywunnypubph wwpwddwu wpbwubph nt Yndywup hw-
pwywplubywu gnpgqugnpdwlwu Yuwmpnuubph thnfuwnusnyeniuubph dw-
uht, «Pwuptip hwjwghwnieuu», <wjwghnwlwu Jdhowgqwiht hwunbu,
bplwl, 2015, Ne 3, ko 78, 83-84: Mnnnuywi U., Tnipht' gnpgugnpdwlwu
dowynyph Ytuwnpnu (43 nwph 4bpe - b nwph wnweht pwnnpn), «kodhw-
Shu». Mwsownotwlywu wduwghp Udbuwju <wyng “Ywpennhynunietiwu Uw)p
Upnn Uppnj Eodhwduh, U. Eodhwdhu, 2014, P / thGupnuwn, Ly 46-48:

0 Uwpwplwi &., Unbthwu Unwowujwu, ko 58:

2 Uiniuhp-Upgwiunwd  gnynieyniu niubp Ywuwgh wwpwgh Bpyne hwdwihp,
npnup wbinbpnuWd wudwunw thu hwjwdwph W pwnpwywph: <wjwywpht
Upgwluhu hwwnniyy wjwunwwu nwpwqu bp, puYy pwnpwdwppt' Gpuwup b
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up: YUpduwpuygwsdpubiph Uppneniut wipunwhwjnps £, hwnwwbu bg-
pwqupn panp Jtpwpunwnpdwt dbg, nph pwthwighly, nwpawudw
Sdwipbtiph htwnlhg eny| Updwpbh Bu qupnwuwfug gnpgh gniuwjpu gni-
gnpnnwdubipnp:

«Unp nhdwulwpnw» hngbpwtuwlwt wpunwhwjnswlwunyejwu
wdpnng 2tounp npywd & nbdph b dbnptiph JGYuwpwudwu ypw:

h twppbipnieyniu hnp Yeunwuwgph' dnp nbidpp hwunbu & quihu
(nwwjht wpwwgnnudubph unipp wugnudubipng: Ujhpwal Gplwpw-
dwdu pungdénud £ dnp nbidph ojwjwdl, hwdwswih Ywnnigywdpp:
Upsduwhwpdwdubiph whpy géwpujwdputipn wpywsd Gu dnp nhdwaqdb-
np, wjinulyptiph, openiuph, peh Ywnnigdwdpp, hntuptiph pwpwnieni-
up, wspbiph Gqpugdwihu wwunybpnwip: Hdpp dowlyywsd £ Jupnuwgny-
uh, nbnuwywuwsh, swgqwuwlwagnyuh unipp gniiwownpny: <wnlwwbu
nhdwadtpp dendniejniut wpunwhwjndwsd £ pny; Jupnwanyu uppb-
pwuqubpny:

Uugniguwt k dwjpwlwu &dbnpbph wwwybpnwp. Unwowtjwup
dtd hdwnnyejwdp, wuupnn funpuwpwihwugnyewdp £ Yuwyhu ytpwp-
nwnpb] dwjpwywu «huvw'u &bnpbpp...»%2, npwbu dwpnlwihu ubpwsy-
fuwphh unipp qqugnuwdutiph (nin Jywutip: Lnwwundbpwihtu unipp wu-
gnudubipny, gniuwihtu ognphwn, utipnwotuwl hwdwygnwiubpny dtinpbipp
nwpdb| Gu YEunwup W wpunwhwjnhs: Senwulwphs Swpphbip Snipgjw-
up uppwulwwnnpbiu pungdnud k. «... Unwowtjwut hp YGunwuwagnb-
pnud pwgh hngbpwu W nhdwgbun |hubing U dh nbuwy hdnun &tin-
twhdw £ Lw hwdwpdwy Ywpnn £ gnigunpb] udwtu wpunwhwjinhy
&bnpbipt wnwudhu' hpple dEnuwhdwjwlwu nhdwwwwnybpubip»?:

(ah$huh hwy Ywuwug wnwpwagh npny dwubiph punophtwlywd wnwppbipwyp,
npp hwnwwbu wpnmwhwjnyby b giup hwpnwpwuph dup dbg: Lwnpuwyw-
phu, wagnbgnipjudp dnunp gnpdwd |hubny, onun £ nnipu BYGp gnpdwdnie-
jntuhg: St'u Ujuqyui L., <wjyulwu dnnndpnwlwt nwpwgp (XIX n. - XX
n. uyhgp), Gpliwu, 1983, Lty 43:

2 Muwpnyp U., bpybph dnnndwdne (£ 1), Pwuwuwnbndnigniuubp, bpluw,
1972, k9 169-170:

B Qynipgyun 4., Lwphs Unbthwu Unwowuywu, «Updbuwmy, Gpuwl, 1926, Ne
1-2 / unjtdpbp-nblwnbdpbn, o 9:
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Unp &binpbipnd fuwnwgnn hwdppsh nbnuwnwuwagnyu hwwnpy-
ubpu wsph GU pulunud dwywiwihu, Unpwlwu pungdywdnipjwdp:
Cwdphsh owpwup fuwnnd £ dnp dbnpbpnud’ pnnubing wupunhwn,
doinwlwt owpddwu dbe |hubiint nmwwynpnipntt: “Ywpdtiu htppwlwu
hwdpnuu t [hubn, b whw, win wywhp Jupwbnh ypdund hwybp-
dwgytii b wnpydb| £ ywwndnygjwup: Geb hnuwpwijwuwlwt Ywuwgh
YEpwwpubipnud &dbinpbipp Wwunytipwgpywsd tu npwbtiu uppwabinniejw,
hdwyph, gbnughunwlwl pwnpdp dwowyh pwulwndtip gnhwnutip, hus-
wbu «Lwagbh Oppbiywuh nhdwwwunybpp» wotuwwnwupnid dknpbiph
uywpwghpp ubpyuwjwunud £ ubpnwotwly hwdwswihnigjwdp, Uppwiw-
owyniejwdp, wwyw Unbithwu Unwowujwup dnp Yaunwuwgpnud Gplw
U quihu dwpnlwihu &bnptph nbwhunwlwu, woluwphhy wyniuny
(tigntt, [hwpniu, dwdwuwyptu hwdwswdh, Ybuuniuwy, Swywiwipu
quugywdwjuniejwdp YEunwup dbtnpbp: Atinpbp, npnup hptiug dbe wd-
thnthnwd Bu dh nng Yeuuwgpnignd' (h nipuifunyeywdp, Ywuph dnwhn-
gnipniuutinny, ptpypwupny:

Gqpuljwgnipiniu

Uwnbthwt Unwewtywup hnp W dnp ywwnybpwgpdwdp pwgwhw-
wb £ hp Yuwunwpnnuywu, ghnwulwpswwu Jupwbwunyeniup, dwpn-
Ywjhtu Enuejniup funpnigjwdp pdpnubintg hwulwuwintg, qquint b Yuw-
yhtu ppwwwonnpbt wpunwhwjnbnt puwwnnip punniiwynee)niup: (bl
hp htunwqw uwnbndwgnpdniejwu pupwgpnd Unbthwu Unwowujwup
htnpuwyb| t qbnupbunwywu pwpép wpdwuhpubpny pwqdwpehy
Ybunwuwgpbp, vwluwju hnp L dnp nhdwwwwlbpubpp' npwbu hwy
wpybuwnh gntfugnpdngutip, dunud Gu wuypyubih:

<np L dnp nhdwuwpubpu punhwupwgund Gu hnp L dnp &tin-
pbph qupniunwgnyt wdnwuwlwtu dwwnwuhubph wwwybpwagpnidp!
hppu hwjwwnwpdnieiw, punwublwt dhwutnienut wpunwhwjnnn
funphpnwuho: Ywnwyubiph ubppuh dwiu wuynun uywwbh £ ulupsh
unnpwgpniniup’ - Unwowljwuhu  punpny  Jupnwlwpdhp  gniuw-
ownny:

«hd uppbih hnpp» W «bd uppbh dnpp». wjuwhup gpnyejwdp &
uyuwphsp hwybpdwgpb] b ywwndnigjwut h wwh wnygb] dunnuywu JGd
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uphpn funphnipnp wwpniuwynn wju pwuljwght unbindwagnpdnie|niu-
ubipp:

Stnpu £ hppwwnwyb] <ndhwutbu UWwagnduynt hbuinlyw| funu-
pbpu hp dunnubph YEunwuwagpbph ybpwpbpw. «hd wyu uupnud wp-
Jbunp hwdwldwsd & Gnbl npnhwlwu uppn qqugdniupny»?*: Ywndnid
Gup' UG dnqwulwpsh wyu funupbiph hdwuwnp |hwpdbpnpbu hwdwhniug
£ Unwowujwuh hnp L dnp Yeunwuwgnbiph tniygjwup:

Npnhwywu J&& uppny unbindjwsd gbnwnpybunmwywu dGdwulwn
wju uinbindwannpdnieiniuutip hpbiug qunwthwpwpnjwunwlwihu wd-
pnnowlwunigjwdp Ybhniegnu Gu ubippugnid, hwdwynd ywunwnwu-
ph, hwpquwuph otipd qqugniny ntiwh Unbthwtu Unwowujwup:

Uwnbthwt Unwowtjwuh hnp b dnp nhdwuywpubpp

2 Znp' Ynunwunhu (Funpg) Udwgnduynt (Cwyugnduyh, Udugqun’ Uydwqg
Ywd <wyjwq) U dnp' <nhthupdbh Yepwwpwgpdwutu wunpunwpdb) b uwb
<nyhwuubu Uywgnduypu: SE'u Uwpquyw U., <ndhwuubu Ujdwgnyduyh,
Gplwu, 1967, k9 6-7, 42: Uwpquyuu U., UGS dnquulwpsh Ywupp, Gplw,
1990, ko 6-7, 193:
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MOPTPETbI OTLUA U MATEPU CTEMAHA ATAAHAHA
MAPU ABPAAMAH

Crenan ArapaHaH (1863-1940 rr.) - Apkuii npeacTaBuTeENb peanucTu-
YECKOro MopTpeTa B apMAHCKOM W300pasuTENbHOM WCKYCCTBE, CO3AaBLUMIA
obLUMpPHYIO ceputo camobbITHbIX NopTpeToB. «[lopTpeT oTua» u «MopTpeT matepu»
- ero nepsble caMocToATeNbHble paboTbl, HanucaHHble B LUy B 1900 r. Bckope
no okoH4aHun Mapcenbckoii xypomecteHHolt ctyamu (1886-1890). [losgHee
(1897-1900 rr.) oH npogonxun yuyeby B 3HaMmeHUTON Akasemumn xypomecTs Kionua-
Ha B [Mapue. C npuMeHeHVEM MNCUXONOTMHYECKOTO aHanM3a XYAOXHWKY YyAanocb
oTObpasuTb B NnopTpeTax oTua U mMatepu 0bobLLEeHHble OTIMYUTENBHBIE YepTbl ap-
MAH. DTN NOPTPETbI 3aHMMatOT 0CODOE MECTO Kak B TBOPYECTBE CaMOrO XY[OKHMKa,
TaK U B UCTOPWUU apMAHCKOTO M306pasnTenbHOro uckycctea. B ctatbe npoaHanmau-
poBaHbl W MpeAcTaBneHbl OCODEHHOCTU MMBOMUCHOrO MacTepcTBa U LBETOBOrO
BocnpuAaTMAa C. ArapgpaHAaHa, OTMEYaeTCA CXOMECTb MOCTpPoeHUA obpa3oB C OBHa-
TaHAHOBCKUMM TUNa¥amu, NOAYEPKUBAETCA BaXHOCTb paccMaTpuBaeMblX NopTpe-
TOB B KOHTEKCTE apMAHCKOIO U306pasuTeNbHOro NCKyCcCTBa.

Knroyeswie cnosa: Ctenan Arapgsanan, LLywm, «[Moptpet otuar, «[optpet
matepu», apLAxXCKuii KOBEP, PearmcTMYecknii CTunb U30bpareHns, CBETOTEHD.

PORTRAITS OF STEPAN AGHAJANYAN'S FATHER AND MOTHER
MARI ABRAHAMYAN

Stepan Aghajanyan (1863-1940) is a renowned master of realistic portrait
in the history of Armenian art, who created an extensive series of original
portraits. "Portrait of Father" and "Portrait of Mother" - his first independent
works, painted in Shushi in 1900 upon his graduation from the Marceille Art
Studio (1886-1890) - hold a special place in the painter’s oeuvre. Subsequently
(1897-1900), he continued his studies at the famous Académie Julian in Paris
(1886-1900). In the portraits of his father and mother, through a deep
psychological analysis, the artist was able to convey the generalized distinctive
features of Armenians. These portraits occupy a unique place in the history of
Armenian fine arts. The article analyzes the peculiarities of the artist’s painting
skills and color perception, emphasizes the likeness of his approach to the
composition of images to that of the Hovnatanyans’, indicates the importance of
these portraits in the context of Armenian art.

Key words: Stepan Aghajanyan, Shushi, "Portrait of Father", "Portrait of
Mother", Artsakh carpet, realistic style of portrayal, chiaroscuro.
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Lwju dwuwsnd b hwdpwy gunwd Nwdpdh Uwpyhujwup npnawyh nbin ni
nbp nwh ppwivhwlywt wpnh wpdbunh ywndngjwu  dbe:  UwpYyhujwuh
untindwgnpdwlwu [Ggniu L Jowydb b BYpnywlwu nwpngnd, wjuni-
wdbuwjuhy GYypnwwlwu gbinughwnwlwu dwnph wnlwjnyejwu dby bw hwuwnw-
nwwbu hwugh) b wdbbwluwpunpht' wggquht gbnupybunwlwu wdwunubiph
ybpwduunhu, duwdnwsdnnnipjut ubithwlwu pdpnunwiubph duwybpwdwutu ni
hwunmwwndwun:

Pwbwip pwnbip' PwdHdh Uwpyhujwt, wwuwhb-dwob, wqquihu pbdw-
ubp, Mbnun Ujhowu, fuwspwp, Uwphw Swynpubu, ubnhpjwi dwjnwwwun-
ytipubp:

LEpwdénipyntu

dwdwuwlwyhg wpybunh wlwuwynp ubplywjwgnighsutppg k
pwunwlwgnpd Pwdpdh Uwnpypujwup: Updbunnwgbuinp duydb) £ Pojpnt-
penwd, nuwub] hwjulywu dGdwpwunwd: 1967-1970 pr. gbnwnpybunw-
Ywtu Yppnejniu £ ounwgl] Lhpwuwup Stinwpdtiunph wywnbdhwh
pwunwyh pwdund, wwyw' 1971-1975 pr. Ywuwpbwugnpdyb Pwnphgh
Qtintighly wpytiunubiph wgqqwihu pwpdpwagnyu nupngntd (Ecole natio-
nale supérieure des beaux-arts de Paris)’ wjwpwubiny Ubquph wpybu-
wnwungp: Ywn gpowuh unbindwagnpdnipyniuutipnd uwwbh nupdwu
Uwpyphujwuh wuhwwnwlwunigjwu dnnwiutpp, gbnughunwlwu unp
pdpnunudubiph wpdwgqwupubphtu hhdugwd ubthwlwu hwjwgpp:

<hduwlwu uynieh Jwpwnpwup

Uwpnnt,  ghunwygwlwuh, Gupwghnmwygwlwuh, gnnigjwu
funphpnh W hnqunph hwdwwwpthwy pwuwsund £ Pwdpdh Uwpypu-

" Updbunwghwnipjuu phluwsdnt, Spwuuhw, zshushan@outlook.com, hnnywdh
ubpyuywgubint opp' 01.02.2023, gpuwifunubint opp' 10.03.2023, nwwgpnipjwu
punniubnt opp' 10.05.2023:


mailto:zshushan@outlook.com
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jwup uwmbindwagnpdnieiniup: Lpw wpybunp unbndwgnpdwlwu hup-
uUwwnhy wthwnwlwunyewl, qunwihwpwgbnupybunwlwu  hnw-
gnuiubph pwquwqwunipjwl, hwpwquw dnnnypnh wwwndnygjuu L
ubpyuwih tywuwndwdp wuhwg hGwnwppppnigjwt JYwjneniuu £ Up-
tunwgbinh fununnuuniejwdp wdbkuwdbd ubipguswupu hp dnnnypnh
wwwndwlwu-hngunp-pwpnjwlwu thnpéh dwuwsnwdu t: Uwpyhujwu
hp dbg dwagnuwitwpwunpbt nuh hwjng wugwd ninnt nn9 thhihunthw-
inteyntup, npp hwuwwuindnud £ hp unbindwgnpdniejniuttinny, wpybuwnp
nt Yywuph dwuht funphpnwsnyeniutbinny, hnpwagpnieniiutipny: Lpw
Enygywt nu udhpnudh Ypnnp hwyptiuhpu £, npnd wdpnnowuntd £ hupp:
bp pdpnunnuwunyejwdp tw wdbu huy ghnp <wjwunwuh Jwupt'
Gpypp hGnwynp wugjuihg dpusl dbp opbipp U wwywqwu: UpyGunw-
gbinh hwdwp dwdwuwyh wju pungpyniunyeniut wubu hwjtigunwsow
' hwy dwpnniu pwgwhwynbni, gnigunpbint hwdwp:

MPw$bh Uwnpyhujwtp pnewfudnpht (wwwhb-dwob, pate a pa-
pier) nhdb| £ 1980-wlywu pywywuubphg ujuwd («Rwnwph pwuwip-
ubpp», «Uywuntd», «Nuyt nwp», «Nwdgbuhg Cwdwnjhnu», «Lw)p nb-
wh wuuwhdwunyeniu» b wyu)': (FEdwnhly Yndwynghghnt wju wofuw-
wmwupubipnwd hdinnpbit Gu oqunwgnpdywd Uynieh pudbinwd huwpwyn-
pniejnutbipp, dwywwdalbph pwunwydwt jnipwhwwniy wwuwnhlw,
dwlbpbuubpp Jowldwu hdnun wmwppbpwynwubpp' wnwyb) wdpnn-
oswgubiiny Uwpyhujwtu wpybiunwgbinnh, wuhwwh unbndwgnpdwywu
nbdpp, pninp wwypnuubpp® wudtwlwuhg dhusl mhbgbpwywu:

NPwddh Uwpyhujwut pp wotuwnwupubpnd hbunwdnun £ gb-
pwgnyu Jh qunuwihwph. ndpb’p Gup dbup, npnbinh’g Gup quihu b pw-
pnjwlwt nt hnglnp h"us wpdwwnubp niubup: Ophuwy, Yndhwwuh Yap-
wwpny  wpybunwgbnp  onpwihnd £ wqqwiht  huptwwuwsdw,
dwpnywjhtu wnwphunieniuutph ghunwlygdwl, gnwiht hywpunyejwu

" Jdbpohuutipu' onipg 40 wipuwwnwup, 2003 p. ppnugh wwppbpwyubph htin
dhwuht («Pwphqg. wofuwphh dwjpwpwnup», «Rwnwp-dpwp», «Puwwwwn-
ytp-opwp») gnigunpytp Gu Pwphgh Pnunwwnwt pwugqupwund: Un
Spwnpubpu wpdbunwgbnh jngpophtuwl wwungqwdubpu Bu' hpbug dbe Ypbiny
hwunnipdnnuywunipjw b niuhybipuwnipju ninbipép:
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gunuwthwpubipp: huswbu Yndwynghghnt jnipwhwuinnyy  dninbgdwdp
wnwuduwgnn, pnerwfudnphg wwunpwunjwd «Qwjp Undhwnwuh Ybp-
ohu Gwdthnpnnipyniup» unbindwagnpdnigjwt dby (1987 B.): Mwuwnlybip-
qwd nnint wjuntin Pwphgh dh-dnthd wpjwpdwuh hhywunwungh
nninu L, npwbn hw) Gpwdonniejwu hwiubwpp quwy hp ybpohu
wwwunwup' wuglwgubiny wjunbin gpbipb puwu niwph b Yupbing hp
dwhlwuwgntu 1935 pwlwuht: tnint wjunbn bwl Yndhunwuh |nni-
pjwu, dbynuwgywédnipiwu funphpnwupotu £ Pwunwywagnpdh dayunt-
pjwdp hwutwpp ny e (nnud Ep, wy skp qwuywuntd funub: Yndhunwut
hupu tp npnonud’ funub’| wigbinth hbwn, RE™ ng: Hhwwugph Ypw nbd-
ptiph hwlwnhp wpunwhwjnnyejudp Uwpyhujwup gbwnbnk) £ 4ndp-
wwup W MGdup nwbwph dwywnwgnn hptonwyh (1240 p.) Yepwwp-
ubpp: Upybunwgbunp ywwnlybpwgdwdp Yndhunwuh wéniup nbnwitn-
fublhu Bpqwhwuphtu £ puybpwygnd NGjdu pwnwph dwywnwgnn hpbig-
wmwlp, npwbiugh hnght wwup <wjwunwt: Swuwwwphh pupwgpntd
Undhwnwup hwpg £ wnwihu hpbonwyptu. «Yne huswt’u Bu hud Gwuw-
snd»: <pbiginwyp wwwnwufuwunwd k. «Hepnwhtu £ hud ywwndbp dbp
dwuhu»?: YUndhnwuht ywwnlbpnn wyu b hbnhuwyh Yepunwsd wy unkin-
dwanpdniejniutiipnd uywuwnnd Gup hwéwfu Yhpwnynn hwnwiow-
Ywtu wwppbp, uhdynutip, npnup odwunwynwd tu Ybpwwph pwgw-
hwyndwup' Yuqdbind upw gbinupdbunwlwu |Gqyh wupwdwu dwup:
huswbu ophtwy nnwtu Ypw wnlw hwydbpdnipjwu uhdynp’ wyuwlydwsd
pwnbin pnyuh wnbplubipny: dbpohtuu ppphunnujw dhouwnwnh funphpp-
nwuhoubiph 2wppnud, huswbu ghuinbup, nhundnd Ep npwbu dwhhg hb-
wnin hngnt hwypunbuwwu Ywuph funphpnwuho®:

MPwddh Uwpypujwup nhdnd  wgquihtu pdwubppu W Yepwwnp-
ubpht' wju hwwny W uywnhs ghrnwlygnyeyjwdp, np wdku dh dnnn-
ynipn hp wpdwwnubph, hp ywwndnyput swpniiwynggniuu £ 6y
wwwndwlwu hhonnniejniup, wqgqwiht funphpnwuowuubpp upw gnjw-

2 St'u 2nhpwpywi T., Undhunwup Yepwwpp pwunwlwgnpd Pwdpdph Uwpyhu-
jwuh wpybuwnnud, «Eodhwdhux, 2019, (d, ko 142-143:
3 St'u Dictionary of Symbolism: Cultural icons and the meanings behind them, by

Hans Beidermann, translated by James “Hulbert, Facts on File”, New York,
1992, p. 187:
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wnldwt b hwpwnbdwt twuwwwydwuubpu Gu: Ubunwgbnpp Y-
pwnnud £ wyu dubipp, npnug dbe nwptipny wpwwhwjunyb) Gu dnnnypnh
Enuygjniutt nu nght: huswybu hw) pupunyewt wdbkuwpunipwgpwlwu
funphpnwuowuutiphg dayp hwdwpynn «hvwsgpwp»  unbindwagnpdni-
pintup (2022 p.): Wuwbn fuwsh wwly gwuynn ujuwywnwywal Jwp-
nwyp Uwpyhujwup thnfuwphuby £ Lnp Lbpennwhnp’ Wunun. Ujhowuh
glluwwwwnytipny, ny dwpunwynswihtu punyeh hp pwlwunbindnieniu-
ubipny («h pwdphnu hwjwqup», «4wpdhpt Ywpnwir, «Ubwntht dw-
uwlYy», «h unipp Lununy, «twnwunwiup Ywuwlwy Uwwnush», «Nghu
Cwjwunwubiwig» Ywd hwjptuwuphpwywi, wquuwuhpwlwu wnpwdw-
npninulbpt wpwnwhwjnnn «<niphlp hwipbujug hwing» qbinwnpytu-
wwywu  wpdwyp) ngunpnd Ep «jwut hwypbubwg» Ynynn pwob-
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ppu*: Uwpyhujwup gbonmwnpty £ hngunp dpuninpnp wuuwhdwu gbip-
dniejniup: Rwpnwpybunp dninpyubpt wjuwnbn wpuwgnind Gu pp
Ybpwnnh wwwndneiniuu nt dnwdnnnueintup: 3nipwlbiny (ndnwd Gu
gtk unpt wjwunwywuptu qnignpnbiint wpybiunwagbnh gbinwghunw-
Ywu dgundubpp' wubu hnpbiny, np huwgwsd pdwubp L dnnhdubp
sGU [hunwd, w) npwup wwjdwuwynpwsd Gu wpyGunwagbnh hwjwgph
unpnipjwu, Unyeh qquignnnigjwt funpniejwu b wubijhph Jwugunwp-
ubipny: Ywunuwlwu uhdyniutipp, wwhwwuwd |hubiin hwunbpa, ubip-
Yuwjwgywsd U huptwwnpy duwybpynuing b nbwynpdwdp: Fuwspwnp
ytpptu hwwndwdnud pwunwwanpdp hwwnyuwgnb) £ hwing wjpnipbup in-
pbpnpn nwnh' «E»-h pwqdwyh wwwnlbpdwup' Yeunpnund ubplw-
jwgwd hpbionnwyh Ypwwpny: Cunhwupwwbiu hwing ghpp Uwnpyhu-
jwuh wpybunnud nipnyu inbin £ gpwynud, nph dhongny tw wubiu thnp-
anud b Jbpwawub), hwnnpnwygdt) Ywd dbq hwnnpnwyhg nwpaub
wugjwih gpwynp wwwndnipjwl nu dwnwugnipjwup®: 2L np, huswbu
ghwbup, wqqwjht hupuniejwt hwdwwwwnlybpnd dowynyph wdbuw-
Ywplnp ninpunubiphg deyp' (Ggn bu Gupwpyyb) £ ginuwuwwuniygjw’
(Equuwwuniejwu: Uju wnnwind Ywpnn Gup wnwuduwgut) «f@ngung
pnyu» wotuwwnmwupp (2022 e.): Uwpyhujwup nwpéh dwdthwubph dnp-
dnpniu npnunwiubiph phidwu ghwh ny dhwju dwuwlwu hhonnniejniu-
ubiphg, wjb Ywpnwgwd Jwybpwagnpbphg, ghnwywu nwnwuwuphpnt-
pintuttinhg, hnwwagnpnieniuutiphg nt ginupybunwywu Gpytiphg: Uyb-
(hu, wpybunnwgbinh dunnutipp dwdwuwyphu <wjng gbinwuwwuniypjwu
hwqwpwynp wy nppnyutiph hbn hwynuyb) Ehu Lhpwuwuh «féngung
pnyu» nppwungnud: Ujuintin upwiug hwdwp gewnwun dwjp § tint <w-
Ing tintnup uwpuwhubpht wlwuwwnbu Gnwd nwuhwgh dhuhnubpnthp
Uwphw Swynpubup®, nph wuniut wpybunnwgbnp npnadb £ hhojwy

4 St'u Twplywi U., Wunun Uhowt (Cuurnywt 150-wdjwyh wnehy), «Mwwndw-
pwuwuhpwywu hwunbu», 1970, N 2, ko 14, 16:

> Stu 2nhpwpjwi €., Pwddh Uwpquuuh wpdbunh wnwuduwhwnyne-
pinwutipp, «4kd» hwdwhwjywlywu hwunbu, 2016, C (¢ wwph, ehy 4
(56), hnywnbtdptip-nbYwntdptn, Ly 149:

¢ St'u Pwlushyyw U., <wjwlwwuwn swpdndp ujwunhuwduu Gpypubpnud
(1896-1930-wlywu pwlwuubp), «NMwwndw-pwuwuppwlywt hwunbu», 2002,
N 3, ko 62:
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unbtindwagnpéniejwu Ybphtu hwundwdnd: “Ywwuwnmwwpnugnyu gniub-
pwuqubpny wpjwd U nnwt wwwybp hhobigunn wju woluwwnwupnid
wbuun Gup dunnubiphg nu hwjpbuhphg qpyws b uywudwu yhbw-
Ynuw gwnuynn Bpbp nppniyubiph nhdwwwwybpubp:

Pwdpdh  Uwplhujwup  wpdbunph - wqquiht Uwpwghpt - wp-
wnwhwjwnynd § hp dnnnypnh ngnt hunwy, wdpwynin dubph dbe: Lpw
uinbindwagnpdnie)niutbpu wsph Gu pulyund hwih wugjwih, upw hnglunp
gbinbgynieniuubph pdwuwmwynpdwdp b nipnyu dGunyejwdp: huswbu
ophtwy, «LEnjhpjwtu dwjnwwwwbpubp» (2022 p.) woluwwnwupnd
wpybunwgbunp nhdnd £ hwy huwgnyu  pwunwlwagnpdnipjuup W
dwjnwwwwnytpubphu, nwnwuwuhpnd k, unbndwgnpdnptu hnfuw-
nnw wju, husp hwunmwunnyby b wqgqwiht wpdbunh quudwpwund' np-
wbu upw hnqunp wpdbiputiph dh dwup: <uwgnyu wpybunh win dubipp
uw sh nbwynpnud, wy dEluwpwund £ jnipngh b nupdund hp uwnbin-
swanpdwlwu Gqyh wupwdwtu dwup: Unbindwgnpdnigjniund wywun-
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ytpywsd Ybpwwpubpu wubu dbq Gu bwynd nwptph funpphg, npnugny
pwunwlwgnpdu wubu Ywpunpnd £ hwyptiuh wotuwphp qunwihwnpp,
nwnpnRINUU wjt dwpnywug ujuwdwdp, npnup ubpyujwgund Gu
w)n wofuwphp: <hgjw w2fuwwnwupp hwdwwwwnwufuwt wpunwhwjn-
sniintu £ uinwigl) Yunnighy dwywih, dwytiplnyph npnowyh hwlw-
npnuejwu dbg: Nwdpdphtu hwdwfu hp gnpstipnid untindwgnpdwpwn ow-
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pnitwynd b wqwpwnd £ owin dubpp, dquind £ upwug dbe gunub
hwdwdwuunyeniuubiph, gnyubiph W gdtiph ubipnwotwynyeniu: Uujwdh
Jywjniejniup «27 ubwywnbdpbp, 2020 p.» untindwagnpdnieniut £, nph
wpunwhwjnswwunigniup ywjdwuwynpdwd £ dwpnywug nbdptiph,
nhdwfuwnh, hngbpwuniejw funp hdwgniejwdp, swpddwu, gjfuh nup-
abiph, nhdwadbiph dbe hupuwwnhwp unipp ni Gogphin hwnnpnbint u-
pnnnigjwdp: Yndwynghghwih jnipwpwginip dwupwdwut, gbnwupytiu-
wnwlwu |Ggniu hpkug dbg funwgnt) Gu wpytiunwagbivnh pdpnunwdutipp:
Uwntindwannpénipjwu ytipht dwfju hwwndwsdp Uwnpyhujwup hwnlwgnt
E $pwuuhwgh hwjinuh dhypnybluwpwu, dh pwuh wwwnjwuwnw-
ujnietiph htnpuwy Lnth Mwuwnnph Yhuwntd wwwnybpdwup (h nbw,
wju twnpp [pwund £ ghnuwywuh duturywu 200-wdjwyp): Lwdwlwuho
hhgtigunn hhgw wwwlbiph Ynnph wnlw gpniejniit nu wwnpbiehdp
hnynu G, np pwunwlwagnpdt wjunbn wubu Jhwynpty £ W pnuydwsd
hwdwdwpwyh, U Upgwiywt wwwbpwqdh pbdwu: Mwwnybpws
dwpnhly opquitiwwbiu Yuwynid Bu hptiug 2pgwiwjwiinnn U hpkug Ywupp
Ywufunpnonn  wotuwphphtu: Uubu pp Ybpwwpubph  hwjwgpubpu pp'
Jywjh hwjwgpt tu: Wuwnbin Uwpyhujwup hwnny nhdb) £ uppwagbin nt
wnwwynphs géwulwph b wjwuwnhy Swywubp pwunwyb;: Swjnniu
géwulwnph, bGnwswih YhGpwwnpubiph sunphhy wju Ybpwwpubpu wubu
wugwwinynud-Giunwd GU wwwnybiph o2powtwlutiphg, dninbund nhunnnhu:
Uwpnyuwiht jwpywsd hngbdhbwlu wpunnwhwjndnd £ wpunwpht Epu-
wnbupwynud® unip N wgnne pungdJwd nhdwadbph ubpnwotwy hw-
pwpbpwygnieiwdp: Uwpnne hngbdhtwyh wju nmwpwwbuwyp gbinw-
uywpsnpbu Jwpduwynpbnt puqiwehy wwppbpwyubpp hwugbgpt) Gu
dh YbGpwwph unbnddwu, npu wugund £ Jdp unbindwagnpdnipiniuhg
dinwipt’ dhwugwdwju tnwppbpdting bwfunpnhg wpunwhwjnswdhgng-
ubpny L Ywwnwpbjwwbu hwjwwwppd duwiny npwdwnpnygjwi wyww-
Yepdwdp: <wlwnpniggniup' npwbu huwpwup, hhdp b nupab; Yndwn-
ghghnu pninp gnpdtiph hwdwnp: Upniginitut nu wpunwhwjngniginuut k)
htiug Uwpyhujwup gbinupytiunwywu [tqyh hwnwuhgubipt Gu, npnug
uw hwuund £ owpniuwy punpbiny, dowlbind nu hnybind pp huw-
pwupubipu nt ywwnybipwynpdwu dhongubipp:
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Gqpuljwgnipyniu

Pwdpdh Uwpyhuwuh gpbiet pninp gnpdtipp twfuwwwnpuu-
nwlwu woluwwmwuph thny Gu wugund gdwulwnpubiph duny U dwdw-
uwywagpwywu hwonpnuwlwunyejwdp Upnd GU hp wotuwphpuwdwu L
uintindwagnpdwlwu wuhwwnwlwunyewu jnipwhwwynyeniuubpp: Wn
gdwwwwnybpubipu hptug nipnyu Yunnigwoépny b wwpunywdnipjwdp
nhunnnhtu ubpyuywund Gu hpple pp dwpnywjpt Enyeyjwu nu hngblwu
wwpnwiubph pwpgdwuniejniu:

Upybunnwgbunp unbndnid £ wdbbwpwqdwquu Swlnnipuutp,
dnnbund £ dbpp gnitwllwpswywt gwdynyeyut, dbpp' pwunw-
Yuwjht guywnniu dubiph: Swppbip Swynnipwutipny dwybtiptivubipp, nunni-
ghy L gnquynp dwywubipp, nmwpwdwlwu hwpwpbpnieniuutiph nh-
uwdhywu, Gpwugquwiht huwpwupubpp tw hhwuwh gnignpnnud |
gpwdhy géh htin: Uwpyhuywup gqpwdpphlwih wju wnwuduwhwwnynt-
pIntuubinu h hwywn Gu Gyt nbn uygptwlwu opowuh Upw wofuwwnwup-
ubipnud, npnug qbinwghwnwlwu dhinnudp uwwynid £ gdwulwpsniejw
U pwunwyp upupbgh dhgngubtip npnubnt htw:

Lwju dwuwsnud b hwdpwy qunwd Pwdpdh Uwpyhujwup npnawyh
nbn nu nbp np $pwtupwlwu wpnh wpdbunh Wwndnygjwu Jdby”:
Uwpyhujwup dunph, hGunwgnunngjuu b Jun Gplwlwnypjwu wpybu-
wwgbwin £ Npuk pbdwih nhdbhu bw unbndénuwd £ hupunipnyu wndtip
niubignn pwqdwehy twppbpwyubp' jnippupwugniph dbe dh unp hugh-
pwug gunubnt bywwwyny: <wiptupph nt upw wWwwndnyejwl wupw-
dwl dwup [hubiint ghnwygnieniup Ypnn wpgbivinwgbint wwpnd £
dwjp tpyph nt tpw hwpwnbdwu ngnt funphnipnp, wwpnd nhnnnh
htitn: Lw hp hngnud wdpwpb| £ bwfuuhubph hponnniejnwup, dbp wa-
qwjht hwwnwuhoubiph pwudpnyep: 6Y wju pninpu wugunwd U unbin-
dwagnpdniejniuhg  uinbindwagnpdnie)nit, nwnunwd hngbpwunienu  nt
gniuw)jhu futnwgnid:

7 Lpw wpydbunhu Bu wunpunwpéb) dh swpp hwjnuh wpdbunwpwuubp' nyu
pudwybiny wwppbp hnnwdubp  hwunuh  wwppbpwlwuubpnd,  huswbu'
Gérard Xuriguera (Raffy Sarkissian, FMR, 1992, du 1ére au 21 avril, Ne 37, p.
3), Janine Baron (Raffy Sarkissian, L’CEIL, Revue d’art, 1989, Juin, Ne 407, p.
17), Klaus Reuter, Joseph Tarrab W wy)p:
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NPOU3BELEHNA B TEXHUKE MANbE-MALLE B UCKYCCTBE
PAddPU CAPKUCAHA

LWYLWAHWK 30TPABAH

Pacpgm CapkucaH nonbsyetcAa 6onbLUOW NOMYNAPHOCTBIO M LUMPOKUM
NpU3HaHWEM W 3aHUMaeT [OCTOMHOE MECTO B MUCTOPUM COBPEMEHHOTrO dppaH-
LLy3cKoro uckycctea. Teopyeckuit ctunb P. CapkucaHa odopmuica B eBponeiickoit
LKoNe, TEM HE MEHEE B €BPOMENICKOM 3CTETUKO-XYLOMECTBEHHOM MbILLNEHUN OH
Cymen AOCTUYb TNAaBHOTO — BO3POMAEHWA HaLMOHAbHbBIX XyJAOMECTBEHHbIX Tpa-
AMuMii, opMUpPOBaHUA U YTBEPKAEHUA CBOErO0 COOGCTBEHHOTO BOCMPUATUA.

Knroyesbie cnosa: Padpcbn CapkucaH, nanbe-malle, HauMoHalbHas Tema-
TuKa, [eBoHp, AnuwaH, xaukap, Mapua AkobceH, neTpornndbl anNoxm HeonuTa.

PAPIER-MACHE ARTWORKS IN THE ART OF RAFFY SARKISSIAN
SHUSHANIK ZOHRABYAN

Raffy Sarkissian enjoys wide popularity and recognition and holds his
deserved place in the history of modern French art. R. Sarkissian’s creative style
took shape in the European artistic school. Nonetheless, he was able to revive his
own national artistic traditions, develop and confirm his own perceptions - as his
main accomplishment in the European aesthetic and artistic thinking.

Key words: Raffy Sarkissian, papier-méaché, national themes, Ghevond
Alishan, khachkar, Maria Jacobsen, neolithic petroglyphs.
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usrMUrd6USh <UrSGre 1950 [FJ4UUULh «361NhLbh»
<ULGUDb ERBMNINU

Utrh 4pruynu3uL”

Jdbubinhyp Uuppwpwt dhwpwunypjwt wwppbpwywu hpwwnwpwyne-
pintuutiph dbg hp Ywplinp wbnu £ gpwynid «Fenniup» ywndwpwuwuhpwywu
U gpwywu-gtnwpybunwlwt ywwnlybpwqunpn hwuntup: Uu nyu £ pudwyby
Jbubiinhynd 1901-1906 pwlwuubphu, 1909-hu, 1927-hu, 1947-hu L 1950-hu:
Lwunbiuph tywwwlyu kp pupbpgnnutipht dwunpwgub) hwy U hwdwfuwphwihu
wpybunh nwuwlwuubph gnpdtipht W hGwmwppppnigyntu wnweowgub) hwy wp-
yGunwgbnubpph uywwndwdp:

<nnywsdh opowuwynd nwnuwiuwupptighup 1950 pwywuh «SbLnniup»
hwunbup Eobipnud gbwnbnjws Ybepwwnpybunh 6 Swjwiniu hnnws, dwupw-
dwut ubpyuwywgnhup b gtipinwdtighup npwugnid pwpdpwgywd Ytpwywnpybiunh
hwngtinp, nytightp pndwunwlwht uywpwghp:

Pwtiugh pwnbip' «enniup», Yepwwpybuwn, Yphgnp Sjywu, uthninpw-
hwj wpybuwn, dbpwduunh nwpwopowl, wpdwpwgnpdniegntu, pwunwlywgnp-
onieintl, Pwuuwun:

LEpwdénipyntu

Jdbutiinhyh Uuhpwpwt dhwpwunyegjuwt wwppbpwlywu hpwnw-
pwynieintuubiph dbg Ywpunpynid £ «Sbnniup» ywwndwpwlwuhpwlwu
L gpwlywu-ginwpybunmwwu wwunybpwqunpn hwunbup: Wu nyu k&
pudwjytiy dbubiinhynd 1901-1906' pqwlwuubiphu, 1909-hu, 1927-hu,

" L QUU wpdbuwnp huunhunnunh uthninpwhwy wpgbunh b dhowqquihu Yu-
wbph pwdup wjwg ghwwfuwwnn, <wjwuwnwuh Uwphsubiph  dhnyejwu
wunwd, wpytunwghnniyejut philjuwdnt, marykirakosyan@mail.ru, hnnqwsdh
ubpywjwgubnt opp' 01.02.2023, gpwfunubint opp' 10.03.2023, niwwgpnipjwu
punnuubint opp* 10.05.2023:

U huwhwinWd wwpwsd b unbindwgnpdwd nwuwulwphs, gdwulwnphs W thnpw-
gpnipjwt Jupwbtn Updnt Lwhwwbwh  (Lwhwwbnwu) gpuwbhyulwu
duwynpnuiubipny nu wnwudhu uywpubpny Gu 1900-1904 pR. Ybubinpynd
(nyu nbiuwd «Nppniuh» b «3FEnniuh» wwnybpwqunn hwjwebpebpp, npnug
Eoipnud, «Uwuniugh glintigynthhu Yp quhwyhdh» uywphg pwgh gbnbinyb)
Gu twlk U. Lwhwwbunwuh twwnnipujhunwlywu Godwpunwudwl, Nuw-
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1947-hu L 1950-hu: <wunbup twwuwwlu Ep pupbipgnnubphu dwun-
pwgub] hwy U hwdwotuwphwiht wpdbunh (UYwpsnyenu, gpwlyw-
unueiniu, Gpwdownnie)niu, dwpunwpwwbinnyenit) nwuwlwuubph gnp-
otiphu (Mnupuh, Phhup, Ybpnh, £ Swhhu, <. Wywagnduyh, Yndhunwu,
U. Uwpwu, Swngnt, <. Ujfuwquu, 4. Uwfunfujwtu, S. Chirywt b w)p)
pwndpwgubi| upwug gbnwpybiunwlywu wowlp, hbunwppppnieniu
wnwowgub] hwy wpybunwgbinubiph tuwndwdp: <wunbuh Wwwndw-
pwuwuhpwlwu, gpwwuwghunwlywu b wpybunwghnwwu pwdhu-
ubpnud  nwnuwWuwuhpnieynibup mubu Lbnb,  Uhdnu Gpbdywup,
Lwpnipntt Bynipunjwitp, Bnpnu Anpwdwijwup b wyp® <wunbup
fudpwghpubipu bhu puwgbin, gpnn, pwuwutp Updnu ypn. Gpbdjwup W
hwjwqtin, hpwwwpwlwahp, gpnn Uypnhg ypn. Mnnngyutp:

Lwunbuph hwdwpubiphg Gpynwup hnpbywuwywu Ehu: 1947 pw-
Ywuh «Gbnniupu» udhpdwsd tp «Puqduygtw» hwjwghunwlw, pwuw-
uhpwlwu, gpwlwu hwunbuph unbnddwu 100-wdjwyhu, huy 1950
pYwlwuhtp’ Utuppwp Ubpwuinwgnt dwhywu 200-wdjw nwpbijhght:

2017-pu Gplwund Ywjwgwd dbubwhyh Uluhpwpwt dJdhw-
pwunipjwu 300-wdjwyhu udphpywsd dhowqguihu ghunwdnnnynid wp-
ybuwnnwghwnniejwu nnbunnp, wypndbunp Uttw Uuwwnpjwip hwunbu £
Gut, «<wy  Gpwdowmneniup  «SGnniuph»  Eobipnu»  pwuwfununt-
Rjwdp’:

Utp hnnwdh opowtwynid Ynwnuwuwuhpbup «Stinniup» hwu-

ulwpubp hhotigunn «Nppniy» b «SGbnoluywu Ywup LEwwnnuw» thnpw-
gpnipjniuubpp (1902 . N 2 wwyh Ypw, 1903 . N 1-10, k9 55 L 1900 ., ko
1): Lnyu hwunbuubpnu Gup gununwd U. Lwhwwbunjwuh' hwy dowyniypwihu b
hwuwpwlwlywu gnpdhsubphu ubpywjwgunn $nnnubipt nL $nninnwu gn-
Jwanwghpp' Uupsh [nuwwwunybpnyg (1901, N1, ko 1 L 1900, k9 4), wb'u
Unwuywt U., <wj Ypwwpytbunh qupgugdwu ninhubpp XIX-XX nwpbpnud,
Gplwu, «Nuywu Gplwugh», 2009, ke 255:

2 Phighyywt 4., «Fbnniupy», «Lwjjulywt undbinwlwl hwupwghwwpwu», h. 3,
Bplwu, «wjyuwlwu unbunwlwu hwupwghwnwpwuh gfuwynp fudpwgpni-
pIntu», 1977, k9 7:

3 Uuwuwpyuit W., <wjy Gpwdonnigniup «3bnniuppy» bobipnud, dbubnhyp Utup-
pwnwu dhwpwunyentu-300 (dhowqquihtu ghinwdnnnyh gbynignudubiph dn-
nnjwdnt), Gpbwt, «<< FUU ywwndnyejwu huuinhwnnuny, 2018, Ey 572-587:
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nbup' 1950 pqwlwuh hnpbywiuwlwu hwdwpnd pungpydwsd Yap-
wwnytiunh hwpgtipp:

<hduwlwu tynyeh Jwpwnpwup

«dtnnwp» hwunbup 1950 pJwywup hwdwpp udppdwd tp
Utuppwp Ubpwuwnnwgnt dwhywtu 200-wdjwyhu (1749-1949): <wunbiup
wnweotwhbipp twwuwnwyu tp wpdunpb Uppwhnp Yywupp, gnpdniutini-
pintup U Jwuwwlyp, ubpywjwgubp JdbGubwhyh  Jdowynipwiht wp-
dbipubtipp, npwtin wnwuduwhwwny wnbn £ hwnlwgynd huswbiu hhu,
wjuwbu k| unp dwdwuwlwopowuubph wpybuwnpu:

Utuppwp Utpwuwnwgh Uppwhnp dwhywu (1749-1949) 200-wd-
jwyhu ugphpwsé dhongwnnidutipp uluyby tu nbnbu 1949 pwlywuhu,
nph thwldwtu tinopjw gpbin hwunbuubipp wbnh Gu niubigt 1950 pYw-
Ywuh ubwwnbdptph 8-10-p Ybubiinpynwi*: <wy gpnn, putiwnwwn, hwuw-
pwlwywu gnpdhs Upowly nuwtjwup Utupnw Swuwywuht ninnywd
uwdwynud gpnud £, «Utuhpwp tnuy dGdwgnyu  wuduwynpnieniu-
ubiptu dhu gnp dbp hhuwydnipg gbinu nwbigws k... Utup wqgnyhu
Gpwunwwwpun Gup win wgqqwubp b Jowynipwubp d&d hwjniu, np
hwubwpbn qunwthwpu nmubgwy hwy dowynyph Ywnwpwu dp
hhdubnt dbubnhyh wybu hpwowih pwnwph dbg»°:

Gpwlwuwgbn, pwuwuwnting, pwpgdwups, Utuhpwpwu dhw-
pwunipjwl wunwd, «Puqiwybw» hwunbuh fudpwaghp, nwwpwuw-
wbwn Ubupny BSwuwywup® unyu hwdwpnd hwunbu £ GYG Yepwwp-

4 2nuuiyw U., Lwdwlwuh, Gpuwl, «Undbunwlwlu gpnny», 1980, Ly 473:
Uppwhnp dwhywt 200-wdjwyhu udhpywsd tnopjw opkin dhongwnniudubiph
dwuht wnwyb) Jwupwdwuu wnb'u Skp-LEpuhuywt L., Utuhpwp Uppwhop
dwhnuwt 200-wdbwyh thwlydwtu hwuntuubpp, «Pwqiwybw», dbubunhy,
1950, N 9-10, £9 230-237:

> Qnuuitywy U.., Lwdwlwup, by 343-344:

& Ukupny (MbEwpnu) Swuwyw (1908 Uulwpw - 1974 Jkutinpl), Utuhpwp-
jwu Jhwpwunypjut wunwd, 1939-1942 ppr.' Ybubnhyh Jupdwpwuh nto-
ptu: <punwpwyby b «Nwwndnigyntu wpnh hwy gpuljwunygjut» dEdwdwywy
woluwwnnipwu wnweoht hwwinpp (1953), «<nglitnwyhn» (1954), «Popdwsd
puwp» (1973, udhpqwd N.nipjuuht) pwuwuwnbindnigyniuubiph dnnnywdnt-
ubpp, Yuadb] £ «<wjjulwu dwupwulywpsnygniu» (1966) wipndp (wpybu-
nwpwu U. Skp-Ubpubujwuh wnwowpwuny), wb'u Ywpwnbpwi hu., Sw-
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ytuinptu udppdwd Gpynt hpwwwpwlydwdp, npnughg wnwehup hbinp-
twyh dEdwdwyw| hnnwdu £ Jbpuwgpyws «dbubnhly, pwuqupwu
wpybunp»: Utuppwp Uppwhnpp udhpywd wju pwgwnhly hpwunwpw-
Ynipjwu dbg qtimbinwé dbubinhyh gbinwpybunmwlwu Ywuphu, wp-
tuinhtu udppwd wiu punhwupwlywu wluwpyp vywwnwlyu £ gnyg
wnw| wju dawynipwihtu dhowdwpp, npuntin wwpb) b untindwagnpdt tu
hunwjwgh Jwpwbuutpp: <nnjwoéwaghpt wunpwnwnund £ yGubinhy-
Jwu gbnwulwpswywu nupngh Yuplywnnu ubplujwgnighsubn Qnyw-
uh PGyhuph (1430-1516), Yhwwnnpt Ywpwwssnih (1465-1526), Yhsbjhn
Shghwuh (Shghwun dJbskphn) (1490-1576), Swlnwn Shuwnpbinnih
(1519-1594), Muwnn Jbtipnutiqth (1528-1588), Xnyjwuuh Shbwninih
(1696-1770) wpybiunptu: <nnywoét wqnupwpynd £ ndwth Pjhup
wpybunh nbph vpwuwynpdwdp: «NbGhup wiu wpgbunwgbuubpbu b,
npnug dko qupqugnuip pebpuhph L qqugnudh  wpunwjwnniebwd’
qquwihoptu Yp ugdwpnth, twhu hop Gwpnthnh W wikih n hp pbnw)p
Uwupbupwjh thjwuwnhp wpnibuinh wgnbgniebwu wnwy...», - tjuwnnid
E Swuwgjwup”: funudnud £ PEhuph gbnwulywpswywu n6h Jwuptu, wp-
swpdynwd Upw wpytGunnid thnfuwgnbignieniuutph hwpgp, 2npwthynud
Gu htnwulwph, &up, gnyup htun Yuwdwsd fuunhpubpp: Ywpunpnd
Gup, np Ynuyptuin woluwwnwupubph Jbpinwdnigjudp nhunwpyynd Gu
uupswlwu  wbluuphywih, nuwundbpwipht dnnGuynpdwt hbn
Ywwywd hwpgbipp: (Ftiybin hbnhuwlyu wpdunpnd £ ybubinpywu
pwpdp Ybpwoétunh nwpwypgwuh Uywphgubph wpdtuwh nbpp, tpw-
Uwynyenttp, pwyg  uywuwnd Gup, np ndjw) hnnwdnid sh wunpw-
nwnunwd PLghuph bW Shghwuh dwdwuwlwyhg nponubh (2npon Pwp-
pwpbih nw Ywuwnb$pwuyn) wpybunpu:

BSwuwwup RLhuphh nwpngh htwnbnpn £ hwdwpnd Shghwuht:
Updwpdbind Yeuuwgpwlwu npny ndywjubp’ hhowwnwynd £ uupsh
woluwwnwupubpp: <nnwodwghpt wybh hywughy £ ubpywjwugunid

uwwu Ubupnw, «lwjjuwywt ungbinwlywt hwupwghnwpw», h. 7,
Gplwt, «Cwywlwu unybinwlwu hwupwghwnwpwuh guwynp fudpwgpne-
pInLu», 1981, ko 63:

7 Bwbwbw U., Ybubnhy, pwuqupwu wpnibunh, «3nnih», 1950, ke 51:
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ulwpsh wpybuwnh punypwghpp, thnfuwpbut wnwydbp wnbn £ wwihu
uintindwagnpdniejniuttinh pYwnlydwup:

Jdbubnplwt  gbnwulwpsnipywt dnw ubpyuywgnighsp,  nud
wnybuwnp hnhuwyp Yuplnpnd k, Shunnptinnu k: Cungdtiing ulwnsh
nbpp L Upwuwynieniup JbGubnpljwu  gbnwuupswlwu nwpngh
wwwndnpjwu Jdbg' wwind k. «bp dgquind bp gnigh gdbipnt dodwp-
wnuehilp, hwpwquunehiup' gnjuh ubpnwotwynyebwu  hbw, prwg
Jubd Uhphlwuttinh wbu, G ppwy gpwdhs’ gniswinpnwdh Yufuwpnnt-
pbwdp Shghwunih wbu»® Shunnpbwnnh wpdbunp punhwupwlwu
ubpywjwgdwup hwonpnnd £ hrnwjwlwu  ufwpswlwu  punwuhph’
Pwuuwunih wpybunh hhgwwnwyndp: LYwpswywu wyn gbipnwuwnwup
ownwynhg hnnjwoéwaghpp hwnuwwbu wnwuduwgund £ Swlnwn tw
Mnuwnbhu® (1510-1592), wju wudwup Pwuuwunt, nd wunup b wp-
Jbunp Yuwwywsd thu Shuwnpbunnh htwn: Swlnwnu hwlwnwl hnp'
Spwuskuynih Ywdphu, fugbiny punwublwu, wywhywunnuwlwu uwh-
dwuubpp, wugund £ dJdbGubwpy, hGwnwgquind  unbndwagnpdwlwu
othnudubip, Juwbp hwunwwnnud eubnpluwu ginwulwuphsubpp hbw,
ubipgugynid £ Shghwuh wgfuwwnwuptbiphg, pwjg wjn wqgnbignieiniu-
ubiphg hgnpwagnyup, hhwpyb, Shunnpbunnh wpybunh wgnbignieniuu
En, npp hwwnjwwbu wpunwhwinynd Ep (nuwundbpwihu uupwapp
thnfuwugdwt dbe'™®: byt Pwuuwunh wpybunnud gbpwyonnd Gu

8 Lnyu wnbinnud, ke 55:

% bpwlywu wuniup' Swynwn Hw Mnuwnb, huy Pwuuwun wujwuyt b dutnw-
quyph' {nwhuwihtu Priwhwnd gunuynn Pwuuwun W Spwww hnpp pw-
nwph wuntuhg: Shghwuh, Ybpnubigtih, Shuwnnptiwinih Ynnpht tw hp wpdw-
up wbnu t gpuntgunud® ubpyuywgubing 16-pn. nwph Bpypnpn Yeup Jbub-
whlwu wpdbiunp: Lwpsh ghinwuwpswlywu wpdwuhpubipp quwhwunb £
17-pn nwph hnwwgh gtinwywnhy, Jeubnhlwl wwndhs Ywpp (thnndhu:
18-pn. nwph hnwjwgh gpnn, ywwndwpwu njwtuh Pwwnwnhunw Ydbpgbu
wnwgehuubiphg tp, ny untindtg Swynwyn tw Mnunbhu udhpwsd dEuwgnpne-
pintu: 19-pn nupnd wpybunwpwuubpp phy G wunpuwnwpdbp Swynwn
Pwuuwunh wpybunpu. upw wpybunph hwunby hGwnwppppnipniut wnw-
yti| npulinpybtig hwinywwtiu 20-pn nwpnu, k' Cmuprosa WU. Akono Bacca-
HO 1 nosaHee Bospompaerne B Beneuun, Mocksa, «Mckyccteon, 1976, cTp. 5-7:

0 Bwbwbw U., Ykubunpl, pwugqupwu wpnibunp..., ko 55-56:
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Ypnuwlwu ptdwubipny wotuwwnwupubpp, pwjg 1560-wlwu RYwlywu-
ubpht Uywppst wugnud £ Juwnwpnud gnin dwupwiht gidwwnhlw)hu.
npwugnd ubpdndbing qyninughubph wdpwlwqd ywwybpubp' nwn-
und £ Jtubwhlywu Yepwywpybunnd «gbinoyuwu» dwuph hpduw-
nhpp": MBw| hpwlwunejwu hwunbwy gnigwpbipwd hGwwppppnieintup
skp uwhdwuwhwyynd gnun gbnoyuwu inhwwpubph nEwhunmwywu
dwpduwynpdwdp: Lwphstu npwnpniginiu Ep nwpdund opowwwnnn
dhowywjph b wnwplywubph $pwgdbunw] dwupwdwutbph wywwnybp-
dwu ypw:

Bwlwwup htnmwppppwwu dwupwdwuubp £ wnwe plipnud,
hwdwdwju npp* Bwynwnu pnywwpnud kp, np hp uwpubph nwl unn-
pwanpbu hp quywyubpp b owhwnhnwwt utwywwnwlubpng hupu b
uinnpwapnd Ep npnphubph woluwwnwupubpp: Upwuny puy wpybuunp
putwnwuwutpp hwdwp nddwpnyeniuubp Ehtu unbindynd Pwuuwun-
ubiph unbindwagnpdnieiniuubipu hpwphg quuwquubint gnpdnid':

Pwjwywuhtu dwywnw 2wpwnpwup £ uyppywé dbubnpljwu
gbnwulwpsnipywt wdbtwwuwnne ubpyujwgnigsh’ Ybpnubgbh wp-
ybunhu: <wwnwuowywu L, np hbinhuwyp nbnptu L gpwgbun gniqu-
htinubp £ wugywgunwd Ybpnubgbh W hp dwdwuwlwyhgutin Shuwnn-
ptivinih, Shghwuh W Pwuuwungh dholi: Cunhwunip wpwnpwupp |pwg-
ynud k£ YEuuwgpwywu dwupwdwutbpny, uwnbindwgnpdwywtu gnpdnt-
ubnypjwu htin Yuwywsd wnbintyniejnuutinny: «dbpnutiqgkh uwpwagnp
dte Ywy dhwnnd dp hwunhuwinp wpunwjwjnnehiutbpne.. Swunlw-
uswlwup hp pnd’ ubpluwuwyhu gnuwpe pbpbyehut £ hwlwnwy
(Fhenptippenih... Wn obipd hngbinpwjnishiup wuwgnig 0’tp hp thwnpht
Jbubinhyn) fuunmwwwhwuyg dhowywjphu dkg», - gpnid  Swuwgjwup®™:

Jbubwnplwu Yepwwpybunpu wunpunwpénn wju dGdwowyw)|
hnnywdp Ggpwhwyynd £ 18-pn nwpnd unbindwagnpdwd ndwtup
Shbwnnih wpybunp tpwuwynpdwdp: dbpp putwpywsd gbnwulw-
phsubphtu udppywsd swpwnpwuph wbu htnhuwyp sh wuwnbund Shk-

" Nazapee B. Crapble utanbaHckue mactepa, Mocksa, «MckyccrBox, 1972, cTp.
610.

2 Swuwybwi U., Ybubwnpy, pwuqupwu wpnibuwnh..., k9 56:

13 Unyu wbinnu, ke 58:
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wnnjh wpybuwnnud wagnbigniegniu niubigwd Gpyne uwphsubph® nywiu-
up Mugbuunwih (1683-1754) L Ubpwuwhwun (tHhyshh (1659-1734)
wunwubpp: <nnwdwghpp ugnud k. «(Shkthnin wiwpnu b Jdbubn-
hybwtu ulwpsniebiwt  wpnibunhu  pninp - Yuwwpbnuyehwiubipniu...
Odunnuwd wpunwnpbnt nhipnebwdp, pwuwuwnbndniebwu  puwdhu
fuwnunwwdpny, unipp  qqujniunyebwdp, np pwgwnhl hnghubipnt
pwdhuu k...»™:

Jbubiinhljwt gnwulwpsnipjuut wunpunwnpdnn wju dwywntu
hnnywdp twl wsph £ pulunud wpdbunmwagbnubph wotuwwnwuputiph
hwpnwwn  Uywpwowpny, npwnbin  ubpluwjwgywsd Gu . Shbwnnih,
3. Shuwinnpbinuinnip, . PG huph, M. Ybpnubiqtiph, 4. Ywpwwssnih uinbin-
dwagnpoénieniuttph YGpwwnwnieginiuutipp:

Ubiupnw dwuwywuh Gpypnpn hnnwsdh nuunwduwuppdw Ujnyau
wju wuqwd udhpywd Ep 20-pn nwph hwjwagh gbinwulwnhs, Ybip-
wwpybunh nbGwhunwwu ninnnuygjwup hwpnn hupuwwhw wnpybu-
wmwgbwn Sphgnp Snywuhu (Chirywt, 1900-1985): Ljwnphsp duyb) £ Lnp
Luwfuholwuntd (“inup Mnuwnny): 1919-pu delunud £ Ynunwununuynipu,
www hwunwwnynud Yhbutwjnd b hwéwfunid wnbinh Stinwnpytuwnh
wywnbdhwu: 1923 pwlwuhg buwhwind hwunwwnywsd Cjrywup Uh-
(wuh Lw Uww owbipwiht pwwnpnund duwydnpby £ 4. dbpbph,
U. Mpnyndlp, b. Snipbipinh, h. Unpwyhuuynt unbindwgnpdniejniub-
ph ptdwnpnieniuutipp, bupwqupnbp £ L Snjuinnjh «Uuuw Ywpbup-
uw» Joup (120 wwwlybpwqunpn gpwbiny relippetin)®: Ljwphsp 20-pn
nwph gbnwulywpswlwu ninnniejniutubph wunwuwnwunw hwywwnwphd
E dunid nwuwlwu wpdbunh uygpniupubippu: Unbindt) £ pdwwnpy,
Yndwnghghnu Ywwyubp, nhdwulwpubp, wwnnipdnpunubp: 1958-hu
uywphst wnwohtu wuqwd wygkt| £ funphpnwiht <wjwuwnwl, Eodhwd-
up Uwjp vwbwpp hwdwp gpsut) £ «Cwjjuywu wundwdwdw)pp»
uywpp: Grywup pwqiwpehy nbuwlwu woluwwnwupubiph htnhuwy §,
npnughg bpwuwynpp 1976-phu <nndnwd hpwwnwpwyywsd «Ghnuulwp-

" Lnyu nbinnud, ke 57:
5Ny nd b Cwybp (YEuuwgpwlywu hwupwghwnwpwu), h. 1, Gplwt, «Kwjyw-
Ywu hwupwghwnwpwu» hpww., 2005, ko 267:
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snipjwl npwlnwnux'® b (hunwbpbu): Uuhwunwlywu gnigwhwunbuubp
E niubgt| <nndnud (1926), Pwphgnud (1927), gnigunpyb £ Ppynubnid,
Lnunnund, Ut Snppnd”: Lwpsh  pwqiwphy  woluwwnwupubp
gunuynuwd Gu <nndh, Ywwnplwup, dbubinpyp, Uhjwuh, dnptughwip,
Pwphgh, Ppnwbih pwuqupwuttpnu: <wjwunwuh wqgqwiht ywwn-
Ypwupwhnd Bu wwhynd Srywup 3 woluwwnwup' «Lwnynipdnpu.
Pwugwntintiu» (1926), «Lwuwnipdnpwn. Anty» (1928) L «Ownhyubip»
(1929):

«tnntup»  hwunbuh  unyu  hwdwpnwd  qtitnbnwé  «Sphgnp
Clretiwuh Ytipoht jwfupwuwyubpp» Jtipunwnnigjwdp gpndwdépnid htinh-
Uwlu wunpwnwnunw § uupsh dwutwlygnipjuwup 1948-hu Ykubiinhyp
Upnh wpydbunp Gpludjw dhowqgquiht gnigwhwuntupu W dGYy wnwph
wug' 1949 pwlwuhu Pwphgnd uquiwlbpwws gnigwhwuntuht,
wsph  pulwé  wotuwwnwuputiphg  hhowunwynd  «Hpngdwhwywppy,
«Muwjunipintu», «Gnunop W dwnhlubipp», «Gwthwnwopohlubpp» W
wj|u:

<bnhuwyu wnwyb] hwugquwdwunpbu  wunpunwnund 1950
pYwlwuh' Ybubnpyh Gplwdjw dhowqquihtu gnigwhwuntund wpybu-
wnwgbwnp gnigunpwd «Llwnpsh woluwwnwungp», «Mwwndnigjwt Eobip»,
«Uwpquubpubpp» wofuwwnwupubpht: <nnwdwaghpp, wnwiny uupsh
wpybunh punhwunyp punipwghpp, ufwunnd b «UdEubu wnwehu
uywwnbhu hp dko' pkpuppu k, jwwwpbw| Gr wupbph: bp 6hgp hwww-
wnwphd duwnt punipebwu Gi hppwlwunyebwt' Yp Ywqdt hp ndp G
hdwypp... Uppnn nt gbipdoptit fuwunwywnninn dbp wqqwiht dwupw-
uyuwpsnebtiwu wpnibunhtu nhdwg, Yp Ypk hp hnginju dke Yupdbu dbp
Uwpghu Mhéwlubtipny, UYypwinpy Lwnwoubipnt gbinughnwiwt twow-
Yp»'®: Bwuwwup hwdnqwsd kp, np Tywut wufunu hwy wpybunw-
gbwn Lk, nd unbindwagnpdnid £ ownwpnuygywu Jdbe' synpgubind hp wg-

18 SYjw wotuwwnnpyniup 1985 pwlywupu yepwhpwinwpwlyb) b Uhjwund:

7 yw Yphgnp, «Lwjjulywu undbunwlwt hwupwghnwpwus, h. 8, pluw,
«lwjjuwlywu undbrnwlwu hwupwghwnwpwup gfuwynp  fudpwagpnientu,
1982, 9 520:

® Swuwobwu U., 9pphgnp Chypbwuh Jbpohtu jwiupwuwlubpp, «3bnniupy,
Jdbkubwnhy, 1950, e 91:
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quwjht ywwnlwubinyegyniup: LHwphsp dhoin obipd  wpunwhwjnyb) hwj-
ptuhph, btYybnkgnt dwuht, dhwdwdwuwly hbwnwppppniginiu gnigw-
pbipb| eE Uthjninph b pb’ <wjwuwnwuh wqquiht Ywuph hwunby:

Cnawthbny tluwnsh hwy (hubint hwugqwdwupp' hnhuwyp  ubp-
Ywjwgund £ hbwnwppphp dwupwdwutbp ufupsh bW bnwhwih nbu-
wwuh gpnyghg, npp wbinh Ep niibigh Pwphgnud Yujwgws uwnsh gni-
gwhwunbuh dwdwuwl: Swuwgjwup gpnud k. «Lowtwhwihg £ uwpsh
wwwwufuwup Pwphgh hunwwlwu “YHuwwuhu, ny Yuwpdtin pL
Clebwu hwnwwgh d’t, dbnpp ubndbind puwd £ wpnibunwgbnhu.
«hnwihw hywpwn t &dbgh whu quiuwly niubuwniu»: Npnw Cjebwb ww-
nwufuwuwd k& wqunopti. «Gpowuhly Gd &bp pwpdp quwhwwnwupht
hwdwp, bt Gpowuhy' np burwhw hd npnbigpbw| hwypbuppu k. wunp
wpniGuwnpt b Gplupht Yp wywpnhd 2wwn pwt, pwg bu hwy Gd»':

«qtinnwih» hwunbuh unyu hwdwpnd gbnbnjwd Gu twl Cjryw-
up woluwwnwupubphg' «huptwulwp», «Hpnadwhwdwpp», «Uwphw
Uunnupbunwih nhdwulwpp», «Lwdwunpu»  nuwubwpubpp: Uk
Jun 1947 pwlwuh «Sbnnwh» hwuntuh bebpnd by £ ulupsh
«Ppwwwaown ulwpsnieiniu» Yepuwagnpdwd hnndudp:

Swpniwybin dwdwuwlwlhg Yepwywpdbunh pbdwt' usdwsd
hwdwpnwd hwunhwyn Gup twl «Upnh hw) wpnibuwnp» Jbpunwnni-
pjwdp hnnywdp” uyppwsd Uthjninpnid wwypnn b unbindwagnpdnn dbp
wpybunwgbunubphu. «huswbiv gpulwt b w) dwpgbipnt, wjuwbu bwbi
gbinwpniiunh pninp 6hintipnu kg wudtunbh hpwlwunyehit Yunbu-
ubup ownwp wuntbubipnt Ynnpht hwy dp wunut wy, np h hténlyu qu-
Uwqwu ndnuwpnyehwitbpnt W omnmwp Gpluph wwy, Yp swuw pwpdp
pnubi| hp gbinhu wwuwhip, dpgbiny onwp wqgbipnt (wiwgniu wpnibiu-
nwgkwubpnt hbwn»?": Uuwunu hnnwdwaghpp gnund E, np hwy Yop-
wwpybuwnph nwuwywuubp W.Sbpdwdjwup, U.ruwswunnipjuup, Y.U-
nwdjwup L E.Cwhpup wwwlwund U wuguipt b ubplw dwdw-
uwywhwwnywdnd, wpnh gbnwulupsnipjwu Jdby gninigyniu snwubu:

19 Lnyu wnbinnwd, ko 92:

D ghyptwt 9., bpwywunyebwl ulwpsnyehiup, «dbnniup», Ybubnpl, 1947, by
38-43:

2 Upnh hwy wpnibuwnp, «3bnniup», deubinpy, 1950, ke 19:
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Pnfuwpbup Ywpunpnd £ wpbbpwu dowynyehg ubpusqwd, thhihun-
thwjwlw funp obipinbp wwpniwwynn ginwulwnpps <ndubith Pnipdwuh
wpybuwnp: <pgwwnwyynd £ dpbiqunnid dudwd Uwunit (nibljwup
wuntup, nd Ujuuwbh nwpdwy wdbphyuwu dhowdwipnd' Yppqwd Ljnt
3npph «Upytunp nwwunnubph (hqwih» unninhwinud b 1940-hg hwu-
nwwnyws Ywih$npuhwih Uwhpwdbunn punupnd??; Lwphsp uintin-
ot £ ppwwwonmwwu puwuywpubp b YEugwnwiht ywwybipubp: Lpw
wnybuwnnud qquih Ehu hwinwwbu Jsubnpyuwu Jupybnubph' Jdwu-
uwynpwwbiu Shghwuh, Shuwnnptinih b Ybpnubigtih wqnbignye)niup:
(anlyjwup gnpdtipp quuynud tu Lnu Uugbtup, dhjwnbibhwih, dw-
ohugqunuh pwuqwpwuutpnu: hunwwywu dhowduwjpnud unbindwagnp-
owdé hw) wpybunwgbinubiphg wdbbwgwjnniup W jnipophtiwyp hw-
dwpynud £ Sppgnp Ciywup: dpwuuvwhwy gbinwulwnphsubiphg hwun-
Ywwbiu wpdunpynud £ <nyhwiubiu Ujfuwquuh, Rwpbh Unipwdjwup b
Qungnth wpygbunh nbpp L bpwuwynieniup, ubpluwjwgund £ nyjuw)
uywphsubiph unbindwgnpdwlwu gnpénwubiniejwu hbn Ywwywd npng
thwuwnbip: Ywpunpynw £ Unipun-Nwdw)bywt Jupdwpwuph vwt, 4b-
ubwnpywu Yepwwnpybuinhg ubpousqwsd <wpnienu «Uppkp USGEdjuup
wpybunp®: Upnh ulupsnipjwup ywwnlwunn wy wpybunwgbnubphg
ugynud bu <wyy Gwquubwuh, dwpnnthh fGwdhpjwugh, Updhuhw
(Updtunthh) Ywppnub-Fwpwjwuh W wjng wuniubipp: Sbnwulw-
phsubiph Yynnphtu hptug wpdwuh wnbnu tu gpwnbgunwd bwl wpnh pwu-
nwywgnpdutinp: <nnjwdwaghpp  uthjninpwhwy pwunwlwgnpdutinhg
wnwohtt wnwuduwgun £ <wynp Pwhwquupu, Uynp Uynpnyht,
wpnhwlwu ngny b gqujniuniejwdp |Ggnitu wdbphlwhw) wpdwuwagnnd
Funpbu  Stp-<wpnigjwupt, uwnbndwgnpdwlwu nipnyu  dGnwagpny,
uywpwgpny wnwuduwgnn <wynp Fnipgjuupt: SYw| dwdwbwlw-
hwwnywdh unpwhwjn wunubphg hpgwwnwyynd Gu Lbpubu Niwu-
jwup, LYwpn Rwpwup, Fwnunu Ywuwsjwup:

2 wgwwnpwi €., Fnblwu Uwunit), «Lwjulywt undbnwlwu hwupwgh-
wnwnpwur, h.4, Gpuwu, «Kwjjulywt unbinwyuwu hwupwghnwpwuh gfuw-
ynp fjudpwgpnieiniu», 1978, to 196:

B Qwpnipyniu USbGjwuh  «Gpwunthpuy, «Uuppwp Ywunhwpwlyp»  watuw-
wnwupubipp nwyb Bu «Gnniuh» hwunbtuh putwpyynn hwdwpnid:
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Cwunbuph nyjw; hwdwpnud ubpluwjugywsd £ twl hwy wpybiu-
nwgbwnubphtu udppwd punhwiupwlwtu hnnjwsd: Uuwuniu hbnpuwyp
uywuwnw £, np Uhyntnpnid wwypnn W untindwannpdnn dbip wpybunw-
ghinubipp ubipywjwgunuwd Gu dep dawynypeh dhwju dh sbpwnp, W gbinwp-
Jtunwwu Ywuph hwdwjtwwwwnybpp wnbuubint hwdwp Yuplinpnud &
hwjjwlwu hnnnd untindwagnnpdnn wpybunwagbitnutiph wpybunhu dw-
unpwuwn: Uhlunyt dwdwuwly wpdunpynud Gu ulwpsnigjut b pwu-
nwywagnpdnipjwt qupgqugdwup Uwwuwnnn dhniejniutbiph untindnudp,
gnigwhwuntiuubph Ywqdwybipynwp, nphtu hptitg dwutwlygnie)niut Gu
pbpnud htuswbiu wpnbu Yuwjwgwsd, dwuwsnid dbnp pbipwd wpybunw-
gbwubpp' U. Uwpjwup, 6. Gwnlbnujwup, U. Unwowljwup, . (3tpb-
dbquup, <. Yngnjuup, wjuwbu k| Yepwwpybunh wuwwpbiq BYwsd unp
wunwuubpp' & ynipgywit, U Upnungwt, U. Uwpguywt, W. Npwpune
wyp*: <nnwdnd htnhuwyp tunphpnuiht <wjwunwuh JdEdwagnyu
uywphs & hwdwpnd Uwpwppnu Uwpuupt' Jwnbwugting  uwb
Uwpjwuh wpybunph waqnbgnygjut hwugqwdwupp Gphunwuwnn ubpunh
uywphsutiph ypw: funphpnwjht <wjwunwuh w)] pwunwwagnpdutiphg
wnpynd U Upw Uwpguywuh, Unipbu Unbithwuywuh, Wékdupy Nupwp-
winth, Gpdwun Lnswph wunwuubipp, npnug Ynnphtu phwnwuwpn unbin-
dwagnpdnnutinhg wpdwuwhhowwwy £ hwdwpnd Lhynnnu Lhynnnu-
jwuhu, (enpgnd 2npbipgjwuht, nilwu 2npwpjuupt:

«&tnniup» hwuntuph puuwpyynn hwdwpnd hp wpdwuh inbinu k
gpwynuw «RPwunwwagnnpdnihh Woékiduhy Nipwpwunth wpnibunp bwywu
qdtipp» hnnwdp, nph htinhuwyu £ «Updbuwn» hwunbup b « MpnjGunwp»
pbnRh fudpwghp, «Uwl», «<nphqnl» wwppbpwlwllbiph enewyhg,
hwj gpnn, gpwywuwgbwn, wpybunwpwu Upwd pbdjuwup: <wuntund
hpwwnwpwyywsd unyu hnnjwdp gpdty £ (Fehpwund 1949 pwlyw-
upu®: W. Npwpunniu Yepwwpdbunh hpwwywonwlwu ninnnigju jw-

2 Cwywuwnwuh wpnibunwgbnubpp, «3Gnniuh», dbubnpy, 1950, ke 108:

% Unyu hnnjwsh hpwwnwpwynwhg JdbYy wwph wnwy' 1948-hu, Ypyhu 3th-
pwunwt Upwd Gpbdjwuh htnhtwynigjwdp nyu £ inbub) pwunwlwgnpdnthh
Wokduhy Npwpuinth gnpdniutinigyuu 20-wdjwyhtu udhpdwsd  wotuwnne-
pinup: Lbpywjwgdws hnnwsdh upnebpp pwnjwd Gu hbnhuwyh ngjw)
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Jwanyu ubipywjwgnighgutiphg b funphpnwjpt wwphttiph hwy pwu-
nwluwqgnpdnipjwl uygpuwynpnnutinhg dtyp, nd Yppytg Pwpdh Pwns-
pwagnyu gbnwpybunwlwu wpybunwungnid pwunwlwagnpd Unbwwu
Epquih nbGlwywpnigjwdp: dbpohtu Jdtd wanbgnieginiu £ niubigh)
Nipwpwuinih gbnwpybunwwu 6wowyh duwynpdwu Yypw: Nipwpuninih
wpybiuinh dwuht hwyhpé hnnqwdubip Gu iyt Lynt Snppnid hpwnw-
pwyynn «Lwjwuwnwuh Ynsuwly» wpwpwebpenud, Pwphgh «Uuw-
hhwn» hwunbunud, fethpwuh «Ybpwduniun» opwebpenud, (Gwiphgh
«Lwlwdwohuny» phppnw?: Lwunwlwgnpdnithhu hp unbndwd Y-
uwunphutipny, nhdwpwunwyutipny, fudpwpwunwyubtipny qupy t iyt
unpwgnyu pwunwlwgnpdniejwtu qupgugdwup: Gpbdjwup ywwnnd
k. «Wn wpdwuubpp wjuop hptug [nnypjudp ywwndnd Gu Nipwpunnth
hwdwpdwy b Juwpwbwun dnipéh, unipp dwowyh bGr wpnibunh funpne-
ptwu dwupu, bw Ybpwb £ qqugdniupny W hp yth Ynsdwtu ywwnwu-
fuwuwwningebwdp gnpdbip»?: <binhuwlu hp gpwdpnid obiginp nunud &
nbwihun pwunwlwagnpdnthnt wpytGuwnh dogphin punpnpndubpph ubip-
Yuwjwgdwu Yypw: Ujniep [puwgynd £ pwunwlwgnpdnthnt htin niubigwd
twdwlwgpnypjwu dbagptipdwdp: «Mnpunpt pwunwlybihu wuhpwdtioun |
wpwnwpht gdtiph, nnynuibunw| tdwunnnigjwu htiwn Jdtynbn' npubin-
pb| bwbr wnibw| wudtwinpniebwt ubippuwotuwphp, dhwju wjn nbw-
pnud wnpwpku Yp dwnwik hip bywwnwyhtr, - wund Ep W.Npupunno?:
Lwwnjwiawlwu £, np Gptdjuut pungdnd £ nhdwpwunwlwihtu wp-
tiuinnwd Nipwpunnth qpuntignwd wbinp, dnnbund pwunwlyjwsd Ybp-

woluwwnnipniuhg, wt'u bpdjuwu W., Lwunwlwgnpdnithh Uydkduhy Nipwp-
wint, [Fhpwt, mywpwu «Unnbpu», 1948, 48 ky:

PUpybunwpwiuwlwu gpwlwunyejwu dbe b hwupwghunwpwuubpnud ugynd L,
np pwunwlwgnnpdnthh Wskiduhy Nipwpwninthu udhpgwd wnweoht dkuwgnpnt-
pjwlu htinhtwlu wpybunwpwu Gnhoti Uwpunhlwut k, nb'u Uwpnplywt
6., WotiduhYy Nipwpwint, Gplwt, <wjwybitnhpwwn, 1962, 38 to:

7 Gpdqyuu U., Lwunwlwgnpdnihp Udkdupy Nipwpuint, ehpwu, nwwpwu
«Unntipu», 1948, ke 5:

B gptdbwu W., Lwunwlwgnpdnihh Wdkduhy Nipwpwinih wpnibunp bwlywu
qdtipp, «3tinniuh», Ybubinpl, 1950, k9 109:

2 Lnyu nbnnud:
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wwpubpp  deYuwpwudwt  fuunphpubpht:  <bnhuwyp, nhunwpybny
uintindwagnpdniejwt wnwugpnd npywd qunwthwpubpp, hwdwwwp-
thwy nwnduwuppnd £ pwunwlwgnpdh wpygbuwnp, dwwnuwuynd k
Uwfupunpwsd ptdwwnhlwu, pwunwyynn Unyeh bwupunpnieniuutnp,
omuwihnd £ Gypnwywlwu Yepwwpybunhg Ypwd wanbignieniutbph
hwpgp: <nnwoénd pqwnpyynud Gu Ywpunp pwunwlubpp, npwug
ophuwyubpp Jbpnddwdp gbongnd £ pwunwlwgnpdh Jwuwnwyh
Ywplunpnyeyniup:  Ybpnwdwywu hwyhpd funupny wunpunwnunud k
dnnnypnuwywu ubwphs Uwpunppnu Uwpwuh, pwuwuwntnd Lwhpp
Rupjwuh, onpwlwhwnp Uyt SGwpppbywuh, nbGpwuwunthh Upnw
Nuywuywup, Gpgsnthp <wjywuny “Ywupbywuh, hwy gpwywunyeiwu
Juwpwbwnubp Utwnhp huwhwwuh, <ndhwttbu nwdwujwuh Ybp-
wwpubpph pwunwywagnpdwlwt dwpduwynpdwup: «RPwunwlubph wp-
wwjwjnhs  nkdpbpp,  $hgnipwubph  juwnynyehituubpp,  pwunwybint
wwnqg &bpp, unbndwagnpdwlwu punhwupwgnwiubph  hipwjwnny
(nwnwiubpp wyn wpdwuubpp nwpdund Bu wpdbpwinp L ugnud nhdw-
pwunwyh dwupnd Nipwpunnih wnwownhdnyehtup b thwyntt tw-
dnulubippy, - gpnud | Bpbdjuup®: <bnphuwyh gpdwdpp gbinwnpybunw-
Ywt wnnwing pwgynd £ pwunwlwgnpdnthnt  pwunwlubiph  «U}-
dwuu», «Uwjpp b qudwypr, «Nwwundwhwyp Undubiu  funpbuwgh»
[nuwuywnubipny:

«qtinnwh» hwunbuh unyt hwdwpnud YEpwwpybunhtu Ybpwpb-
pnn ybpohtu hnnwéh htinhtwyu £ wwwndwpwu, htwgbwn, pwuwubn,
wpybunwpwu <wpnipjnu niprnywup®’, nd gpdwdpp Yepuwgpywsd b

30 Unyu wbinnud, ko 112:

S 2yipywy Kwipnyeynia (1901 Upjhunpw (Pnynwppw) - 1976 (Nihshunw)
UUUL): Lpw ghnwlwu nwnwuwuhpnieiniiutipp ybpwpbipnd Gu hwy wqu-
nwgpwlywu swpddwup’ «hupwylp Opp» (1960): Lyniprywtiu nwunwduwuppb b
twl <ngdhwuubu Gpqulwgnt, Lwhwwbn Lnwyh, (Fnpnu Swpnuwgnt
(«f@npnu Swpnuwgh: Ywupu nt hp twnbpp» (1943) L w)| pwbwuwnbing-nw-
nwuwgubph uwnbndwgnpdnieniuttipp: Mwwndwlwu, wqqugpulwu b pw-
Uwhjnwwlwu hwpnww unye £ ywpniwwynud upw «Gphqu b BYEnwg qu-
qun» (h. 1, 1953) woluwwnipniup: £ynipnyuiup Ybubinhyh Utuhpwnwuub-
phu £ Yuwyb pp gpwlwi $nunp, wbu dwppuigywt 4., 2npywu <w-
pnipintt, «Lwjjulwu ungbunwlwu hwupwghwnwpwis, h. 12, Gpbwu, «lwj-
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«UYuwny dp hpu hwy wpdwpwgnpdniebwu Yypwp»: <enhuwlyp pnewy-
gt £ «Pwquwybwht», «lwunbiu wduopjwjhtu», «Cnnulwpeht», «k9-
dhwduht», hwjuywu, Gypnwywlwu dh 2wpp ghnwlwt wwppbpw-
Ywutbpph: dwunwlwiwwnn ghnuwlwuph hnnywdubpp, nwnduwuh-
pniejniuttpp hpwwnwpwyybp b bwb «lwunbu wduopjw», «Uhnu»,
«lwul», «Uuwhhwny, «lwjptiuhp», «Cnnulwe», «4bd» b w) ywppb-
pwlwuubpnd®?: Lpw «3npgp hwjng dbg» (1947) watuwwnnieniup gnp-
qupnytiuinht udphpwd wnwoht dbuwgpnueniubphg £ Lwb wp-
dbpwynp £ «Pwjinwhnpugpswlwt dwupwubwpsnyehitu e dwupw-
uywphsutip hwy nwwgpnypjwu dbg» (1937) wotuwwnieiniup: 1975-hu
puwnpyt| t dbubwnhyp Uuhpwpwuubph dhwpwunigjwu Up. Nlwqun
Ywbwnh wwwwynp wunwd: dtnnwh hwuntup wnyjw)] hwdwpnud nyu
wbuwd  hbnhuwyph Swywintt  hnnwdhg wbntYwund  Gup, np
Liniprywup unyu hnnwdp gpb) £ «Qbnniup» hwunbuh  fudpwghp
Ubupnwy dwuwgjwuh fuunpwupny, W puuwpyynn udnubipp ybipgwsd
Gu Up. Twqup Jwuph hwwpwdnihg: Lniprywup ugnud £, np wndju
gnywdpp hwy wpdwpwgnpdniejwu Ybpwpbpjw) ubnd, wdinth wy-
uwpy £, bW donwnphp £ wnwudht wotuwwnnieinitu unbindt] hw) wpdw-
pwanpénijwu W nulybpsnigjwt wwundnypjwtu dwuht: Nwnwuwuhpb-
Ny Ljnipnyuuh Jwnbuwghunyeywu® ghnupybunwywu pwdhup' wp-
Swprwgnpdniejwl wwwndnigjwl Ybpwpbipjw] wotuwwniginiu sgunwup:
Wu wnusnipjwdp tw gpnud £ «Gpp dwupwypypwn b punwpdwy gnpdu
hw) nuybipsniebwt U wpdwpwgnpdniptiwtu dwuht op dp hpwwnw-
pwynth' wiu wwnbu whwnph ubpyujwgubup pwqdweht nuybpswlywu

Ywywtu undbunmwywu hwupwghunwpwuh gjfuwynp fudpwgpnieiniu», 1986,
ko 466:

32 Stp-Lkipukubwu L., Pwuwukp G huwgbn whwp Swpniphiu Rhipnbwd,
«Pwqudwytwp», dbubwnpy, 1975, N 3-4, ke 423, NY ny . <wjbp (YEuuw-
gpwywu hwupwghwnwpwu), h. 2, Gplwy, «lwjjulywu hwupwghwnwpwu»
hpwuw., 2007, Lty 661:

3 Stp-Lkpukubwu L., Pwuwukp G huwgkn wnhwp Swpnyehiu Lhipnbw ...,
ko 433-434:
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niph2 nwpngubip wy, huswhu twbe nuybphsubp...»*: Bupwnpnu Gup,
np ghwnuwlwup wju gwuynyeniup, dpwaghpp, gwynp, wulwuwwp k
duwghi:

Updwpwgnpdnigjwt wwwndniwu uygptuwynpnup  henhuwyp
hwdwpnuw £ Nipwpnwwu oppwp: Lw wunpunwnund £ huswbu hw
wwwndhsubiph yywjniejniutubipht, npunbin wnw Gu wpdwpwgnpdwlwu
udnipubpph dwuhtu hhgwwnwynieiniuutip, wjuwbu £ onwpwaqgh dwuw-
wwnhnpnubiph Jywnuyeniutbipht: <nnwdu wsph £ pubunud |nipg gp-
wmwywu dninbigdwdp: Skpunnud ugynud tu hhpwunwldwsd pninp wnp-
jntpubiph tnyjwutipp: Sppwtwnniejwu dbe Gu npynwd 12 nuytiphy up-
whwubph wunbubp L upnd U wju wnpnipubipp, dGnwaghp dwun-
jwuubph hhpwwwlwpwuubipp, npuntinhg ogqwnyb) £ htinhuwyp:

Ljniprywup hwy nuybpsnigjwt qupqugdwu Yunpnu £ hwdw-
pnud Mnjhup, hwwnty npwnpnyentu £ nupdund dwuh wpdwpwgnp-
Swlwu nuwpnght, unbndwsd udnwubpht b wdthnth wunpwnwnund
dbnwnh gbnwpdbunwywu Jowlydwu wbuuthjulywu wnwuduwhwun-
Ynuejnwuutippu: Swihu £t Mwpuywuwnwuh, Pnynuphwih quneogw|fu-
ubpnud nuytipsnipywt qupgugdwtu punhwunyp punyewaghpp, uond |
nulbiphs Juwpwbiwnubph wunwutp: Swpwnpwupp (pugynud £ ywwndw-
Ywt hwdwwwunwufuwt wnpniputiphg wyjwutipny b degptipnwdubipny:
Upfuwwnwupnid Ywplunpynd £ Up. Mwquph Juwuph hwywpwdnth dbe
ubpwnwd dbnwaptiph ubipywjwgnidp, npuintin htinhuwyp uywpwgpnwd
E wpdwpwwwwn Ywqdbph gbnupybunwlwu hwpnwpwupp®: Lw-
wnnd Gup, np wpdwpwagnpdwlwu hpbpnwd wnyw gbnupyGunwywu

3 Phipmbwi 3., UYuwpy dp hpu hwy wpdwpwgnpdnipbwl Ypw), «HEnniuh»,
dkubiwnhy, 1950, ke 77:

% Swphubp wug' 1971-hu, hpwnwpwyytg Lnuw Unbhwujwup b Upnn 2uip-
dwpsjwup htnhuwlwd wipndp, wnb'u [LekopaTMBHOE UCKYCCTBO CpESHEBEKO-
Boil ApmeHuu (ansbom), Jlennnrpaa, ’Aspopa’’, 1971, 228 ctp. b wykijh n wp-
ybunmwpwl, wqqugpwgbn Ubphy “twypjuuh wouwwnnyegjwu dbe hp Juw-
punp wbnp qpwntgntg hwjwlwu nuybpsnipiut b wpdwpwgnpdnipjwu
Ybpwpbnuy gingup, wb'u Mwydpywi U., Hpdwqubp hwjulwl dhotwnwp-
jwu Yhpwnwlwtu wpybunh ywwdnipjuu, Gpbwtu, <wjjwlywu VUL SU
hpww., 1981, k9 132-150:
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wwwnybpwagpnigjwut wunpwnwnunw £ hywughy b dwybpbuwhu:

Unwushu tu ubpluwjwgynd b nwnwduwuppynd GybnGgulwu
hptipp, quywputiph, pwqtiph, fuwgtiph U wy) udnigubiph ophtwlutipp:
Lbnhuwyp ugnud £, np hht GYtintigwlwu wpdwpejw hptpp, hptug pntu
gnpdwonie)niuhg 2tindGiny, unp dubp Gu unwunW W Ybpwdynd Yuw-
uwgh qupnwpwuph. «RQwpdwupu Jdt§ Gnwt, Gpp dwupnpnnietiwugu
dhonght' phipinbipne down guiwy wuwug quipnbin, npnug Ypwy fuwsh b
niph2 pphuinnubwlwtu bpwlubp Yp dwinubht wnnug hwy BYinGgwlwu
wboputipnt Ywd wnwpwgh dwubip pywiupt, Ynwwopku dtwwthnfuniwsd
unp Lt tngbuin nkpbipniu dknpny»*®: <enhuwlu hpwywghnpbu ulwwnnid
E, np nuybipsnigjwu b wpdwpwagnpdniejwu dbp thwnwynp wugjwihg
dhwju npny udnipubp nwbup. «Rhs pwt Yuwy thpynuwd: Ywpdtbu dkyp
dwutwinp Yepwny ougbi| thnpdbip £ hwy wpdwpwanpdniebwu huwgnju
udnwubipp.. »¥: <nnqwdp [pugynd £ Up. Nwqup Juuph' hbnhuwyh
wudtwlywu hwywpwdnih dby ubpwnwd dEnwagpbph wpdwpwuwwwm
Ywqdbpp [nuwuywpubpny:

«qtnnwih» hwuntup unyu hwdwph hnnywdéubpu ninkygynwd Gu
hhduwwunw ub-uyhwnwy, Gquyh nbypbpnd' gniuwynp, Jepwwnwni-
piniuubtipny: <wunbiuh ybponud wnpywsd Gu gpjwdpubiph wugutignt
wdthnthnidubipp:

Gqpuljwgnipiniu

Wuwhuny, dbp Yuunwpwd nwunwdtwuhpnygjut wpryntupnud Y-
pnn bup thwuwnb, np «3bnnih» hwunbup' 1950 pYwlwuh hwdwpu
wsph puywy YEpwywpybunp wmwppbp pGdwubp onpwihnn 6 JdGdwdw-
wy hnnqwédny: fFtdwubpp pwqdwquwu Gu, ubplwjwgunud Gu huswbu
Eobip ytubuinhljwu gbnwulwnsnipjwt thwnwynp wywwndniyeniuhg, wun-
pwnwnun phwnwjwlwu Jowynyeh hbn Yuwywsd hwjwggh uuphs-
ubphu, wjuwbu b hwunny npwnpnygjwdp nunwWuwuppynid Ep Uthjnin-
pnid wypnn b unbindwagnpénn dbp wpybunmwgbunubph unbindwagnp-
Swlwu gnpdniubnye)niup:

% Phipnbwt 3., Uluwny dp hht hwy wpdwpwgnpdniebiwu Ypwy, ko 81:
3 Unyu wbnnuwi:
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CwunbunwWd wwwowd ubpyuwjwgytp £ bwb dwdwuwyh wpnp
pwunwlwgnpdnieiniup, ybpohuhu qupqugdwup twwuwnnn wluwnnt
wpdwuwgnpdubph wpybiunp tpwuwynpdwdp, npnug Ynnphtu hwjwgp
dgbiny nbwh wugjw|' htwnwgnunynud, wpdunpdnid bp hwjwlwi nw-
nwynp dpwynyep:

BOMPOCbLI U30BPA3UTE/IbHOIO UCKYCCTBA HA CTPAHULLAX MYPHAJIA
“TEFYHWU” 1950 TO0A

M3PU KNPAKOCAH

“l'eryHn” — UCTOPMKO-COUNONOrNYECKUIl, NUTEPATYPHDBINA, XYLOMECTBEHHbIN
WNKOCTPUPOBAHHDIA  MypHaN, 3aHUMalOLLMIi BaMHOE MECTO B MEPUOANYECKUX
nspaHuax MxutapucTtckoil KoHrperauuv BeHeuun. PKypHan nspasanca B BeHeuun B
1901-1906, 1927, 1947 n 1950 ropax. Llenb »ypHana coctoana B TOM, 4TOObI
O3HAaKOMUTL YnTaTeneil C MPOM3BEAEHUAMM KNACCUKOB apMAHCKOTO U MUPOBOro
UCKYCCTBa W BbI3BaTb MHTEPEC K TBOPYECTBY [eATeneil apMAHCKOro nckycctea. Bo
BpemA paboTbl Haj cTaTbeid Hamu Obino npoaHanusuposaHo 6 crateil no
1300pasnTeNbHOMY UCKYCCTBY, pasMeLLieHHbIX Ha cTpaHuuax xypHana “leryHun” 3a
1950 rop. PackpbiTbl U noapobHO npepcTaBneHbl NOAHATbIE B YKa3aHHbIX CTaTbAX
BOMPOCbI N0 U306pasnTENbHOMY UCKYCCTBY U aHbl UX COAepaTesbHbIE ONUCaHUA.

Knroyesbie cnosa: “l'erynn’’, nsobpasutensHoe nckycctso, purop Lnaax,
UCKYCCTBO apMAHCKON Auacnopbl, anoxa BospompeHus, cepebpaHblie uspenus,
cKynbnTypa, baccaHo.

ISSUES OF FINE ARTS ON THE PAGES OF THE JOURNAL “GEGHUNI” OF 1950
MARY KIRAKOSYAN

“Geghuni’’ historical-philological, literary and artistic illustrated journal
occupies an important place among the periodicals of the Mkhitarist Congregation
in Venice. The purpose of the journal, published in Venice in 1901-1906, 1927,
1947, and 1950, was to familiarize its readers with the works of classics of
Armenian and world art and to arouse interest in the oeuvre of Armenian artists.
We have studied 6 extensive articles on fine art, published by “Geghuni" in 1950,
thoroughly analyzed and presented the issues of fine art raised in these articles, as
well as provided their detailed description.

Key words: “Geghuni’’, fine art, Grigor Shldyan, art of the Armenian
diaspora, Renaissance, silversmithing, sculpture, Bassano.
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Nwnwiuwuppnieniuu pungpynud £ Ukt Enpbu pwnwph nhquijuh qup-
qugiwu hwjtigwwnpgqu nu nhqujuh phtuwh ubpnpnup npwbu pwnwpwht
qupgugiwt wnweolwhbppnye)niu:

Pwbwih pwnbp’ nhquyl, Swpypwpwwbgmpnt, Spwiupw, Ubtgp
bpnptt, Gplwl, nhquyb-huybgwlwng, nhquyb-hwpdntpuw:

LEpwdénipyniu

Utuin Enpbu pwnwpp gquugnd £ dpwuuhwih Yaunpnuwlw
hwudwdnd' Nnu U nbighnunwd: <wdwpynid £ wyu nbghnuh puwy-
snipjwl pYny U dbdnupjwdp tpypnpn pwnwpp: dwdwlwlyhtu pwnwpp
tnb| £t Spwuuhwjh YEunpnuwlwu hwndwsh pwunty fuwsdbpnyubiphg
dbyp, npnbn qupqugwsd § bnb) pE wpryniuwpbpniginiup b pE wnl-
wnipp: dwdwuwlyh pupwgpnd pwqiwehy wpunwnpuwiwu dGnuwp-
Ynipjniutbp nwnwpb) Gu gnpdt|, pwnwpp pwiudb) £ ubppht wpuw-
qunpehu, b gnpdwgpynipjwt wwwbwnny puwysnipjwt pYwpwuwyp
220 hwqwphg hwuby £ dhusl 140-150 hwquwnpp: (¢t 19-pn nupnud
pwnwph puwysnyeniup tinb| £ dnun 30 hwqup, uwlwju hbinghbint wju
wéb| £ 16-pn nwpnd pwnwpt wujwub] G twb nwqiwywu pwnwp,
pwuh np wjunbin Gu wpwwnpyb dh 2wpp ghuwnbuwyutip: Lwnwph
puwysnipiwt pywpwuwyh Ypbwundwu Yypw dtd wanbignye)niu £ niub-
gt Gpprwuwpnutiph ny pwywpwnp hGnwppppywdnie)niup, pwuh np
pwnwph tnnwpwdpnid gnpdnn dhinwnwdowynye)niup, wdtuh wpunwhw-

" Chwnwgnuinipiniut ppwlwuwgyty b << ghunigjwu Yyndhnbh Shuwtuwlwu
wowlgnipjwdp' 21T-2A006 dwdlwgpny ghnwlywu phdwih opgwuwlubpnid:

© << QUU wpdbunp huunhnnunh Gphunwuwpn wpdbunwpwuubph funphpnh
twfuwquwh, << YUU wpybunh huunhnnunh uthyninpwhwy wpygbunh W dp-
swqqwiht Yuwwbph pwduph wjwqg ghwwfuwwnnn, 016 dwulwghunwlwu
funphpnh wunwd, wpybiuinwghwnniyjwu etyuwont, nngbiuw,
martinharutyunyan@hotmail.com, hnnwdh ubipywjwgubint opp' 01.02.2023,
gpwfunubnt opp* 10.03.2023, nywgpnipjwu punniubine opp' 10.05.2023:
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unudu nt phlipl wpryniuwpbpnugntut wjupwt k| hGunwppphp skhu wbinp
Gphunwuwpnnugjwup, npnup dwdwuwyh pupwgpnd wnbnwtnfuynid
Ehu hwpwYyhg pwnwpubp U nighnuubp':

Nwnwuwuppniejwt hwdwp punpbghup hbug wju pwnwpp, pw-
uh np pwnwph qupqugdwt dpwghpp thwyinu hpwagnpdtih ophtwy
wpnn £ Sdwnwjtp ng dhwju Gplwuh, wyl <wjwuwnwtuh dh pwpp wyj
pwnuwpubiph hwdwp, npnup dbp dwdwuwyubpnd Ynpgnptp Gu hbinw-
ppppnieniup Gphunnwuwpnubph hwdwn, sw wubihp Yud wofuwwmnw-
wbin, ophuwy’ Updwyhp, Upndjwt, <pugnuu b wyiu:

Nwuwubh £ $pwivhwlwt pwnupwiht Yuwnwdwpdwu thnpép:
Spwiupwlwt pwnwpubipp qupgwund Gu hunwly vwhdwujwd dpwg-
pbpny L hwjbguwlywpgbpnd' Pwphgp hwdwpynd £ Spwuuhwih wp-
Jbuwnh, Shuwtuwlwu b tninphqdp Yeunpnup, Lhnup' quuwnpnundhwih
U nbntph wpunwnpnuyejwu, Uwpubp' el wpryniuwpbpnyegjwu b SS-
h, nynqp' onwuwybph wpuwnpnipjwy, Lwunp' Ywlws nwpwdp-
ubph wwhywudwu U Eyninghwih, Lhggwt' unpwdlinyejwu, hwgnwuwnh
wpuwnpnuyzjwu, Unuwbhbu' Yppwlwu, Unpwupnipgp' punwpwlw,
Pnpnnt’ dhowqquiht puybpnyeniuubph b nwqiwlwu  wnbluuhluh
wnuwnpnigjwu, Lhip' wbpunhp wpryniuwpbpnipjw: Lwnwpubph wju
2wppp Yupbih £ awpniuwlb), pwuh np sbup Ywpnn gt $pwtiuhw-
Ywu nput pwnwp, nppt wbwnmwlwu pwpdp dwwpnwyny npjwsd sk
npuk ninnnejwip qupgqwuwnt wnweouwhbippnientu?>:

Ubuw Ewnpbup* nhquyuh YEuwnpnt

Upntu onipg 12-13 wwph &, huy Ubun Einpbu pwnwphu wnpdb &

' Morel Journel Christelle, Gay Georges, Chapter 3: Saint-Etienne: from the mo-
dest to the creative city or the ongoing search for a convincing urban narrative,
Collection: Political Science and Public Policy 2022, EE Edward Elgar, Chelten-
ham, 2022, pp.  31-47, doi.org/10.4337/9781800374454, ISBN:
9781800374447

2 Dejean Joan, How Paris Became Paris: The Invention of the Modern City,
Bloomsbury USA, 2014, English, pages: 320, ISBN-10: 1608195910

3 Enright Theresa, The Making of Grand Paris: Metropolitan Urbanism in the
Twenty-First Century (Urban and Industrial Environments), The MIT Press,
Massachusetts, 2016, English, pages: 328, ISBN-10: 0262034697
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Spwuuhwih nhquiup YEuwnpnuph Yupgquyptwy, b whnnyegjwu wdbuw-
pwndp wowlgniejwdp wjunbin qupqwunw Gu nhqwjuh gpbipb pninp
dnintipp: Swpbignwph wybwund G nhqwjuny gpwnynn puybpni-
pjntuubpp, nunuWuwlwu hwunwwnieniuubpp bW dJhongwnnidubpp®:

Ujdd wunpwnwnuwup, pb hus pwjtip tu hpwywuwgyb| nhqwjuh
qupgwgdwt ninnniejwdp, huswbu twl ubipyujwgubiup wju pwnwpntd
wnbinh niubigwd hwunhwynwubip nu nhunwnpynudubpp:

Unwohtu L Ywplnpwgnytu pwjp, npu wpdb) £ pwnwpp npwbu
nhquyuh ninnnuejwdp quipquigubint Uwwwwy, nhquiuh phtitwih Ywg-
dwlybpwnwdu Ep: Npnggty £ wuglwgub) wdbuwdjw nhqwjuh phtuw,
nphtu dwutwygt| Gu nhqwjuh gpbirb pninp 4jnintiph dwutwgbunubpp,
ubpywjwgnb) Gu hpbiug woluwwnwupubpp, gnigunnpb] UnpwpwnpnienLu-
ubpu nu wubhpubpp, Ywgdwybpwb) Yinp ubnwuubp, GpYyfununiegniu-
utip b wyi: Hhquyuh phbuwp nuipat £ wwpunwnhp pwnuwph hwdwp,
L ytpoht vwutwdjwynd wiu wnbnh £ nwbund jnipwpwignip tnwph,
wybiht, wpnbu dh pwuh wwph £, hug phbuwht npdt) £ dhowaquiht
Ywpqwyhbwy, b wydd wju Ynsynd £ UGUin Ewnpbuh nhqujuh dhowg-
qwjht phbuw|, npwbn wpnbu ny dhwju dpwuupwihg, wjl wdpnng
woluwphhg dwutwlgnd U wwppbp ninpnubph nhquyubpubpp’ ng
dhwju gnigunpytint, wy bwl othybint, hwdwgnpdwygtiint b unynpbijnt
hwdwp®: Nwgpwy § twb wu wuwnp, np SNRLEUYO-U Unyuwbu
pwnwpht gunphti £ nhquyup Ytuwnpnu whunnup, U pwnwpp quipqu-
unud £ dhowqgquihtt wju ugdwybpwniejwu hnwunt ubippn:

Lwnuwpnud gnpénd £ gbinupybunp wbunwlwu pwpdpwgnyu
nwpngp, wjunbn Yuqdwybpwynd £ pwpdpwgny nwinignd Yhpwnw-
Ywt wpybunp b nhqwjuh gpbeb pninp puwquywnubpnud (Uy. 1):

Wu Junnygp nhqwjuh nwunwtwlwi hwuwnwwnniejwu unp obupu
E, huy Uwfuypt 2Gupp ennuyb) £ unyunigjudp U punwpuwht hafuw-
uniejnuubiph hnwunt ubppn nwnéb) b Swpunwpwwybunwwu dwnwu-
gnijwu udny U dSwnwjnd £ Jhwju wpdbunhtu ybpwpbpnn gnigun-

4 Saint—étienne-Design, Unesco.org, https://en.unesco.org/creative-
cities/saintetienne, 28.01.2023:

® Saint-Etienne International Design Biennale, https://biennale-design.com/saint-
etienne/2022/, 28.01.2023.


https://en.unesco.org/creative-cities/saintetienne
https://en.unesco.org/creative-cities/saintetienne
https://biennale-design.com/saint-etienne/2022/
https://biennale-design.com/saint-etienne/2022/
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pnueyniutbp Ywquwybpwbinu: Sbuph pE wpwwpht L e ubpphu
Swpunwpwwbitnwnhqujubpwlywu hnphuwdpp sh duwhntudt (uy. 2):

LY. 1. Ukuwn Enphbup gnupybunh whnwlwu pwpépwgnyu nwpngh L
nhqujuh Ylwnpnuh otuptinp

LY. 2. Ukuwn Ewnhbiuh gbinwpybunh yhnwlwu pwpdpwagnyu
nwnngh Uwfuypt 2bupp
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Nwnuduwywu wju hwunwwnnieniund Yuwnwnpdwsd opowigh W
dwynywbinubiph Yunnigwdph nt jwpnpuwwnnphwubpp wwjdwuubpht
Sdwunpwuwny’ wuwnbightp, np hwjwunwijwu wpdbunp pnithbpnd
gnpdnn dwynyuntitnutiph hwdbdwwn wjunbn wnlw Gu dh pwpp ubin
dwutwghnwwu dwynyunbnubp Ywd dwutwghwwgnwdubp, npnug
onowtwywnwnubipp qqwih dwutwlygnieiniu Gu niubighp pwnwpwihu dh-
ongunniiubiph wugluwgdwut nt pwnwph qupgqwugdwup: Nwwunnubph
nhwndwiht Ywd Ynipuwiht wofuwwnwuputipt wudhowwbiu  yYbpw-
ptpnud Gu pwnwph dowynypwiht Ywuph nt nhquju-wpunwpwwb-
wnwywu twluwgdtiph ubpnpdwutu nu qupgqugdwup: Lpwup wudhow-
Ywu dwutwlygnyenitu Gu nwbund pwnwpnd nhqwjuh qupqwugdwu
thnytppu, npu £ npuyu b dwubtwghnwwu wnnwing pbnduwynp
nwnuWuwluwt wpwhunhlw £ Nwnignudp Gnwunpbwu B pwuwypp-
wuw, dwghunpwwnipw b hGnwgnunuwywu: Unw Gu hbunlyw dwyny-
wnbwnubpp' wpdbuwn, Yeugunwiht wpybuwn, Yeugunwiht nhquiu, nh-
qwju, nhquwju-hbGunwagnunigintu, pYwiht dunwdnnnipiniu, gpudbhlu b
wwwybp, hwuwpwlwlwu opjtlnubns:

Upnbu dp pwuh wwpp k, htus pwnwpnud gnpdnud £ uwle Cité du
design whunwlwu Ywnnygp, npp hwdwlwnpgnwd £ ng dhwju Yppwlw,
wjll pwnuwph nhqujuht Ytpwpbipnn qupqugdwu gpbipt pninp dpwg-
ptipp: Nwwunnubpp W nhqwjuh dhongwnnwiubph htn Yuww niubignn
dwpnhy wudhowwbiu wofuwwnnud tu wyju Yunnygh htin: “Ywnnygnid
gunuynud U dp owpp [wpnpwwnnphwutp, gpwnwpwutbp W upwhubp:
(¢t Yunnygp U Y nwuntwlwu hwunwwnnyeniut nibu hpbug quip-
qugdwu Sdpwahpp, wyunbn hwoyh Gu wnujwd nhquiupu b gbnugh-
wnnejwup Yybpwpbpnn gpbet pninp nbuwubpp, npwybu Juwn ophtuwy
Ywpnn Gup ubiplujwgut) nhqujuh pwnwpnud gnpdnn gpunwpwu
dnunpp, npp Swpunwpwwbnubph, nhqwjubpubph, ptwwwhwwuubph
U ginwgbunutph dhwhwdnin wofuwwmwuph wpryniup £ (uy. 3):

Lwnuwpp, ywhwywubiny dowynipwjhu wpdtip ubiplwjwgunn pn-
(nn Ywnnygubipp, npnbigpt| £t wju gbipdwdwuwywyhg twpunwpwuwb-
wnwywu dhowyuw)p nwpdubint qunuwthwpp, b tnwptigunwnh

6 Cité du design/Esadse, www.esadse.fr, www.citedudesign.com/, 28.01.2023.


http://www.esadse.fr/
http://www.citedudesign.com/
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LY. 3. ESADS-h gpwnwpwup dnunpp

pwnuwph wwwndwdwynipwiht wpdtip ubipjwjwgunn Ywnnygubiph Jdh-
swywjpnd wybjwund Gu Ynunpwuwmwiht b nhqujubpwlywu dwdw-
uwlwyhg ndnwiubipny nwpwnbuwly unpwlwnnygubin: <wnwugw-
Ywu E, np unpwywnnygubipp Ywnnigyl) Gu whwnwlwu hwuwnwnnie-
jniuubph hwdwp, W npwug nhqwiuh dowlydwuu ni hwunwndwup
dwutwlgb BU pwnwpwihu hotuwunuyeniuubpp’” (uy. 4, 5, 6, 7, 8, 9):

LY. 4,‘5,6. Ubkuwn Enhbu Ukwtnpnuwnih (Saint—I::tienne Métropole)
obupwjhtu hwdwihpp

7 Saint-Etienne, Petit fute, 2006, French, pages: 336, ISBN-10: 2746915537.
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LY. 7,8, 9. Lnpwlwnnyg hjnipwung U phqubu uU;n‘r.fu
Ubkuwn Enhbuh YEunpnund

Lwnuwpnud d&d npwnpnie)nu £ nupdynd dwpunwpwwbnwlwu
nhqwjuh qupgugdwup: Lwnwpnd Junnigynn Ywd ybpwywnnigynn
pninp 2tup-o2hunieniutbpp gunuynud Gu pwnwpwjpu hotuwunteniuutiph
L “Hhqwjuh Ybunpnuh npwnpnyejwu Yunpnund, b npwug woluw-
wmwupubipp hwdwlwpgynuwd Gu ybpghtuubphu dwutwgbwubpph Ynndhg:
huswbiu gwuwugwd unpwlwnnyg fupuin b hunwy Ywunuubpny hpuy-
ynuw £ dwpunwpwwbinubiph, shuwpwpubph bW wy ubn dwutwgbinubph
ynndhg, wjuntin nhquwjutipp hwdwpynid £ wju dwutwgbiinubphg dayp,
L gwulwgwd twfuwghd wbwp £ ubpluwjwgyh twl nhqujubpubtiph
putwnpydwup: <woyh Gu wnuynud ny dhwju dwutwghnwlyw Ggpuyw-
gnipyniuutipp, wyl pwnwph dwpunwpwwbinwnhqujubpulywu dhow-
quwjpp, puwybih o6upbiph U unpwlwnnygubiph Yndwnghghnu hwpwpb-
pwygniejniup, thnnngubiph Junnigywédpp, ptwwwhwywuwywu fuunhp-
ubpp, puwyhsubph hwuguunp wnwpwdpubph hwdwswih qupgugnidp,
wnpwuuwnpuwihu hwnnpnuygniejniuutiph b pwnwpwiht wy wuhpw-
dbionn dhwynpubiph hwdwwwpthwly qupgugnudu nt puwlwunt wofuw-
nwupp®:

dbipoht nmwutwdjwynd pwnwpnd Juwnnigyty Gu 50-hg wytih
whunwlwu, hwuwpwlwlwu b dwutwynp shunieyniuutp, unyuhuy

8 Lynch Kevin, The Image of the City, The MIT Press, Massachusetts, 1960,
English, pages: 208, ISBN-10: 0262620014.
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npwughg swwnbpp' Wwwndwdowynypwiht wpdbp ubpywjwgunn ohunt-
pintutubiph dhowywjpnud, uwwiu gtipohuutiphg ny dh udni sh fubinw-
RIninyby, sh pwnyb Yud Juwudb:

Ukuwn EnphGuh punwpwjht yjwuwynpdw nhquyu wmwppbpp

Lwnuwpt wsph £ puyund ny dhwju dwpunwpwwbinwlywu b gni-
uwjpu hbwwppphp nwnudubipny dwpunwpwwybunwwu Yunnygubipny,
wjile dh 2wnp nhquyu bwiuwqdtipny, npnug Yupnn Gup hwunhwb pw-
nwph dh o2wpp hwunywdubpnud: Hwup pninpp twfuwgdJwd Gu np-
qujubpubiph ni pwnwpwjhu pnthGpnd unynpnn nwwunnubpp Ynndhg:
“Twip bwluwagdyty, dowlyty b ppwlwiwgyt) G punwpwht hp-
fuwunipniututiph wudhowywu huynnniejwdp:

e Upnnubp. nbnwiht nhnwpynwubip hpwlwuwgubihu ulwwnb-
ghup, np pwnuwpnd wnbnunpywd thnnngwjht hwpwyhg wnwpwop-
ubpnud, wyghubipnd Ywd wwpquwbu uywubint hwdwp bwuwnbugwd
wenn-uunwpwuubpp pE gnyuny U pE ndny udwu sbU, uwlwju npwup
hptiug nhqwyu (ndnwiutipny hwdwhnity Gu pwnwpwjht dhowydwpht L
thnyht &nyynud Gu pwnwph dwdwuwlwyhg dwpnwpwwbnwnhqu)-
ubpwlwu qupgqugnd pnuwd ninnit: “Hwiug pwqiwquunyenup hb-
wnwppphp U bupbinhy hwébih nt dwdwuwlywyhg dhowywipnd gunuyb-
(nt W wjn dhowywjph dwuthyp nwnuwint qqugnnnigintt Gu pnnunwd
wwwnwhwlwu wugnpnh Yypw: Mwpgq nbuwubih b hwuwuwh k, np
wju nbuwyh wennubph twuwgddwu dwdwuwl hwoyh Gu wnuyb) ny
dhwju pwnwph Swpnwpwwbnwlwu Junnygubph Yndwnghghnu |ni-
onwdubiphtu hwdwhntus [hubint qunwithwpp, wyle gnyuh wgnbgnye)niup,
dwywiubiph W $npdwjh fuwnp U, punhwupwuwbu, dhowyuwnph nhquju
Eptiywnp (uy. 10, 11, 12, 1;]4):
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LY. 10, 11, 12, 13, 14. Upnn-tuunwpwuubp UGun-Ewnptuph Yeuwmpnunid

e Ubnwuubtp b ubnwu-hkuwlubp. pwgh pwqiwunbuwly wpenn-
ubiphg nt bunwpwuubphg' pwnwpnd wbnunpjwsd Gu twb wugnpnub-
ph Ywd Ywugwnubpnud uywunn pwnwpwghubph hwdwp bwluwunbu-
Jwd wnwpwwnbuwly hGuwlubp b ubnuupbubp: HYwup nbnunpusd bu
hhduwlwunw Jwpnwowwn Jujpbpnd® Yujwpwuubph dnwnpbp, nwnud-
Uwlwt hwuwmwuwnigniuubph pwybp ni pwnwpwjhu wnpwuuwynpwnh
Ywugwnubph vwpwépubp (uy. 15, 16):

LY. 15, 16, 17. Ubnwiu-hbuwlubn

e Ywuqunubp. Utun Enpbunid pwnwpwiht tnpwuuwnpunh hw-
dwp twfuwwbujwd Ywuqunubpp unyuwbu pwgqdwnt Gu L hwunh-
wnu Gu wwppbp nhqwjubpwywu  nwdnwiutipng: Ypwtug  gniwght
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Gpwuqubpp hpduwlywund hwdwwywwnwufuwund U pwnwpp uwyw-
uwnynn wmpwuuwnpuwihtu puybpnuyejwun, huy jnpwpwignip Yuugqwn
wbnwnptihu hwodp G wnujwd twl hwpwyhg otup-ohunieniuubiph
Swpnwpwwbnwnhqujubpwlwu ne gniiwihtu nwdnwubpp,  wjuhupt’
npwp ph gnitwjht b el twhuwgdw)hu Yndwynghghwubpny gunuynd
tU Jhowdw)jpwiht hwpdnuphwjh dby (uy. 18):

LY. 18. Uhluunyu nhqujubpwywu nény Ywugqwnh
Uuwnwpwup, wuguwnh Yunipp bW pwnwpwihu
wnpwuuwnpup uywuwnynn pulybipniejwu
gpwubujwyp (hGwnuwdwunid)

Lwnwpnd mbnunpjwsd pwqiwehy w) nwppbp' wnpwdwuubp,
wnpwdwuubph hwdwp twhiwwnbujwd Gplwpjw wwnjwuubp, Jwu-
qwnubiph Ywniputip, gnjwuqnuiht Jwhwuwlubp, dwnwjwunwyubp,
uwunninpubip, twuwwnbujwd b bwjuwgdwsd tu hbug wju pwnwph
hwdwn' wwhwwubny Swpnwpwwbnwnhquiubpwlywu dhowywnp:

Gqpuljwgnipyniu

Utiuin Ewnpbu pwnwph nhqwjuh qupgugdwt hwjtigwlwpgu nt
wpnbu  hpwlwuwgywd gnpdnnnieniuubipp Ywpbih F/wuhpwdtion |
Yhpwnt] <wjwunwunw: Mubup wnweownly dpwaghpp ulub/ubipnub
thnpp, uwlwju wpdbunh Ypposwlu niubignn pwnwpubpnid, ophtwy’
“thihowt, holuwt, Upnyjwt, Snidph:

Uuhpwdtion £ niubuw) whunnygjwu wewlgnipniup wnweoht hw-
jwgphg ns wjnpwl Jwplnp, uwjwju pwnwph qupqugdwul nt puw-
Yhsubipp dowynipwihtu Ywupu wynhjwgubint, nbuwnwownu wybih bu-
ptiwhly nwpdubnt dpwghn:

Lwnuwpnud Yunnigynn Ywd ybpwlwnnigynn guulugwd skup,
ohunieniu, thnnngwjhtu nbnwubph nbnunpnd, Ywugqwnubph dow-
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Ynuw b pwnwpwjhtu dhowywiph Yypw wqnnn guwuugwd gnpdnnnipntu
wwpunwnhp whbwnp £ hwunwndbu jud ujuqugnyup wugubu ppu-
Uwnldwt nhqujubtiputiph Ynndhg:

Ywponuw Gup, np dhowqguiht wjuwhuh thnpdh ubpnpnudp hw-
jwunnwiywu npuk pwnwpnd npulwunpttu Yugnh wnydjw) pwnwph
nuwnbunipjwu nt dwynypwiht Ywuph qupgugdwiu Ypw, Yuwwuwnh
Ephirnwuwpnubipht pwnwpwjht unwjwpdwi Ywup ubpgpuyddwup W
dwutwgbinubppt wofuwwnwupny wwwhndwup, huy udwuophuwy

dtd pbdwwply ppbuwjubph Ywqdwlbpwnuu ) hp hbGpehtu Ypbpp
wjgbniutiph dté hnup L tnniphqdh quipquignd:

PA3BUTUE [IU3AIHA B CEHT-3TbEHE
MAPTUH APYTHOHAH

WccnepoBaHue oxBaTbiBaeT KOHLEMUMIO pa3BUTUA Au3aiiHa ropopa CeHT-
JTbeH n BBeAeHWe OueHHane Au3aiiHa B KayecTBe MpuUopuUTeTa rOPOACKOro pas-
BUTUA.

Knroyesbie cnosa: pn3aiiH, apxutektypa, ®PpaHuma, CeHT-OTbeH, EpesaH,
JM3aiiH-KoHUENUMA, An3aiiH-rapMoHua.

DESIGN DEVELOPMENT IN SAINT-ETIENNE
MARTIN HARUTYUNYAN

The study covers the design development concept of the city of Saint-
Etienne and the introduction of a design biennale as a priority for urban deve-
lopment.

Key words: design, architecture, France, Saint-Etienne, Yerevan, design-
concept, design-harmony.
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THE OEUVRE OF THE ARMENIAN AMERICAN ARTIST HOVSEP
PUSHMAN WITHIN THE CONTEXT OF WESTERN STILL LIFES WITH
CHINESE ART OBJECTS

ANI MARGARYAN

The current research is dedicated to the legacy of the American artist of
Armenian descent Hovsep Pushman, the climax of whose oeuvre is still life
paintings with highlighted Asian, including Chinese, figurines depicted with the use
of the principles of tenebrism, Impressionism and the expressive means of
Symbolism. The distinguishing features of Pushman’s approach to this genre are
unveiled through analysis of his works, featuring the Tang Dynasty figurines,
Chinese porcelain, and antiquities, within the framework of the Western, including
American, tradition of still life with Chinese art objects — a genre that emerged in
the era of Chinoiserie and the Dutch Golden Age and found new horizons for
interpretation in the late XIX - early XX centuries. The concept of inclusion of
Chinese artifacts as primary compositional elements, their arrangement within the
compositional space and their contextual relation to each other, as well as the
Chinese backdrops in Pushman’s canvases are examined in comparison with the
Oriental still lifes of his colleagues: William Orpen (1878-1931), Soren Emil Carlsen
(1853-1932), Hubert Vos (1855-1935), Roger Eliot Fry (1866-1934), Denman Ross
(1853-1935), Claude Raguet Hirst (1855-1942), and Harry Willson Watrous (1857-
1940). Thereby we showcase the process of cultivation of the sources of influence
and formation of the distinctive style of the Armenian American artist.

Key words: Hovsep Pushman, Tang figurine, Chinese porcelain, American
art, still life, Buddha, Emil Carlsen.
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Introduction

The Chinese commodities, primarily Chinese blue-and-white porce-
lain, have been decoratively and metaphorically used in Western art, more
precisely in the scenes of the Christian narrative and Greco-Roman mytho-
logy, since as early as the 15th century in the canvases of Renaissance
masters as a scarce and precious object to reference the divinity and
sacral nature of the protagonists and the plot as a whole. We see a wealth
of Chinese emblematic blue-and-white wares in allegorical scenes of
Flemish and Dutch artists of the late 16th-early 17th centuries as a symbol
of aesthetic delight for the eye and a desirable item to fill the interior with.

The Dutch Golden Age (1575 - 1675) shifted the perception, recep-
tion, and employment of the tradition of showcasing Chinese commodities
as an element in delicate art compositions, declaring the first phase of
extensive executions of Chinese goods in European art. The Chinese items
with meticulously rendered ornaments that widely appeared in genre
compositions and still lifes were juxtaposed with imported goods, such as
Oriental rugs, Islamic silverware, Venetian glass', and even African ser-
vants to perform the exotica acquired through advanced international tra-
de, or combined with the vanitas objects to question the interrelations of
human pleasures, mind, and soul.

The recent scholarly discoveries demonstrate the pioneering usage
of Chinese figurines in Western painting composition? as a valuable collec-

! Willem Kalf authored an impressive number of still life paintings, where Chinese
porcelain bowls, jars, plates as luxurious imports were combined with Oriental
carpets., For instance, Willem Kalf (Dutch, Rotterdam 1619-1693 Amsterdam),
Still Life with Fruit, Glassware, and a Wanli Bowl, 1659, Oil on canvas, 23 x 20
in. (58.4 x 50.8 cm), Metropolitan Museum of Art, Credit Line: Maria DeWitt
Jesup Fund, 1953, 53.111,
https://www.metmuseum.org/art/collection/search/436805.

2 Rembrandt van Rijn shaped the general figure of the Western art connoisseur
and collector, surrounding him with art objects derived from various cultural
and religious sources, including a Chinese figurine of a deity or a seated official,
See Rembrandt van Rijn, Abraham Francen, apothecary, c. 1657, etching/dry-
point, Rijksmuseum, Amsterdam, RP-P-1961-1151, https://www.rijksmuseum.nl
/en/collection/RP-P-1961-1151.


https://www.metmuseum.org/art/collection/search/436805
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tible object uncovering the preferences and identity of powerful art
connoisseurs.

In the crossroads of Baroque and Rococo (late 17th-early 18th
century), a new style- “Chinoiserie,” was born that was manifested in
opulently-painted and decorated interiors, paintings, wallpapers, ornate
furniture, and ceramic objects inspired by the pictorial language of
imported Asian luxurious commodities. The European imagination of China
as an Eden was blended with the patterns inspired by Chinese imported
furniture, textile, and porcelain, and the quest for decorativeness dictated
by Rococo. The prevalent appearance of Chinese goods in portraits and
genre paintings might be pondered as the second stage of popularisation
of Chinese motifs in the Western art history.

Chinese porcelain and figurines became one of the interests of
painters in the era of Modernism and Japonisme (mid-19th to the early-
20th centuries), not valued as items associated with elites or overseas
commerce but for their Eastern imageries, decorative qualities, and blue-
and-white palette, as artists creating in the style of Impressionism,
Fauvism, and Post-modernism, were seeking ways to experiment with the
loose, broken brushwork, daring combination of colors, innovative
techniques, expressing their own identity and social status as an artist.
Paris, known for its dense cultural and artistic network, gave birth to the
exciting variations of a new subject matter that can be coined as “West
meets East,” where the ideas or epitomes of West encounter or
communicate with the object or a person, identifying East. The
interpretations of this subject, which later was spread to other European
countries due to the travels and the significant role of Parisian art
institutions, include Chinese items as well, expressed in the series of
paintings with the Chinese screen or Chinese decorative motifs as a
backdrop, the general image of a modern art connoisseur demonstrating
or examining Chinese goods, portrayals of Western upper-classes, mainly
females, in the interiors abundant with Chinese porcelain and figurines,
Western women wearing Chinese robes and accessories, interior paintings
with highlighted Chinese objects, and lastly, the visual communication and
a peaceful dialogue between a female figure with the emphasized Western
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physique and Chinese ceramic figurines. The notion of Chinese porcelain
as a symbol of femininity and grace was broadened in the canvases of the
artists who belonged to or derived from the Aesthetic and Arts-and-Crafts
movements, with the motto of “art for art’s sake.”

Hovsep Pushman’s input in the development of the genre

The gradual enhancement of implication of Chinese ceramics and
decorative sculpture in Western art, from a barely-attainable material unit
to the assertion of femininity and from aesthetics for sophisticated palates
to the visual ecclesiastical studies, reached novel interpretations in the art
of the Armenian-American artist of the early and mid-twentieth century-
Hovsep Pushman/Pushmanyan (1877-1966), who projected some of the
concepts mentioned above and extended this tradition far beyond the
depiction of the simple rendering of Chinese material culture through the
lens of the Western viewer to the seeker of their gist and the appropriate
methods to mirror it in his canvases.

Hovsep Pushman was one of those rare illustrious personages who,
during his lifetime, experienced the affection, reception, demand, and
admiration of collectors, museums, and connoisseurs of contemplative art
in France, America, and Armenia. In 1942, “The Time” selected him as the
American painter with the most expensive art®. The press declared that the
oeuvre of oriental still-life paintings and prints by Hovsep Pushman was a
major contribution to the history of American art, as it represents an
equally significant achievement in the history of the still-life genre.
"Hovsep Pushman, an American artist of Armenian birth, is an excellent
craftsman. And he finds in objects of the East models of form and color,
which he paints with a rare fidelity. No American painter has equaled him
in the skill and beauty with which he portrays these striking types”*.

Hovsep Pushman has been a member of the American Art
Association of Paris, California Art Club, Laguna Beach Club (founded in
1918), and Salmagundi Club, and in 1928 he was elected an honorary

3 Edward W. Redfield, “Highest-Priced Painter”, Time, September 28, 1942, p.
42.

* Immigrant Gifts to American Life, The llluminator, Allen E. Eaten, New York,
Russell Sage Foundation, 1932.
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member of the Union of Artists of Armenia. Pushman’s canvases are
housed at the Detroit Institute of Arts, Houston Art Museum, Milwaukee
Art Institute, Wisconsin, Metropolitan Museum of Art, New York City,
Minneapolis Art Museum, Minnesota, Montclair Art Museum, New Jersey,
Museum of Fine Arts, Boston, New Britain Institute, Connecticut, Norfolk
Art Association, Virginia, Philbrook Art Center, Tulsa, Rockford Art Guild,
lllinois, San Diego Fine Arts Society, Seattle Art Museum. As a result of the
donation of Pushman’s sons Arman and Arsen in 1970, the permanent
collection of the National Gallery of Armenia includes the four works of the
American-Armenian artist; “Portrait of the Artist's Wife", "Ray of the Sun",
the still life works with Chinese statuettes "The Golden Dusk of Life", and
“The Maternal Fountain”>.

The Milwaukee Art Museum owns two of Pushman’s early Orientalist
works; the first depicts the African girl holding the incense burner®, and
the other one, “Hour of Rest” (circa 1915, image unavailable)’. A still life
with the figure of Madonna and the open medieval manuscript painted in
1927 8, and the portrait of the artist’s wife wearing a Chinese gown, but

Those four oil paintings of Pushman are represented in the database of the
National Gallery of Armenia; see http://www.gallery.am/hy/database/authors/32/
Hovsep Pushman (American, b. Armenia, 1877-1966), The Incense Burner,
before 1921, oil on wood panel, 31 1/2 x 24 3/8 in. (80.01 x 61.91 cm),
Milwaukee Art Museum, Layton Art Collection Inc., Gift of Messers, J.K. llsley,
Charles F. Dickens, Charles Ray, G. Miller, Fred Vogel, Howard Greene, L.).
Petit as a memorial to Frederick Layton L197, See Eastberg, John C., and Eric
Vogel. Layton’s Legacy: A Historic American Art Collection 1888-2013. Madi-
son, WI: the University of Wisconsin Press, 2013, pp. 204, 458, color illus. p.
204, http://collection.mam.org/details.php?id=18901

7 Pushman Hovsep, Hour of Rest, ca. 1915, oil on canvas, 48 1/4 x 64 5/16 in.
(122.56 x 163.36 cm), Milwaueke Art Museum, Gift of Sixteen Friends (B. Frank
Adler, Charles Allis, S.0. Buckner, Victor Brown, Ernest Copeland, Adolph
Finkler, Arthur H. Gallun, Wm. Hinrichs, Alfred F. James, Mrs. Fred Pabst,
Ludington Patton, Charles F. Pfister, Fred C. Pritzlaff, Walter Stein, Mrs. A.K.
Taylor, E.E. White) M1915.1, http://collection.mam.org/details.php?id=8617
Pushman Hovsep, "The Guardian Spirit", 1927, oil on wood panel, 22 x 17
inches, Gift of Mrs. ]. Fletcher Coan in memory of Lucy M. Beck, Rockford Art


http://www.gallery.am/hy/database/authors/32/
http://collection.mam.org/details.php?id=18901
http://collection.mam.org/details.php?id=8617
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with the title “A Priestess of Madagascar”?, created in 1915, are housed at
the Rockford Art Museum. Another Orientalist portrait that was executed
when the artist traveled to Egypt is a part of the Nelson-Atkins Museums
collection® . The still life with the Chinese wooden figurine of Buddha,
which belongs to the later period, is represented at the Taylor and
Graham Gallery'". Besides the mentioned canvas, the current institution
hosts the portrait of a girl, Marguerite, from the Parisian period of the
artist'?. The genre painting authored by Pushman that displays the female
figure of allegorical connotations with the elements of still life found its
home in the James Cox Gallery collection. This small boudoir scene
(Boudoir, circa 1915) was painted in France at the beginning of the
twentieth century. Exquisite harmonies of broken color are at play
throughout the room. The beauty and temptation of the forbidden fruit are
symbolized by the young model gazing at a small still life of a silver tea

Museum, 1940.02, https://rockfordartmuseum.org/collection-item/guardian-

spirit/

Pushman Hovsep, "Priestess of Madagascar”, 1915, oil on wood panel, 48 x 33

inches, Rockford Museum of Art, Gift of Mrs. George Roper, 1918.01,

https://rockfordartmuseum.org/collection-item/a-priestess-of-madagascar/

' Pushman Hovsep (American, 1877 - 1966), "Head of an Egyptian," 1921, Qil on
canvas, Unframed: 19 3/4 x 17 5/8 inches (50.17 x 44.77 cm) Framed: 23 1/8 x
20 5/8 x 1 3/8 inches (58.74 x 52.39 x 3.49 cm), The Nelson-Atkins Museum of
Art, Gift of Mr. and Mrs. Albert R. Jones, 52-54, https://art.nelson-
atkins.org/objects/16314/head-of-an-egyptian?ctx=ddcbbe8e-f338-4d81-ae7a-
ebeb411b1901&idx=0

" Pushman Hovsep, Tapestry of Dreams, oil on panel, 22 1/8 x 17 1/4 inches,
Framed: 27 1/2 x 22 1/2 inches, Signed lower right,
https://www.taylorandgraham.com/artists/235-hovsep-pushman/works/10979-
hovsep-pushman-tapestry-of-dreams-undated/

12 Pushman Hovsep, Marguerite, #47, Oil on panel, 23 x 32 inches, Framed: 33 x
42 inches, Signed lower left: Pushman,
https://www.taylorandgraham.com/artists/235-hovsep-pushman/works/9856-
hovsep-pushman-marguerite-47/


https://rockfordartmuseum.org/collection-item/guardian-spirit/
https://rockfordartmuseum.org/collection-item/guardian-spirit/
https://rockfordartmuseum.org/collection-item/a-priestess-of-madagascar/
https://art.nelson-atkins.org/objects/16314/head-of-an-egyptian?ctx=ddcbbe8e-f338-4d81-ae7a-ebeb411b1901&idx=0
https://art.nelson-atkins.org/objects/16314/head-of-an-egyptian?ctx=ddcbbe8e-f338-4d81-ae7a-ebeb411b1901&idx=0
https://art.nelson-atkins.org/objects/16314/head-of-an-egyptian?ctx=ddcbbe8e-f338-4d81-ae7a-ebeb411b1901&idx=0
https://www.taylorandgraham.com/artists/235-hovsep-pushman/works/10979-hovsep-pushman-tapestry-of-dreams-undated/
https://www.taylorandgraham.com/artists/235-hovsep-pushman/works/10979-hovsep-pushman-tapestry-of-dreams-undated/
https://www.taylorandgraham.com/artists/235-hovsep-pushman/works/9856-hovsep-pushman-marguerite-47/
https://www.taylorandgraham.com/artists/235-hovsep-pushman/works/9856-hovsep-pushman-marguerite-47/
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service. Stephanie’s Art Gallery in California has the least eight of the
artist’s canvases, among them an early depiction of a nude, the still life
paintings from the pivotal period in Pushman’s career (“La Petite Dieu”,
before 1915) when he turned his gaze to the still life genre with Chinese
art commodities. One of them is entitled “Repose”: the gallery owns the
glassware jars and the figurine that was at the core of the composition™.
Another rare painting from the artist's oeuvre that represents his
transitional period of adoption of Chinese themes and depictions of
Chinese art objects from the early 1900s- “Songs of Samarkand”", has
been sold at the Live Auction to the private collection Marina Del Rey, CA.
The Avery Galleries located in Pennsylvania displays the Eastern still life of
Pushman in its original frame'®. His later work from the 1940s, when the
still life had already grown into the artist’s hallmark, is housed at the
University of Illinois”, which also owns an early 20th-century still life with
the wooden statuette, Tibetan background, and wilted rose'®.

From the point of the naked eye, one can spot the abundance of
Chinese art objects in Hovsep Pushman’s art. The critical reviews noted,

13 See the archives of the James Cox Gallery,
https://web.archive.org/web/20120303160110/http://www.jamescoxgallery.com/E
dge of Change/pages/Hovsep Pushman.htm

' The images of all eight canvases authored by Hovsep Pushman are available on
the official website of the gallery, See
https://stephaniesgallery.com/portfolio/hovsep-pushman/

> Pushman Hovsep, Songs of Samarcand, Artist's No. 131. Canvas mounted on
masonite/panel, Live Auctions Lot 0152

' Pushman Hovsep (1877-1966), The Prince and His Horse, Oil on canvas, 26 x
20 1/2 inches (66 x 52.1 cm), https://averygalleries.com/art-gallery/pushman-
hovsep/prince-and-his-horse

7 Pushman Hovsep, My Golden Yesterdays, ca. 1940, oil on panel, 34 3/8 x 28
in. (87.31 x 71.12 cm), Krannert Art Museum, University of Illinois, Gift of Merle
J. and Emily N. Trees, 1940-1-5, https://collection.kam.illinois.edu/objects-
1/info/3287sort=0

'8 Pushman Hovsep, “When Autumn is Here”, early 20th century, oil on panel,
28 1/2 x 21 1/4 in. (72.39 x 53.98 cm), University of lllinois, 1931-1-5,
https://collection.kam.illinois.edu/objects-1/info/33?sort=0.


https://stephaniesgallery.com/portfolio/hovsep-pushman/
https://averygalleries.com/art-gallery/pushman-hovsep/prince-and-his-horse
https://averygalleries.com/art-gallery/pushman-hovsep/prince-and-his-horse
https://collection.kam.illinois.edu/objects-1/info/328?sort=0
https://collection.kam.illinois.edu/objects-1/info/328?sort=0
https://collection.kam.illinois.edu/objects-1/info/33?sort=0
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“Within Pushman's work, it must have been remarked by those who study
the art of India, China, and Persia that it presents an ever-present combi-
nation of the beautiful with the cruel or terrifying”. Biographers state that
when Pushman’s family had just emigrated to Chicago, he studied Chinese
culture; besides, the artist since the year 1905 had traveled for several
years in China, immersing himself in oriental art, philosophy, and
literature, although we do not have exact information where the artist has
been and where he has studied in China. “Austere Solitude,” still life with
Chinese antiquities and authored by Pushman, has been presented to the
American Ambassador's Residence in Peking, China. Thus presumably, the
artist himself had been there at the time. Nonetheless, the artist’s portraits
of people of Chinese ethnicity, the genre paintings, and landscapes
capturing sites of China are unknown. The rare portrait of a Chinese man,
entitled “Long Wong,” is available in a black-and-white image'® and
possibly belongs to a private collection. This is how the American press
described the current canvas “In many ways, most striking and observable
was the head of a Chinaman, a bit of minute realism wrought into a
scheme of decoration. The drawn and yellow skin became mellow in tone
like old ivory against the rich background of purple velvet until this sphinx-
like head suggested a carved curio in a plush-lined case. His black jacket
subdued the scheme of orange and purple to harmony, and a purple
reflection upon the ear let a curious interest. The observer experienced a
feeling of mystery about this wrinkled face with its pinched and puckered
lips and shifty eyes”?°. The strong profile of the Chinese man with the
sculpted chick bones, the contemplative gaze looking toward eternity, and
the character reflected in the positive light of compassion and dignity is
one of the few oil portraits with the Chinese subject matter in the
American art of the time that treats the Chinese sitter with profound
respect and at the same time has an aesthetic power.

19 Evelyn Marie Stuart, The Dawn , Courtesy Dr. Ernest Copeland, Milwaukee,
Ernest Copeland, was a serious art collector and a strong and early supporter of
the Milwaukee Art Museum and the Layton School of Artof a Colorist, Fine Arts
Journal, February 1916, Vol. 34, No. 2 (Feb. 1916), pp. 79-84, p. 84, ill.

2 Evelyn Marie Stuart, The Dawn of a Colorist, p.84
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It's substantial for the thorough understanding of Pushman’s artistic
choices to determine and summarise the historical, contextual, and
personal circumstances that pave the way for Pushman to the still life
paintings with Chinese artworks:

He was born in the Armenian town of Digranagerd (nowadays
Diyarbakir) and received early artistic education in Constantinop-
le/Istanbul. The Oriental landscapes, mysteries in the ruins of medieval
castles and fortifications, colors of the Armenian quarter in Istanbul, and
picturesque seascapes have nourished his taste for the Oriental.

The father and brother of the artist were successful Oriental rug
dealers in Armenia and later in the United States, Chicago. He obtained
his first knowledge in the field of Oriental art and rug-making in Chicago,
and the ornamental structure of the Armenian rugs has always been one
of his inspirational sources.

Pushman received artistic education at Académie Julian in Paris,
under the supervision of outstanding teachers, such as Jules Joseph
Lefebvre?, known for his Oriental and Japonisme-inspired canvases, such
as “The Odalisque” and “The Japanese Fan.”?? . He could have gotten in
touch with Orientalism since his first days in this Parisian institution

2 The French were insatiably curious about the art and culture of this mysterious
and long-inaccessible land. France was soon swept by Japonisme - the craze for
all things Japanese. Several French artists of the day - Manet and Degas among
them - engaged in a serious study of Japanese prints and worked to incorporate
their compositional and spatial principles into their paintings. Other artists,
including Jules-Joseph Lefebvre, responded more lightheartedly to the popular
French vogue for Japanese curios, fans, and costumes. They produced several
fancy-dress _portraits a la japonaise - romantic genre images of women in
stylish, Oriental garb. See Jefferson C. Harrison. _The Chrysler Museum
Handbook of the European and American Collections: Selected Paintings,
Sculpture, and Drawings_. The Chrysler Museum. 1991, p. 148

2 Jules-Joseph Lefebvre (French, 1836 - 1912), Une Japonaise (The Language of
the Fan), 1882, oil on canvas, 51 1/2 x 35 1/2 in. (130.8 x 90.2 cm), Overall,
Frame: 69 3/8 x 53 1/4 x 6 1/4 in. (176.2 x 135.3 x 15.9 c¢m), Chrysler Museum
of Art 71.2058, https://chrysler.emuseum.com/objects/26402/une-japonaise-the-
language-of-the-fan?ctx=614581b0-d5ca-4285-9493-682dca7f3e97&idx=0


https://chrysler.emuseum.com/objects/26402/une-japonaise-the-language-of-the-fan?ctx=614581b0-d5ca-4285-9493-682dca7f3e97&idx=0
https://chrysler.emuseum.com/objects/26402/une-japonaise-the-language-of-the-fan?ctx=614581b0-d5ca-4285-9493-682dca7f3e97&idx=0
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during the classes and in the art studios of his tutors. Pushman’s artistic
identity began taking shape after he opened his studio in 1921. Upon
seeing one of Pushman’s early studio still lifes, one of his teachers at
Julian, Tony Robert-Fleury (1837 — 1911), said, “That painting is you”, and
since 1921, Pushman’s career has been devoted to one subject, inter-
preted in the reviews as an “oriental mysticism” and one form, the still
life.

Orientalism and Japonisme were in vogue both in Europe and
America, and Hovsep Pushman followed the dominant tendencies. The
American cities were actively responding to the signals of Parisian avant-
garde suffused with the obsession with Oriental cultures. Although that
was the time of the triumph of Orientalism, Japonisme blooming in the
American fine arts as well, Pushman’s canvases indeed bore the mission of
transmitting not the decorativeness, outer beauty, exotica of the distant
lands but the wisdom, philosophical nature, and the unknown sides of the
Eastern cultures executed in the recognizable Western manner and
emphatic sense of color.

He has been exhibited in Chicago, Boston, New York, Los Angeles,
and other American cities, where the vast Chinese population was
concentrated in Chinatown districts and where artists used to visit for
sketching, inspiration and purchase of Chinese applied art.

He has been an avid art collector and connoisseur of the arts,
mainly Oriental antiquities, familiar with the art objects he embodied in his
body of work?. Contemporaries asserted that the artist used to explore

2 Lwpsnipjwu pwuwuwnbindp - <ndubith Pndwu: "Undbnwlwu gpuljwunt-
pntu” wduwghp, bplwu, 1986, phy 11, ke 123-129, Levon Chugaszian, The
poet of painting - Hovsep Pushman. "Soviet literature” magazine, Yerevan,
1986, No. 11, p. 123-129, This paper entitled “Nkarc’ut’yan banastelce”-Hovsep
Pusman (The poet of painting - Hovsep Pushman)” is devoted to the life and
artistic legacy of Hovsep ’Pushman, (1877-1966), the American-Armenian
painter was active in France and in the USA

24 Vartanian Hrag. "One of a Kind: Armenian Creators & Connoisseurs." Agbu.
Vol. 12, April 30, 2002, p. 16, https://agbu.org/new-york-new-york/one-kind-
armenian-creators-connoisseurs


https://agbu.org/new-york-new-york/one-kind-armenian-creators-connoisseurs
https://agbu.org/new-york-new-york/one-kind-armenian-creators-connoisseurs
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them and watch them for hours, especially during the last stages of his
career®. The still life painting might also be studied as the outcome of that
catharsis and commune.

He had strong ties with the Bohemian clubs in America and artistic
clubs; those artistic groups prompted the choice of Chinese subject matter
in visual arts during group exhibitions and annual meetings for the
exchange of ideas and inspirations.

The artist extensively traveled with his wife to African and Middle-
East countries. He was one of the rare American artists who personally
paid a visit to China, getting acquainted with Chinese culture, literature,
and philosophy during the period when there was a wave of racism
towards Chinese inhabitants of America that, unfortunately, affected the
aesthetic choices of a number of American artists. Pushman had not
reacted to those short-termed moods, remaining a true admirer of China
throughout his lifespan.

Although the Western obsession with China was often limited to the
purchase, acquaintance of, and artistic employments of blue-and-white
porcelain, Pushman was more fascinated with the Han and Tang dynasty
figurines, small-sized bronze statuettes of Chinese Buddhist and Taoist
deities, juxtaposing them with each other against the corresponding
background- his impressions from the ancient Tibetan hangings and
Dunhuang murals. The decorative nature of Chinese porcelain and the
exotic appearance of the Chinese applied art items were the main reasons
for the artists to capture those objects throughout the centuries. Still,
Pushman was more interested in those artworks' spirit, their historical
background, and the original ideas they conveyed. A dimly lit interior in
his paintings turns into an otherworldly realm, where faint, pale
background or dark, flat layer of blackish paint absorbs some parts of the
depicted figurines. Most Chinese antiquities in Pushman's paintings
demonstrate heavy cracking and losses to lacquer and paint
commensurate with age. Rendering the textures of minor nicks, losses to
paint, and scuffs throughout, maybe even retouched and inpainted parts,

% Edward W. Redfield, “Highest-Priced Painter”, Time, September 28, 1942,
p.42
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prove that he didn’t idealize them, considering each crack and paint-loss
as a mark of its rich past, insignia of its uniqueness. Here is why Chinese
art is not of decorative interest to him, so hiding the patterns under the
veil of darkness and rejecting explicit, idealized, and polished execution of
the artifacts was meant to focus the attention of the audiences on the
penetrating notions they objectified.

The selection of a monochromatic background or the Buddhist
imagery executed an atmospheric perspective appears to slightly flatten
the composition, but through the volumetric illustrations of the body of the
figurines, they seem tangible and identifiable for the viewer’s sight. For
instance, the Tang female polo player?® in Pushman’s canvas? (Picture 1)
is strongly reminiscent of the pair of painted pottery female polo players of
the early Tang Dynasty from the Scanlan Collection?®. The flowing sleeves
and pointed polo sticks are extremely rare, showcasing Pushman’s keen
eye in the selection of limited and uncommon Chinese antiquities.

Even juxtaposing Chinese items with Indian, Islamic, Armenian, and
African idols and manuscripts, Pushman still pays tribute to the indigenous
features of the Chinese culture and gives new possibilities for viewing the
Chinese component as a maintenance of Orientalism but not that distorts
the essence of the Orient and not the one that confronts the Occident, but
the one that provides the equality, inner beauty, tolerance, and purity for
each of the represented cultures. The Chinese compositional units in his

% The Tang Dynasty (618-907 CE), being considered a golden age of Chinese arts
and culture, brou the taste of cosmopolitanism to China through flourishing
international trade and cultural exchanges. Polo game, as being a reflection of
those processes and a popular pastime for women and men, has been featured
in Tany murals, sculpture and decorative arts.

¥ Pushman Hovsep, "The Princess and her Horse", oil on board, 23 x 26 in.
(58.4 x 66 cm.)https://www.artnet.com/artists/hovsep-pushman/the-princess-
and-her-horse-aAgzmCzaymuOUUvPVkbeYQ2

2 Female Polo Player, Early Tang Dynasty, 8th century. 15 x 12.5 inches.
Provenance: The Doris Duke Charitable Foundation, purchased from Parke-
Bernet Galleries, New York, May 17, 1941, Lot 205,
https://www.bidsquare.com/online-auctions/scanlan-collection/tang-polo-players-
ex-doris-duke-china-8th-century-2129752


https://www.artnet.com/artists/hovsep-pushman/the-princess-and-her-horse-aAgzmCzaymuOUUvPVkbeYQ2
https://www.artnet.com/artists/hovsep-pushman/the-princess-and-her-horse-aAgzmCzaymuOUUvPVkbeYQ2
https://www.bidsquare.com/online-auctions/scanlan-collection/tang-polo-players-ex-doris-duke-china-8th-century-2129752
https://www.bidsquare.com/online-auctions/scanlan-collection/tang-polo-players-ex-doris-duke-china-8th-century-2129752
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art are not marginal, secondary, or additional to the main protagonists;
they are the focal points of his arrangements; they are not displayed as
playful and decorative and don’t have to convey the ideas of patronage or
advanced global trade, femininity, or aestheticism. They unlock the sides
of the artist’s identity, his visions, and his reception of the surrounding
world, its past and present.

Certain parallels with the Chinese culture are not limited only to the
capturing of the figurines of Han and Tang dancers, grooms, horses,
guardians, Buddha, statuettes of Guanyin, Lu Dongbin, Shouxing, the war
god Kuan-ti/Guandi in variable compositional arrangements. The
metaphorical connotations of the motif of the horse with and without a
groom in different postures have certain links with the auspicious
interpretations of the horse in Chinese paintings. The cropped edges and
asymmetrical compositions, properly-selected metaphorical titles for each
still life, channeling Chinese poetry (“A Spring Blossom”, “A Cherry
Blossom”) can be viewed as inspirations derived from Chinese culture.

For the stylistic classification of Pushman’s still life paintings with
Chinese artifacts, we propose a collocation of “contemplative” or “mystic
still life.” Those compositions share traits with Magical Realism or New
Objectivity- as recognizable mundane objects blur the boundaries between
reality and the imaginary world, with Symbolism - as they demonstrate the
usage of Chinese figurines to express indirect, symbolic ideas and
allegories, with Surrealism, as those depictions have the dreamy and
illusionary character, with Tonalism and Post - Impressionism due to their
blurry outlines and open brushwork, implementation of stippling and
impasto, with Theosophy - by the amalgamation of artworks refereeing to
different religions and beliefs, and examining the concept of worship and
mysticism, and finally with Orientalism - with their combinations of
Oriental cultural monuments. Nonetheless, the artist succeeded in forming
his signature style, even if being inspired by artistic movements.

Comparative analysis of Hovsep Pushman’s still life in the
context of corresponding works of his peers

Hovsep Pushman’s achievements’ pinnacle is undoubtedly his still
life works. Pushman’s oriental still life painting is inherently linked to the
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work of the 18th-century French still life painter Jean Baptiste Simeon
Chardin (1699-1779). Chardin's carefully composed still-life kitchen scenes
included polished utensils and well-worn objects, which were rendered
through the light and depth of their patterns and subtle relationships,
expressing an undeniable spiritual bond between man and matter.
Chardin typically used the same elements in other compositions, varying
the position of the objects slightly or adding or subtracting a utensil; the
usage of the same objects in differentiated arrangements draws
Pushman’s still life closer to Chardin’s principles®. In addition, the dark
umber and hickory brown neutral backdrops the artist used in the series
of still life paintings allude to Chardin’s work. The turning point in the
history of still life might be viewed as the fact that they brought new
insight into the objects possible to interpret them not as the economic
power and intelligence of patron-bourgeois but as disguised symbols;
painting becomes more as a codified system of representation and less a
mimetic art with resemblance as its base®.

While studying in Paris for nine years, Hovsep Pushman confirmed
his devotion to the man he considers the greatest of all still-life painters,
Jean Chardin. Other American artists influenced by Chardin, who
continued the still life tradition well into the 20th century, were Emil
Carlson (1853-1932) and his son Dines Carlsen (1891-1968). Both
eventually specialized in kitchen scenes and Oriental objects, emphasizing
the relationship between form and light. They carefully balanced different
shapes and sizes of objects with an open-air atmosphere that cultivated an
“ideal beauty" painted in the high key of brilliant impressionism-inspired
color and a love for surface texture.

However, hailed as a visionary artist, Chardin is nonetheless rooted
in the art of eighteenth-century France, and the metaphysical quality of his
compositions through the eyes of the modern viewer does not mean that
they are timeless. They bring the viewer instead into an earthly world and

2 The Robert Hudson Tannahill Bequest to the Detroit Institute of Arts. Exh. cat.,
Detroit Institute of Arts. Detroit, 1970, pp. 17, 27-28 (ill.)

30 Sheriff, Mary D. “Reflecting on Chardin.” The Eighteenth Century, vol. 29, no.
1, 1988, pp. 19-45, p. 20.
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into the creative process of one of the greatest French painters of all time.
As for Pushman, he tended to create a philosophical, non-earthly realm,
employing rather objects of the applied arts and ceramic pieces that were
not meant for daily usage in the kitchen.

Although Hovsep Pushman rose to prominence in Paris, later in
America mainly for choosing the subject matter of still life paintings
involving Oriental, predominantly Chinese statues, art objects, antiquities,
and motifs borrowed from Chinese Buddhist and Taoist culture, arranged
in the compositions evoking ideologies and metaphors of Chinese
philosophy and literature, nevertheless, he was not the pioneer in terms of
employing Chinese motifs.

When Hovsep Pushman entered the American art scene, the still-
life genre was already flourishing, derived from the colonial American still-
life traditions based on Dutch and Spanish approaches. These ideas
reached the new lands through advanced trade and immigration. The
Chinese export porcelain pieces had their place among the consecutive
components of those compositions, again recalling the Dutch tradition. In
the early 19th century and for generations beforehand, still-life painting
was seen to possess little artistic or intellectual merit. Since it appeared to
imitate ordinary objects merely, the genre was thought to appeal only to
unsophisticated viewers. Raphaelle Peale (1774-1825) ignored its low
status and is now acknowledged as independent America’s first
professional still-life painter®. Interest in still life gradually increased in
the United States in the 19th century since the genre offered a way to
celebrate the abundance of the present and the potential of the future.
American painters such as Peale also used still life to engage with the
burgeoning interest in science brought about by the Enlightenment in the
18th century. Nonetheless, the interesting alteration between the American
and European still life genre with Chinese commodities might be
considered the implementation of the Chinese export porcelain utensils
made exclusively for the American market, often bearing the coat-of-arms
associated with the wealthy American patron families, and varying in terms

31 Judith A. Barter, Sarah E. Kelly, Ellen E. Roberts, Brandon K. Ruud, American
Art, New Edition, The Art Institute of Chicago, 2008, p. 26.
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of pallets and pictorial design from the Chinese blue-and-white porcelain
vessels emblematic for the European still life over centuries. For instance,
in the still life, by Peale housed at the Art Institute of Chicago, 3 the sugar
bowl and creamer are Chinese export porcelain, which was popular among
wealthy Americans and emblematic of Philadelphia’s status as an
important trading port. The American still-life painters hereby were
reflecting their national identity and pursuits for independence through
the Chinese porcelain made under American patronage and with the
imagery based on European-American prints and engravings. It's worth
mentioning that the Chinese export porcelain baskets for the American
elite were rendered in a Romantic, sensual, and elegant manner also in
the canvases of Raphael’s young uncle- James Peale (1749-1831); in the
still life canvases by this artist displayed at the Museum of Fine Arts,
Boston®3, at the Fine Arts Museum of San Fransisco®, and the National
Gallery of Art, Washington®; the represented basket-shaped porcelain

32 Raphaelle Peale, (American, 1774-1825), Still Life—Strawberries, Nuts, &c.,
1822, Oil on wood panel, 41.1 x 57.8 cm (16 3 / 8 x 22 3 /4 in.), the Art
Institute of Chicago, Gift of Jamee J. and Marshall Field, 1991.100

3 James Peale (American, 1749-1831), A Porcelain Bowl with Fruit, 1830, oil on
canvas, 41.59 x 56.83 cm (16 3/8 x 22 3/8 in.) The Museum of Fine Arts,
Boston, Gift of JoAnn and Julian Ganz, Jr. and Emily L. Ainsley Fund and Eliza
Oliver Fund, 1979.520, https://collections.mfa.org/objects/34330/a-porcelain-
bowl-with-fruit?ctx=6350d9e0-38ef-4976-b00b-7505d02f5e96&idx=288, also
cited in William H. Gerdts, Painters of the Humble Truth: Masterpieces of
American Still Life, 1801-1939, exh. cat. (Columbia, Mo.: Philbrook Art Center
and University of Missouri Press, 1981), 50-51

34 James Peale (1749-1831), Still Life with Fruit, ca. 1821, oil on wood panel, 18 1/4
x 251/4 in. (46.4 x 64.1 cm); Frame: 23 5/8 x 30 1/2 x 1 3/4in. (60 x 77.5 x 4.4
cm) Fine Arts Museum of San Fransisco, Museum purchase, M. H. de Young
Memorial Museum, 46.11, https://www.famsf.org/artworks/still-life-with-fruit,

% James Peale, Fruit Still Life with Chinese Export Basket, 1824, National Gallery
of Art, Washington, Jeanne Rowe Mathison Family in Memory of Robert Vincent
Mathison, 1990.71, https://www.nga.gov/collection/art-object-page.71370.html


https://www.nga.gov/collection/art-object-page.71370.html
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plate for the fruits®® didn’t appear in the European still lives. Instead,
American collectors and museums own an impressive number of Chinese
openwork vessels in the same form and ornaments®. The still-life heritage
of the Peale family was continued by John F. Francis (American, 1808-
1886) with his impromptu dinner tables with the tinge of Trompe I’oeil®.

The American artist Claude Raguet Hirst (1855-1942) was one of the
very few women to have painted in the super-realist trope I'eoil still life
style popular in late-nineteenth-century America, following her contem-
poraries William Michael Barnett (1848-1892) and John Frederick Pete
(1854-1907). At the turn of the 20th century, Hirst’s meticulous still lifes
held a such public appeal that, as one critic wrote, “they are apt to be
hanging crooked...as people take them down so many times to hold them
and look at them.” While touching art in galleries was discouraged then,
as it is now, the close examination was precisely the response that Hirst
sought. The painter was one of a handful of Gilded Age artists — and the
only female to gain critical acclaim for illusionary imagery®.

The distinguishing feature of the artist's compositions is that Hirst
centers worn volumes in the foreground as if inviting the viewer to enter
the scene. Several still-life paintings authored by this female artist contain
Chinese porcelain jars, ceramics, and statues combined with the book

3% Nicolai Chikovsky JR. with contributions by Linda Bantel, John Wilmerding,
National Gallery of Art, Washington, Pennsylvania Academy of the Fine Arts,
Philadelphia, Distributed by Harry N. Abrams, Inc., New York, 1989, p. 77

37 For instance, Fruit Basket, Chinese, 1800s, Worcester Art Museum, 1965.84.1
and, https://worcester.emuseum.com/objects/31175/fruit-
basket?ctx=21€2620089b4ed951521c7ed3dc4b23cc62a68f7&idx=592 and
Basket, Chinese, 1750-1799, 6.4 x 19 cm (2 1/2 x 7 1/2 in.), Worcester Art
Museum, Gift of Mr. and Mrs. Samuel T. Hobbs, through the bequest of Mrs.
Anna N. W. Hobbs, 1957.26,
https://worcester.emuseum.com/objects/30799/basket?ctx=bdef2e8b39d7be5a7
07edac0fOacc0e14665a0b2&idx=440

% Malcom Rogers, Theodore Stebbins, Eric M. Zafran, Karyn Esielonis, Still Life
Painting in the Museum of Fine Arts, Museum of Fine Arts, Boston, 1994, p. 5

39 Neal, Christine Crafts, "The Female Harnett": Claude Raguet Hirst," American
Arts Quarterly (Summer 2001), pp. 20-27, p. 20.


https://worcester.emuseum.com/objects/31175/fruit-basket?ctx=21e2620089b4ed951521c7ed3dc4b23cc62a68f7&idx=592
https://worcester.emuseum.com/objects/31175/fruit-basket?ctx=21e2620089b4ed951521c7ed3dc4b23cc62a68f7&idx=592
https://worcester.emuseum.com/objects/30799/basket?ctx=bdef2e8b39d7be5a707edac0f0acc0e14665a0b2&idx=440
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motif, also implied by Pushman in his Orienral canvases. However, they
were interpreted by art historians as the epitome of her identity and
feminine power, her ambitions as a female painter to say her own word in
the art scene dominated by her male counterparts. The painting “A Book
of Poems”*? contains no iconographic vestiges of the masculine bachelor's
still life. Hirst has completely eliminated the pipe and smoking parapher-
nalia, which rarely appear in her works after 1911. Her inclusion of the
yellow bowl with the red dragon-and-cloud motif, which probably
originated in China, has significantly lightened her palette and further
obscured the masculine codes of the bachelor still life*'.

While American men had previously participated in collecting
celadon ceramics from China and Japan, such as those depicted in “The
Bookworm’s Table” by Hirst*, it had by the twentieth century emerged as
a pursuit dominated by women. Numerous articles appeared in American
women’s magazines at this time, instructing women on how to collect such
pieces as well as how to create their own.*

Besides, an important facet of the flourishing Aesthetic Movement,
that of art pottery, no doubt influenced Hirst and her subsequent mature
paintings, often including decorative ceramics. At the art institutions, there
have been private classes in china painting, and decorative pottery was

40 A Book of Poems, (watercolor on board) by Hirst, Claude Raguet (1855-1942);
20.8x25.7 cm; Private Collection; (add.info.: A Book of Poems. Claude Raguet
Hirst (1855-1942). Watercolour on board. 20.8 x 25.7cm.); Photo A© Christie's
Images; America.

“ Martha M. Evans, Claude Raguet Hirst: transforming the American still life,
National Museum of Women in the Arts, Washington, D.C., Oct. 15--Dec 19,
2004; Columbus Museum of Art, Ohio, Jan. 15--April 10, 2005, p. 83.

2 Claude Raguet Hirst, The Bookworm's Table, the 1890s. Watercolor over
graphite on cream, moderately thick, rough-textured wove paper, 12 1/2 x 9 1/2
in. (31.8 x 24.1 cm). Brooklyn Museum, Designated Purchase Fund, 80.79,
https://www.brooklynmuseum.org/opencollection/objects/106690

3 Martha M. Evans, Claude Raguet Hirst: transforming the American still life, p.
130.


https://www.brooklynmuseum.org/opencollection/objects/106690
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perceived as an income-producing new profession for women and a mere
“accomplishment.”*

Thus, Hirst’s still life with Chinese and Japanese figurines, porcelain
jars and other decorative items from Asia were obliquely reflecting the
shifts towards women’s labor and occupation, their engagement in the
artistic circles as porcelain collectors and makers.

In her still life, “Books and Pottery Vase”45, Hirst presents an
arrangement of old books and a ceramic pot with Asian motifs. She draws
the eye to a bright lid, opened book rendered with such precision that
words can be read from its pages. The worn volume was one of the artist’s
favorites: a 1795 English translation of Bernardin de Saint-Pierre’s
romantic novel Paul and Virginia.

In the rare interview for “Times”, the American-Armenian artist
referred to his painting “A Book of Life”* “ Very rarely, Artist Pushman
makes a statement about one of his paintings. He did so for a famous
Pushman called “The Book of Life”. “In this picture,” he said, “there are
several objects, namely, an iridescent vase containing a fading rose, a
figure of a saint from the medieval ages, with a background of an ancient
textile, against which rests an open manuscript- the last page of the Book
of Life. “Often | have wished that when my life like the rose in the vase
reaches its drooping state, and | come to the last page of my Book of Life,
I may illuminate my page also with golden letters of my joy and
contentment, that | have lived. The figure of the saint which stands next to
the book casts the evening shadow over the last page- my guardian spirit

“ Martha M. Evans, Claude Ragout Hirst: transforming the American still life, p.
21.

4 Claude Raguet Hirst, American, 1855 - 1942, Books and Pottery Vase (Primary
Title), the early 1900s, oil on canvas, unframed: 7 1/8 x 10 in. (18.1 x 25.4 cm),
framed: 13 1/16 x 16 x 2 in. (33.18 x 40.64 x 5.08 cm), Virginia Museum of
Fine Arts, 71.23, https://vmfa.museum/piction/6027262-8089744/

6 Pushman Hovsep, The Book of Life, No. 378, Circa 1930, oil on panel over
canvas, 23 1/2x29, http://www.hovseppushman.net/The-Book-of-Life,-No.-
378.html


https://vmfa.museum/piction/6027262-8089744/
http://www.hovseppushman.net/The-Book-of-Life,-No.-378.html
http://www.hovseppushman.net/The-Book-of-Life,-No.-378.html
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through the long coming night.”#

Although both artists do not treat books as props and compositional
devices, for Hirst, they were primary elements to decode the content of
the work; Chinese porcelain and figures were subordinate to her in that
sense; they either played a decorative role or were featured to balance the
division of color over the compositional space. As for Pushman,
particularly the Chinese artifacts were basic clues to the mystic meanings
of his work, making his still life look more Eastern; they occupied the
foreground, and books formed a part of the backdrop for them. The
texture of the old parchment, the hand-written golden initials in the
manuscript and the shadow the figurines cast over the pages were artistic
tools for Pushman to express his philosophy.

Hubert Vos (1855 - 1935), a graduate of the Académie Royale des
Beaux-Arts in Brussels, who has been exhibited widely in Paris,
Amsterdam, Brussels, Dresden, and Munich and became known for his
travels to China and portraits of the Chinese Empress Dowager Cixi, by
the 1920s was already enhancing Western art with Chinese motifs and
themes. His still life paintings of the 1920-the 1930s represent the Chinese
antiquities he got as personal gifts from Empress Cixi, either acquired by
himself. Although Vos’s style of featuring Chinese porcelain, statuettes of
guardian lions, snuff bottles, and textiles are characterized by proper
arrangements and strictly balanced compositions, however, the artist
tended to endow them with a certain glamor and dignity. One critic
described his works as “delicate, smooth, and accomplished.”#® and that
he made* the exotic” fashionable and tangible to his Western audience.
His choice of expensive, rare, lavishly patterned Chinese porcelain vessels
and small-scaled figurines*® aimed to showcase his privileged status as one

4 Edward W. Redfield, “Highest-Priced Painter”, Time, September 28, 1942, p.
42.

8 Virginia Anderson, A Semi-Chinese Picture: Hubert Vos and the Empress
Dowager of China, East-West Interchanges in American Art: A Long and
Tumultuous Relationship, ed. Cynthia Mills, Lee Glazer, and Amelia A. Goerlitz,
Smithsonian Institution Press (Washington, D.C.), pp. 97-109, p. 98

49 Hubert Vos (1855 - 1935), Still Life of Chinese Objects, oil on canvas signed
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of the few artists who had the opportunity to meet and capture the
empress of the Celestial empire. Pushman’s aspirations were to decode
the hidden messages of Chinese commodities, and he didn’t have artistic
preferences in opulently ornamented chinaware.

The figures of a Tang horse and a Bodhisattva (probably blanche-
de-chine) appear in still life paintings of Roger Eliot Fry (1866 - 1934),
one of the pioneering figures to raise public awareness of modern art in
Great Britain, reflecting the artistic developments of the Parisian avant-
garde. He emphasized the formal properties of paintings over the
"associated ideas" conjured in the viewer by their representational content.
“The Mantelpiece” (1919)° and the "Still Life with T’ang Horse" (circa
1919-1921)°! are executed in that particular manner. The artist's daughter
wrote that Fry had owned the T’ang horse as long as she could remember
and that the standing pottery figure is a "Han lady", bought around 1919.
Despite the presence of Han dynasty statue, the Tang tomb figure of the
horse paired with a vase with a single flower in it, raise some associations
with Pushman’s artistic approaches to the subject matter®2, but Fry didn’t
intend to play with their original context, he was more interested in the
methods of paint-handling of his avant-garde manner, representing
faceless figures in bold blocks of brown hues.

Hubert Vos and dated 1923 (lower right), unframed: 103 by 80.5 cm; 40 ' by
31 % in, framed: 122.5 by 99.5 cm; 48 " by 39 ' in, Hirschl & Adler Galleries
label affixed to the reverse,
https://www.sothebys.com/en/buy/auction/2022/modern-discoveries-
encounters/hubert-vos-xiu-bo-tewo-si-still-life-of-chinese.

%0 Richard Shone. The Art of Bloomsbury: Roger Fry, Vanessa Bell and Duncan
Grant. Exh. cat., Tate Gallery. London, 1999, p. 133, fig. 97 (color)

5 Roger Fry 1866-1934, Still Life with T’ang Horse, ¢.1919-21, oil paint on canvas,
Support: 356 x 457 mm, frame: 542 x 440 x 50 mm, Tate Gallery, London,
T01780, https://www.tate.org.uk/art/artworks/fry-still-life-with-tang-horse-
t01780

%2 For instance, the Tang horse appears in the current work of Pushman, Hovsep
Pushman, The Prince and His Horse, No. 344, No. 2, Circa 1930-1940, Oil and
gold leaf on board, 28 1/4x24 1/2, http://www.hovseppushman.net/The-Prince-
and-His-Horse,-No.-344,-No.-2.html


https://www.tate.org.uk/art/artworks/fry-still-life-with-tang-horse-t01780
https://www.tate.org.uk/art/artworks/fry-still-life-with-tang-horse-t01780
http://www.hovseppushman.net/The-Prince-and-His-Horse,-No.-344,-No.-2.html
http://www.hovseppushman.net/The-Prince-and-His-Horse,-No.-344,-No.-2.html
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Sir William Newenham Montague Orpen (1878 - 1931), a prolific
Edwardian painter, had left the artistic legacy of still life canvases; among
them, one can admire the arrangements with Chinese commodities and
figures. The first blanc-de-chine figure can be traced in juxtaposition with
a Japanese doll in the canvas “Reflections, China and Japan”- Orpen’s first
important still-life>*. A similar porcelain figurine returned around 1907 in
the magisterial still life, housed at the private collection. Although
“Reflections, China and Japan” is by rights regarded as a virtuoso still life
painting, which demonstrates Orpen's facility at depicting texture and
reflective surfaces with flair and skill, it is created with less emphasis
placed on a coherent compositional arrangement, unlike Pushman.

Nonetheless, one of the Chinese-themed still lives authored by
Orpen might have been one of the influential sources for Hovsep
Pushman. The painting “ Still life, pottery figure of the Chinese war god
Kuan-Ti and a crystal ball”>* (Picture 2) was the outcome of William
Orpen's friendship with Hugh Lane, the art collector, and dealer, who was
not an expert on Chinese and Japanese vases and figurines, but he
amassed them for their decorative appeal. The artist used to pick and
choose from these objects, and in a number of notable instances, they
made their way into his paintings. One example is likely to be the colorful
pottery figure of Kuan-Ti, more familiarly known as Guan Yu, the Chinese
God of War, the subject of the present canvas.

Unlike his other still-life paintings depicting blanc-de-chine deities,
this bold polychrome figure prompted a decorative approach which is
emphasized in the painted zig-zag frame which encloses the composition.
It is a predecessor of the ornate mirror frames that Orpen frequently

%3 Sir William Orpen (1878 - 1931), Reflections: China and Japan, 1902, oil on
canvas, 40.5 x 51 cm, Dublin City Gallery, N 35,
https://hughlane.emuseum.com/objects/1509/reflections-china-and-
japan?ctx=ac4f5874b2d4fc5ea5a4970a0917a3c2b9e0c5d2&idx=13

> SIR WILLIAM ORPEN, R.A., H.R.H.A. (BRITISH, 1878-1931), Still life, pottery
figure of the Chinese war god Kuan-Ti, and a crystal ball signed with a cipher
(lower right), oil on canvas, 76.8 x 63.6 cm. (30 1/4 x 25 1/8 in.),
https://www.bonhams.com/auctions/21769/lot/44/?category=list


https://hughlane.emuseum.com/objects/1509/reflections-china-and-japan?ctx=ac4f5874b2d4fc5ea5a4970a0917a3c2b9e0c5d2&idx=13
https://hughlane.emuseum.com/objects/1509/reflections-china-and-japan?ctx=ac4f5874b2d4fc5ea5a4970a0917a3c2b9e0c5d2&idx=13
https://www.bonhams.com/auctions/21769/lot/44/?category=list
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included in later self-portraits. The statuette itself is loosely painted with
slashes of emerald, cobalt, and red oxide that accentuate its dramatic
character. Kuan-Ti is traditionally presented in an aggressive pose, with a
flowing beard and frowning red face. Where Orpen might adopt a suave,
studied approach to the milk-white Dehua porcelain of a Guan Yin
goddess, this threatening warrior demanded vigorous handling that
contrasts with the precision of the crystal globe that lies at his feet. In
order to accentuate its oriental and decorative lineage, Orpen has signed
the present picture in an unusual way with a monogram formed from his
initials. Giving the impression of a Chinese “chop” or stamp, its use by
Orpen is rare.

Searching the glazed surfaces of this ancient figure around 1908,
Orpen was reaching back into the art of the past and to an exotic culture.
The trade in Chinese artifacts began in the seventeenth century and
gathered pace in the Edwardian years. Great collections were formed and
bequeathed to British museums, but few viewed those antiquities with
greater curiosity than the Irish painter who placed the stoneware War God
statuette in front of a blue-black curtain and painted its portrait®.

As for Pushman, he started to include various figures of Kuan-Ti in
his still-life paintings created 1940-the 1950s. One of those works was sold
via Sotheby’s Auction House, entitled The “War God” (1953)°¢. Unlike
Orpen, Pushman owned the statuette (most likely a Tibetan figurine with
an animal-like facial expression) and was familiar with its historical context.
Reminiscent of Open, Pushman’s dimmed, blackened section dominates
over the polychrome part of the composition for the same purpose; to
repel the mystic origins of the figure. However, Pushman employed the
dramatic lighting of chiaroscuro principles, juxtaposing the figure with his

%5 Christopher Pearson of The Orpen Research Project, Professor Kenneth
McConkey for compiling, the catalog entry for the Bonhams Auction House,
https://www.bonhams.com/legals/

% Pushman Hovsep, The War God, titled The War God and numbered 607 in
labels affixed to the stretcher, oil on fiberboard, 24 by 21 3/4 in. 61 by 55.3 c¢m,
https://www.sothebys.com/en/auctions/ecatalogue/2009/american-paintings-
n08522/lot.43.html.


https://www.bonhams.com/legals/
https://www.sothebys.com/en/auctions/ecatalogue/2009/american-paintings-n08522/lot.43.html
https://www.sothebys.com/en/auctions/ecatalogue/2009/american-paintings-n08522/lot.43.html
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emblematic Chinese figurine with long sleeves on the right and a small-
scaled jar on the far-left corner. The scale hierarchy increases the
impression of the god’s power, which seems vivid and imperious. The
same Kuan-ti figurine was implemented as a compositional motif in two
other works of the same time period- “The Power of Terror”>” and “The
Warrior”®8, testifying to the amazing skill of Pushman to rearrange, reuse
the identical artifacts in differentiated relations and proximity to each
other to convey different meaning and narratives. The theme of war in
Pushman’s perception might be viewed in the employment of another
statue of Kuan-ti, this time a smaller gilded wooden figure with calmer
human features, captured in the interaction with a Tang tomb dancer®®,
then facing the spectator against the background of Tibetan depiction of
the war deity®®. Through the two opposing characters- violent, destructive,
dehumanized power and self-protecting, tenacious, fighting type of War
God, the artist, as if representing the various associations with the notion
of war and fight itself, tells his own story of a man who has seen the
aftermath of the warfare, having gone through the genocide, two world
wars and migration.

With his love of the Asian culture and rendering of Chinese artifacts
with thickly-textured paint, Denman Waldo Ross (1853 - 1935)°' bears a
certain analogy to Pushman. He was an American painter, collector, and

% Pushman Hovsep, The Power of Terror, No. 525, circa 1950, oil on panel,
http://www.hovseppushman.net/The-Power-of-Terror,-No.-525.html

8 Pushman Hovsep, The God of War (The Warrior), No. 362, Circa 1940, oil on
panel, 28x21, http://www.hovseppushman.net/The-God-of-War-(The-Warrior),-
No.-362.html

%9 Pushman Hovsep (1877-1966), Dancing Girl No. 2, signed 'Pushman' (lower
right), oil on panel lined with canvas, 22 7/8 x 25in,
https://www.bonhams.com/auction/23275/lot/75/hovsep-pushman-1877-1966-
dancing-girl-no-2-22-78-x-25in/

0 Pushman Hovsep, The War God, Circa 1940, oil on panel over a canvas,
29x23 1/2, http://www.hovseppushman.net/The-War-God. html

" Denman Waldo Ross, American (Cincinnati, OH 1853 - 1935 London, England),
Still Life with Asian Vase and Red Ribbon, 1901, Harvard Art Museum,
1936.150.239, https://harvardartmuseums.org/collections/object/230821


http://www.hovseppushman.net/The-God-of-War-(The-Warrior),-No.-362.html
http://www.hovseppushman.net/The-God-of-War-(The-Warrior),-No.-362.html
https://www.bonhams.com/auction/23275/lot/75/hovsep-pushman-1877-1966-dancing-girl-no-2-22-78-x-25in/
https://www.bonhams.com/auction/23275/lot/75/hovsep-pushman-1877-1966-dancing-girl-no-2-22-78-x-25in/
http://www.hovseppushman.net/The-War-God.html
https://harvardartmuseums.org/collections/object/230821
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scholar, teaching design and art theory at Harvard University by 1889 and
working with the Museum of Fine Arts, Boston, on their burgeoning
Oriental Art department.

The lifespan and nuances in the life and career of Harry Willson
Watrous (1857 - 1940) many points parallel with Pushman’s legacy: he
was born in San Francisco, the city that had the most picturesque and
inspiring Chinatown in America; he studied in Paris, Academy Julien,
under the supervision of Jules Joseph Lefebvre, who was also one of the
beloved tutors of Pushman. Watrous used to acquire and collect Asian
antiquities and render them in his works, including the still life genre. He
had his one-man show at the Grand Central Galleries in New York, the
artistic home of Pushman, where the Armenian artist also had a studio and
was repeatedly exhibited.

From 1905 to 1918, he painted many of his stylized figural works,
depicting elegantly-dressed modern women in decorative interiors, using
Asian backdrops® or Asian artifacts as an attribute to reveal the sitter’s
mood. “The Broken Vase” is a classic example of Watrous's work from this
period. The artist's delicate handling of the beautiful woman's black chiffon
dress is dramatic against the pastel pattern of floral and parrot shapes
behind her. This elegant figure sits at a table, delicately fitting a broken
piece back into a Chinese Jardiniére®. Around 1923 Watrous began to
paint still lifes in the form of arrangements of the antique applied art
objects he eagerly collected, including a number of Buddhist images,
scrolls, blue-and-white porcelain, figurines of guardians, Taoist deities,
and statuettes of actors of Beijing Opera. Several objects, tapestries, and
pieces of furniture appear in more than one painting, as Watrous

©2 For instance, Harry Wilson Watrous (American, 1857-1940). Just a Couple of
Girls, 1915. Oil on canvas, 42 1/8 x 52 in. (107 x 132.1 cm). Brooklyn Museum,
Gift of Elizabeth Watrous, 20.648,
https://www.brooklynmuseum.org/opencollection/objects/132

3 Harry W. Watrous (1857-1940), The Broken Vase, signed 'Watrous', (lower
right), oil on canvas, 12 x 16 in. (30.5 x 40.6 cm.),
https://www.christies.com/lot/harry-w-watrous-1857-1940-the-broken-vase-
1889545/7intObjectD=1889545&lid=1


https://www.brooklynmuseum.org/opencollection/objects/132
https://www.christies.com/lot/harry-w-watrous-1857-1940-the-broken-vase-1889545/?intObjectID=1889545&lid=1
https://www.christies.com/lot/harry-w-watrous-1857-1940-the-broken-vase-1889545/?intObjectID=1889545&lid=1
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recombined them for different effects over the years. In addition, he
employed Chinese blue-and-white porcelain in his genre paintings of
charming females with allegorical overtones. In the 1930s, employing
devices that recall "works by earlier American trompe-I'ceil painters," he
created images of weathered religious icons, combining the Western art
objects with the Asian commodities®, inducing affiliations with Pushman’s
work within the framework of “West meets East” subject.

We can conclude that the artists had influenced each other,
carrying the Parisian taste of Asian still life and bringing it to the newly-
formed fine art scene of America. However, Pushman’s palette was
darker, and the contrast of light and shadow- was sharper, arrangements
meant to revive and bring life to the figurines; Watrous, in his turn,
experimented with a wider range of stylistic and compositional
possibilities- from light, airy palette to the polished representations of the
chinaware, from the broken brushwork channeling Impressionists to
trying his skills in imitation of the Chinese silk painting style®.

Despite the fact that Pushman was numerously cited in the Ame-
rican, French, and Armenian press and critical reviews as an artist with a
recognizable and distinguishable style both due to his subject matter and
artistic vocabulary but also for the technique, there is an artist whose
works undeniably bear a resemblance to Pushman’s oeuvre- the Danish-
American well-known artist Emil Carlsen (1848/1853-1932). The still life
genre received high regard in the works of both artists. "There is no
essential difference between a still life and a portrait,” said Emil Carlsen
on one occasion. "Up to a certain point, a portrait is still life. Then there
must be something added-personality, life. But to a still life, there must

4 Harry Willson Watrous, Madonna, and Child, signed Watrous (lower right), oil
on canvas, 46 by 30 inches, (116.8 by 76.2 cm),
https://www.sothebys.com/en/auctions/ecatalogue/2015/american-paintings-
drawings-sculpture-n09484/lot.184.html

5 Kwan Yin, by 1936, private collection, This work was in Watrous's possession at
the time of his death and was auctioned by his estate shortly thereafter; see
"Watous Art is Sold,” The New York Times, 26 October 1940, p. 13.


https://www.sothebys.com/en/auctions/ecatalogue/2015/american-paintings-drawings-sculpture-n09484/lot.184.html
https://www.sothebys.com/en/auctions/ecatalogue/2015/american-paintings-drawings-sculpture-n09484/lot.184.html
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also be something added to make it a work of art-call it what you will.”®®
Hovsep Pushman was exhibited in the U.S. in the galleries and museums
that also welcomed Emil Carlsen; both had been trained in Paris, and both
had the pursuit of darkened backgrounds derived from Munich school.
Both artists were credited with the rebirth of Chardin's style, have openly
spoken about their inspiration drawn from Chardin, and were regarded
pioneers in terms of expanding Chardin's concepts of still life painting in
early American art. His peers described Carlsen’s persona as "the leading
American proponent of the nineteenth-century Chardin revival”®’.

“Still Life, Chinese Vase”, completed in 192268 epitomizes the late
phase of Carlsen's career when his emulation of Chardin achieved its
highest level. With an economy of means and attention to the subtleties of
light, form, and texture, Carlsen captured both the quiet mood and soft
atmosphere of the French master. The still life's harmonious colors and
balanced arrangement of objects add to its serenity and contempla-
tiveness.

It’s noteworthy that both artists arrived in the United States at an
early age, and both valued their studies in Paris. The selection of Chinese
snuff bottles, combining them with Oriental brass and copper utensils, the
hierarchy of pottery pieces' scale in the composition, the representation of
the brass and bronze bowls not standing on the foot but bending over the
backdrop and glimmering interior spherical cap to the viewer, the
celebration of the variety of textures, surfaces, and media such as glass,
porcelain, brass, textile, and the principle of their amalgamation, the
interrelations of Eastern figurines, decorative art objects, books, daily
items and ceramic samples as the contextual basis, are the prevalent traits

% The Prizes in the Annual Exhibition Author(s): M. B. W., Bulletin of the Art
Institute of Chicago (1907-1951) , Dec., 1922, Vol. 16, No. 7 (Dec., 1922), pp.
89-92, p. 90.

7 Poland, Reginald. “A Baker's Dozen Important Paintings In San Diego’s
Gallery” The American Magazine of Art, vol. 21, no. 1, 1930, pp. 24-29, p.28

58 Sgren Emil Carlsen, Still Life, Chinese Vase, 1922 oil on panel, 14 x 10 in. (35.6
x 25.4 cm), Minneapolis Institute of Art, 2000.238.1,
https://collections.artsmia.org/art/13147/still-life-soren-emil-carlsen


https://collections.artsmia.org/art/13147/still-life-soren-emil-carlsen
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and approaches both artists shared. The Tibetan textile figurative patterns,
the imitation of ancient Chinese murals as backdrops for still life, which
was another specific feature of Pushman’s oeuvre, appears in Emil Carlsen
paintings as well, some of them dated earlier, than Pushman’s works, such
as “The Picture From Thibet” (1920-1921)%°. Carlsen wrote in a letter to
The Macbeth Gallery in advance of a major exhibition in 1922: “As for the
image of Tibet, | will keep it. Put a very high price on it, and even at that
price, | am not interested in selling it. It is a very special picture with a
finish that | could never achieve again”’°. The Chinese-Tibetan cultural
relics were captivating for Carlsen first and foremost for their aesthetic
values of color combinations, textures, and surfaces, providing endless
opportunities for him to experiment and master his skills of handling oil
paint and color tunes. But for Pushman, the historicism behind that
silence and stillness of Chinese statuettes, the mystery concealed in the
imagery of Tibetan hangings and silk banners, were of primary
importance.

The art historian William Gerdts concurred, writing of Carlsen’s still
lifes: “What makes the paintings beautiful is Carlsen’s sensitivity in the
arrangement—Ilarge shapes are juxtaposed with small flat forms and tall
ones, their outlines are often united in refined, harmonious curves, and
are placed backward and forward on their limited support surface to allow
for ‘breathing room, *for slow movement in space”’". The juxtapositions of
art objects as main compositional elements in Pushman’s work have a very

9 Emil Carlsen [1848-1932], The picture from Thibet, 1920-1921: The picture from
Thibet, oil on canvas, 38-3/16 x 27-1/8 inches, National Gallery of Art, Washing-
ton, 2014.136.63, https://www.nga.gov/collection/art-object-page. 195647.html

70 "Conscious Painting", by William Eric Indursky, based on an essay from Kim
Lykke Jensen, Emil Carlsen Archives, World's Largest Visual Reference Dedi-
cated to the Preservation of the Work of Danish-American Impressionist/Realist
Painter, Emil Carlsen [1848-1932], Library of Congress Subject Authority Hea-
ding: Carlsen, Emil, 1853-1932, no.: n 85141186, 2013,
http://emilcarlsen.org/essay/

/" Emil Carlsen at the Salmagundi Club, "The Magazine Antiques”, September 15,
2022, editorial, https://www.themagazineantiques.com/article/article-emil-
carlsen-at-the-salmagundi-club/


https://www.nga.gov/collection/art-object-page.%20195647.html
http://emilcarlsen.org/essay/
https://www.themagazineantiques.com/article/article-emil-carlsen-at-the-salmagundi-club/
https://www.themagazineantiques.com/article/article-emil-carlsen-at-the-salmagundi-club/
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corresponding approach. Therefore, it's evident that both Pushman and
Carlsen were influenced by Chardin. Nevertheless, they interpreted that
inspiration in their own ways; Carlsen, with the focus on arrangements
utensils, decorative ceramics, and edibles, and Pushman embraced
himself in the spiritual executions in stage-like groupings of ancient
Chinese small-sized statuary.

In Paris, between 1884-1886, Carlsen developed his interest in
producing still-life with fine Chinese porcelain, which later was to become
his trademark style. In the early 1900s, Pushman, as we noted before,
endorsed his dedication to still life with Chinese art objects in Paris, too.
Both artists brought the vogue for the still life of Chinese ceramics and
artifacts to the United States. However, later Carlsen painted few still lives,
more focusing on landscapes and portraits, claiming that still life fell out of
fashion in America. But Hovsep Pushman kept on developing the genre
with Chinese antiquities, enriching it with mystic arrangements of tomb
figurines of dancers, court ladies, musicians, guardians, Buddhas, and
Taoist deities. The Tang horse, Chinese polychrome, glazed figurines’?,
and a Chinese ancestral portrait vaguely seen in the background”,
Chinese jade bowls’, bead necklaces™, porcelain snuff bottles, and
Tibetan tanga as a background in some of Carlsen’s early paintings were
the aesthetic novelty of American art of the late 1800s and early 1900s
that was in later decades expanded in Pushman’s still life. The juxtapo-
sition of Western-Christian art objects with Eastern ceramics and artifacts

72 Emil Carlsen [1848-1932], Chinese Statues, ca. 1892, oil on canvas, 20 x 15-3/4
inches, http://emilcarlsen.org/portfolio/emil-carlsen-chinese-statues-c-1892/

7% An Oriental oil on canvas still life painting after Emil Carlsen (1848-1932),
Canvas size 25 1/2" by 21 1/2", framed 33 3/4" by 29 1/27,
https://bidlive.bruneauandco.com/lots/view/1-ABETZ/aft-emil-carlsen-oriental-
still-life-oc-painting

4 Emil Carlsen [1848-1932], Jades, ca.1918, oil on wood panel, 14-1/2 x 10-1/2
inches [unframed] | 14-3/8 x 10-5/8 inches [unframed],
http://emilcarlsen.org/portfolio/emil-carlsen-jades-ca-1918/

7> Emil Carlsen [1848-1932], The mandarin’s necklace, 1915, oil on canvas, 27-
1/4 x 15-1/4 inches, http://emilcarlsen.org/portfolio/emil-carlsen-the-mandarins-
necklace-1915/


http://emilcarlsen.org/portfolio/emil-carlsen-chinese-statues-c-1892/
https://bidlive.bruneauandco.com/lots/view/1-ABETZ/aft-emil-carlsen-oriental-still-life-oc-painting
https://bidlive.bruneauandco.com/lots/view/1-ABETZ/aft-emil-carlsen-oriental-still-life-oc-painting
http://emilcarlsen.org/portfolio/emil-carlsen-jades-ca-1918/
http://emilcarlsen.org/portfolio/emil-carlsen-the-mandarins-necklace-1915/
http://emilcarlsen.org/portfolio/emil-carlsen-the-mandarins-necklace-1915/
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is yet another trait one can find in still-life paintings authored by Push-
man. Nonetheless, the hallmark of Pushman's still life paintings is Tang
figurines and Chinese wooden gilded statutes that are seen rarely in
Carlsen’s oeuvre. Besides, the philosophical and mystical elements in
Carlsen’s art were not dominant; the poems Pushman wrote for his
paintings and the level of symbolism they were pervaded with make them
be viewed separately from Carlsen’s works.

Carlsen’s painting of Tibet demonstrates the inverting painting
technique, which has certain parallels with Pushman’s style of handling the
paint and the application on the canvas or panel. At the beginning of his
career, Carlsen’s technique closely mimicked his cousin’s- one of the most
celebrated nautical painters of Denmark, Viggo Johansen's (1851-1935)
style, applying thinly painted dark brown, black, and dark blue colors
down and accenting the scene with thickly painted white for any areas of
light. Carlsen’s work at this time was flat and followed accepted
conventions of seascape and nautical painting in Denmark.

As for “The Picture From Thibet”, the artist alerted his technique;
he began the painting by applying ivory-colored paint over most of the
fabric; the layer was thinly applied and barely covered the open-weave
(and probably un-primed) fabric. The artist then used a pencil and fine
lines of blue paint to carefully draw in the design. Some passages of the
patterned textile background were left at this stage, while other parts of
the background received additional applications of paint, wet-into-wet.
The still-life objects were carried to a greater degree of finish, and in
these areas, the paint is generally thicker and more blended than in the
background. Pushman did so in some of his canvases as well.

Under ultraviolet light, greenish fluorescence in parts of the textile
that acts as the background suggests the artist may have added some resin
to his paint; Hovsep Pushman also mixed a small amount of resin to his
paints. But the implication of soft outlines by Carlsen that apart from the
colors, formed the shapes are absent in Pushman’s technique; instead, the
impressionistic brushwork and dotted areas of color learned and cultivated
in Paris is yet another distinction between the oeuvre of these two
remarkable artists.
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However, Carlsen, being originated from Denmark, carried in his
art the stamp of Northern still-life traditions with the care of details and
rendering the beautiful ornaments of Chinese blue-and-white porcelain
vessels’®. Hovsep Pushman'’s still life is not based on the Dutch School
(although the darkened background was partially a reference to Willem
Kalf), rather his personal life experiences, travels, and curiosity toward
Chinese literature, philosophy, and applied arts opened up new horizons
in still life genre for him. Carlsen’s traveling records do not contain
information on his trips to the East: China, Japan, or India; his favorable
destinations were European countries.

The implementation of a fan as a compositional unit and the
reflection of the idea West-East dialogue by combining Western art
artifacts with Eastern antiquities is another feature both artists share. “The
French fan” still life (1922)”7 (Picture 3) by Emil Carlsen represents the
Eastern, supposedly Chinese figurine of a Buddhist disciple facing towards
the Parisian fashionable fan with European imagery, opposing the
rectilinear outlines of the statue with its semicircular curvature and
contrasting it both with the palette and the pictorial style. Pushman, in his
turn, employed the motif of a fan in one of his still lifes’®, though the
rendering style of the artist does not let the sight identify whether it’s an
Asian or a European accessory. Once again, the fan, with its curvilinear
qualities, provides a setting for the Asian figurine and the petite vase with
the faded flower, evoking symbolic connotations. The application of
dramatic lighting and the superiority of the darkened areas over the
relatively light parts multiply the sense of mystery, contrasting Carlsen’s

76 Southern Alleghenies Museum of Art, Loretto, PA, “Pére et fils: Art of Emil and
Dines Carlsen*, August 20 - October 23 1977,
http://emilcarlsen.org/portfolio/1977-southern-alleghenies-museum-of-art-
loretto-pa-pere-et-fils-art-of-emil-and-dines-carlsen-august-20-october-23/

7 Emil Carlsen [1848-1932], The French fan, 1922, oil on board, 15 x 18 inches |
15-1/8 x 18-1/8 inches, http://emilcarlsen.org/portfolio/emil-carlsen-the-french-
fan-1922/

8 Hovsep Pushman, Hymn of Peace, No. 292, Circa 1930, Oil on panel, 23x18,
http://www.hovseppushman.net/Hymn-of-Peace,-No.-292.html


http://emilcarlsen.org/portfolio/emil-carlsen-the-french-fan-1922/
http://emilcarlsen.org/portfolio/emil-carlsen-the-french-fan-1922/
http://www.hovseppushman.net/Hymn-of-Peace,-No.-292.html
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composition based on the soft outlines and accentuation of French imagery
on the fan.

The scarce biographical records do not spread light on the
question; of where and how two artists met. It is possible that both of them
were encountered at the Art Institute of Chicago. Taking into account that
Carlsen was Pushman’s elder colleague and in the late 1800s he was
already famous, Pushman, while studying in Chicago, probably took his
classes or visited his exhibitions to deepen his knowledge of fine arts,
enhance his technique and nourish his devotion to still life. We can also
assume they met each other during the meetings at Salmagundi Art Club
they both were members of7°.

Homage to Hovsep Pushman

Pushman managed to foster the curiosity of American artists
towards Chinese Tang figurines, Tibetan backgrounds, handling of light
and shadow, mirroring the shimmering quality of the pottery and
glassware, and the spiritual essence of the material culture items. During
the period of the mid to late twentieth century, a new generation of
American and European still life painters were influenced by the
Armenian-born artist, among them Richard Vernon Goetz (1915 - 1991),
David A. Leffel (b. 1931), Shari MacGraw (b. 1954), John McCartin (b.
1954), Robert Chailloux (French, 1913- 2005), Loran Speck (b. 1943),
Aaron Bohrod, (Wisconsin, 1907-1992), Vladimir Pavlosky (1884 - 1944).

Born in New York City, David A Leffel graduated from Parsons
School of Design, and between 1959 and 1960, with the help of a Merit
Scholarship, he learned the fundamentals of chiaroscuro. He was part of
the artists 'stable in New York City’s Grand Central Galleries in the 70s
and 80s. As his reputation as a consummate artist grew, he received a visit

7 Salmagundi is a not-for-profit, professional, and social club created in 1871 by
artists and patrons to support one another. It is one of America’s oldest arts
organizations. The Club has championed representational art from its founding
with iconic members, including Thomas Moran (1837-1926), William Merritt
Chase (1849-1916), Louis Comfort Tiffany (1848-1933), Emil Carlsen (1848-
1932), N.C continuously. Wyeth (1882-1945), Childe Hassam (1859-1935), and
Winston Churchill (1874-1965).
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from one of history’s most intriguing political figures, Madam Chiang Kai-
shek®. Her interest in Western painting and specifically in Leffel’s work
may explain his current widespread popularity in China, which started with
an invitation to the First American Art Exhibit in Beijing, China, and
reemerged in a recent traveling exhibit of realist artists with the America
China Oil Painting Artists League (ACOPAL). The links with the Grand
Central Galleries, the interest, and voyage to China, following the path of
the old masters in terms of oil painting principles, as well as a selection of
Tang dynasty horse figurines and equestrian statues®', other antiquities
with careful juxtapositions, poetic titles of some of his still life paintings
with Chinese antiquities®? speak for the inspiration drawn from Pushman’s
oeuvre. Moreover, in his interview for the 2011 November-December issue
of the “Fine Art Connoisseur” magazine, Laffel opened up about the
artists who inspired him, speaking of the old masters whom he admires-
Velazquez, van Eyck, Rubens, Turner, Giovanni Batista Moroni, and
Hovsep Pushman®. One of his giclées bears the title “Rembrandt,
Pushman, and Court Lady”%), where the artist drew direct parallels
between the old masters of Baroque and the American-Armenian artist of
the first half of the twentieth century by comprising the reproduction of
Pushman’s “Challenging The Unknown” (1940)% (Picture 4) alongside

80 She was a key Chinese political figure who was the First Lady of the Republic of
China and the wife of President Chiang Kai-shek of the Republic of China.

81 See the painting “Tang horse and the rider with the flower”, 1998, oil on
canvas, 22x24 in the “Behind the Beautiful Painting”, an article for the
artistdaily.com, covering the oeuvre of David A. Leffel and his technique.

82 David A. Leffel, The awakening of spring”, oil on canvas, "30" x 28", Mutual Art,
https://www.mutualart.com/Artwork/THE-AWAKENING-OF-
SPRING/6CODDC989406A75F

8 Rachel Wolf, “The elegance of paradox”, “Fine Art Connoisseur” journal,
November-December 2011, pp. 32-34, p. 33.

84 David A. Leffel , Rembrandt, Pushman, and Court Lady, 2000. o/c - 32" x
26", giclée print, courtesy of David A. Leffel,
https://brightlightfineart.com/product/rembrandt-pushman-and-court-lady/

8 Pushman Hovsep, Challenging The Unknown, circa 1940, oil on panel over the
canvas, 27x27, http://www.hovseppushman.net/Challenging-The-Unknown.htm|


http://artistdaily.com/
https://brightlightfineart.com/product/rembrandt-pushman-and-court-lady/
http://www.hovseppushman.net/Challenging-The-Unknown.html
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Rembrandt’s self-portrait hung on the base where the Tang dynasty
courtesan figurine stands in tranquility.

Conclusion

Pushman’s work, characterized by a cluster of objects, is infused
with subtler themes, where there is always a yearning for liberation from
the shackles of the material and the mundane, but there is no place for
tensions and boldly expressive dynamism; on the contrary, they are
imbued with elegiac mood, questioning the ending and beginning cycles of
life, age, love, power, and longing. Pushman’s elusive, esoteric, often
ambiguous compositions stem from the Oriental impressions of his
childhood and hometown, the links with the Oriental rug-making his family
was involved in, his Parisian education and Parisian vogue for the East, his
travels to China, Africa, Arabic countries, the preferences and taste for the
Orient within the European and American artistic circles of connoisseurs,
collectors, and artists compound with his emotions, memories, and
worldview. The artist's own experiences, thoughts, impressions, and
perceptions of the world, time, space, human life and death, eternal and
mortal, Yin-yang, confronting yet complementing forces are personified
through the Chinese Taoist and Tang dynasty tomb figurines rarely seen in
the oeuvre of Western artists. He tended to achieve harmony between the
formal structure, color combinations, implementations of modeling,
careful compositional arrangements, and the narrative to unveil the
symbolic ideas to the Western viewer. Being influenced by Eastern
cultures in terms of evoking the spirit and profoundness of the objects’
nature, and allegorical approach to the material world, he nonetheless
remained a Western painter with his employment of dramatic illumination
and exquisite sense of color. Sharing some features with his peers in
terms of compositional interconnections of Chinese statuettes and
ceramics, juxtaposing them with the art objects of Western and Oriental
cultures and Tibetan settings, absorbing the still life principles of his
predecessors, he remained faithful to his style and subject, continuing the
lineage of the Western painters who turned their brush to the Asian still-
life, bringing it into the new climax and serving as an inspirational source
for the coming generations of oil painters. Being an Armenian in origin,
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taking his first steps as an artist in Paris, developing his style to new
heights in America, and discovering the objects of material culture that
had shaped his vision of the world in China, Hovsep Pushman as a
persona, as an artist and his artistic legacy as a part of Western art history
became a bridge between essentially different continents and civilizations,
that has yet to be explored.

Picture 1. Hovsep Pushman, "The Princess and her Horse", oil on board, 23 x 26
in. (58.4 x 66 cm.) compared to Female Polo Player, Early Tang Dynasty, 8th
century. 15 x 12.5 inches. Provenance: The Doris Duke Charitable Foundation,
purchased from Parke-Bernet Galleries, New York, May 17, 1941

Picture 2. Hovsep Pushman, The War God, titled The War God and numbered
607 in labels affixed to the stretcher, oil on fiberboard, 24 by 21 3/4 in. 61 by 55.3
cm, Image courtesy of Sotheby’s on the left and Sir William Orpen, Still life,
pottery figure of the Chinese war god Kuan-Ti, and a crystal ball signed with a
cipher (lower right), oil on canvas, 76.8 x 63.6 cm. (30 1/4 x 25 1/8 in.), Image
courtesy of Bonhams Auction House on the right
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Picture 3. Hovsep Pushman, Hymn of Peace, No. 292, circa 1930, oil on panel,
23x18, Image courtesy of www.hovseppushman.net on the left and Emil Carlsen,
The French fan, 1922, oil on board, 15 x 18 inches | 15-1/8 x 18-1/8 inches, Image
courtesy of www.emilcarlsen.org on the right

Picture 4. David A. Leffel, Rembrandt, Pushman, and Court Lady, 2000. o/c -
32" x 26", giclée print, courtesy of David A. Leffel, Image courtesy of Davis A.
Leffel on the left and Hovsep Pushman, Challenging The Unknown, circa 1940, oil
on the panel over the canvas, 27x27, Image courtesy of www.hovseppushman.net
on the right


http://www.hovseppushman.net/
http://www.emilcarlsen.org/
http://www.hovseppushman.net/
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ytip hwutint wdbtiphywhw) wpybunwagbitnh wanbigniejwt wnpjnipubipp b hupuw-
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Pwbtiuh puwntip’ <njubith $ndwt, (Fwu nhuwuwnhwh wpdwuhy, sh-
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TBOPYECTBO APMAHO-AMEPUKAHCKOIO XYO¥HWKA OBCENA
MNYLWWMAHA B KOHTEKCTE 3ANAQHbIX HATFOPMOPTOB C NPEOMETAMU
KUTAUCKOIO UCKYCCTBA

AHN MAPTAPAH

Hawe ncenenosaHne NOCBALEHO HACNEAMIO aMEPUKAHCKOro XypoMHWKa
APMAHCKOro NpPoOUCXOoMAEHNA Oscena I'IyLumaHa, KyﬂbMMHaLl,Meﬁ TBOp4YECTBA KOTO-
poro ABAAKOTCA HATHOPMOPTbI C BbIAENEHHBIMU a3nMaTCKUMKU, B HaCTHOCTMH, KuTai-
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CKMMU CTaTysTKamu, U300paMeHHbIMU C MPUMEHEHUEM MPUHLMMIOB TeHebpu3Ma,
VMMPECCUOHM3MA U BbIpasuUTENbHbIX CPeACcTB cuMBonusma. OTanunTENbHbIE YepThl
nopxopa lNylwmaHa Kk aTOMy 3KaHpy pacKpbIBatOTCA Ha OCHOBE aHanu3a ero NpousBe-
JeHUIi ¢ n3obparkeHnem CTaTyaToK AuHacTUM TaH, KuTalickoro dpapdopa u npeame-
TOB CTapuHbl B pamMKax 3amajHoii, B TOM YMUCNE aMePUKaHCKON TpajuLuu HaTop-
MopTa C MpejMeTaMn KUTalCKOrO UCKYyCCTBa — aHpa, BO3HMKLIero B anoxy Llu-
Hyaspu n 3onoToro Beka lonnaHAWMM M HalleALEero HOBble FOPU30HTbI UHTEPNpeTa-
ummn Ha pybexke XIX-XX BB. KoHuenuua BKNOYEHUA KUTalicKmMx apTedhakToB B Ka-
YecTBe MEPBUYHBIX KOMMO3ULMOHHBIX 3NEMEHTOB, UX PacriofoMeHWe B KOMMO3M-
LIMOHHOM MPOCTPAHCTBE U WX KOHTEKCTyaslbHOE OTHOLLEHWE APYr K ApYry, a Takie
NpUMEHEHNE KUTACKMX 3afHUX MnaHoB B nonoTHax [lylumaHa paccmatpuBaeTtca B
COMOCTaBNEHUN C HATIOPMOPTaMM ero CBEPCTHUKOB, TakUX Kak Kak Yunbam OpreH
(1878-1931), CopeH Omunb Kapncen (1853-1932), Xbrobept Boc (1855-1935),
Popxep dnuot dpaii (1866-1934), [enman Pocc (1853-1935), Knop Pare Xepct
(1855-1942) n Tappu Yuncona Yotpoyca (1857-1940). Tem cambiM AeMOHCTpPUPY-
€TCA MNPOLLECC KyNbTUBMPOBAHUA MCTOMHWUKOB BAMAHUA U (POPMMpPOBaHUA Camo-
6bITHOrO CTUNA apMAHO-aMEPUKAHCKOTO XyAOMHUKA.

Knroyesbie cnosa: Oscen [lywimaH, ctaTysTka AMHacTu TaH, KuTtaiickuit
dhapcpop, amepukaHckoe UckyccTso, HaTiopmopT, Byaaa, Smunb Kapncen.
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nlubu wdbhpwwnpnuwihtu gwpjwoép: Ywhihéh nhdwjht dwunwd nbnw-
Yujqwsd Eypwuu mup wnbnuwdl dydwdp, npp pnyp £ nwihu dhon
wulywt wnwy puluitp $hdp: <bug htinhuwlubph Ynndhg upynd £
opjwlutiph wuhpwdtion sihubnt thwuwp h hwohy Yphunnwhihéh dtd
pbpnyzjwu? Lwy § dnwddwsd Yhunnwhihth L Yhundbiuwuhyh ubtywyp
htilmuwdwunuw quuynn dwnwjnnulwu dnunpp, pwuh np Yhundbiuw-

2 «Cwywybinuwfuwghd» huunhnnunh wpfupy, wwwnbph hwdwp. 2-06A-09/61:
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uhyp hwdwp vwhuwwbujwd dnunpt wwywhnynud £ upw wufungpunnun
nbnwowndp wnwug nwhphé dnubnt:

Gnitwght  mdnudubipp: Shywihtu  Ypunpwwnpnuubphg  jnipw-
pwugnipnud gniuwghtu  (ndnwdubpp wwppbpynd Gu dhdjwughg, wp-
uniwdbuwguhy Yupbh £ ugk), np huswybu Epunbppbpnd, wjuwbu b
huntpptpnud punpwsé Gu gnww Gpwugqubp: Upnnubph wwuwnw-
nwwwwnwp unyuwbu Juwnwpwsd £ nwppbp Gpuugquynpnudubpny’
Yuwwnyw, Yupdpwuwptowagnyu: Unwuduwhwwnty gniuwbpwuguihu
wlhwhynigyniu niup dEdwupwhp fubwulwpwiht hwwwyp' dng b pwg
dnfupwgnyuh, huswbiu bwl uyhunwyh hwdwnpdwdp:

Swlywnipw b wbpunnipw: b nwppbipnyeniu gniiwhtu gqniuy
Gpwugqubph' Swlywnipwihu ndnwubpu wydblh wynpy Bu L pwqdw-
nbuwly: dGdwupwhubph hwwnwlubpp uwpyuwwndws Gu opbin nuw-
quwihtyyjwt dwpdwph b UnybGpwup dwpdwpp unipp hwdwnpniejudp:
Twywhtjwu dwpdwph hwpnwn puwlywt nbpunnipwu nhuwdhyw &
hwnnpnnut® Jhwanydting uyhwnwy, gny, hwpe Swhnnpwih hbw:
stdwupwhph wwuwnbpph Gphuwwywnnudp Yuwwpwsd £ ujunny b ubpy-
ws £ stdwupwhh wnwuwnwnp thwjint ohetipny ywunmwnwwwnywsd
L ubndjwsd unjwpwpenpwihu otpn £ Gtwhihénd oguwagnpdyby bu
wynwuwnhnwywu hwwnny ujwn b unynpwlwt tEpluywnnid: ‘rwhip-
ap hwunwlwwwunywsd £ dwupwhwwwyny, npp pwywwuht (wju wnw-
pwdnd nwubip 1960-hu: Uwupwhwwwyp sbonwyh thnfjund £ nwhhép
«inpwdwnpnigniupy’ jnipwhwwnndy nhpd hwnnpnbind punhwunip dh-
swywphu: “twhihéh tunmwpwuubpp wwppubpph yepwlwnnigdwu pu-
pwgpnd Ypbp Gu thnthnfunieyniuubp. uyqpuwlwu opowund npwup
thwjwinhg thu, hlnwquwnud nwpdwu Yuobwww:

Uynunplu: Ynnuwwwnbpu nbu hwwnly wynwunpy udwn,
npu wwwhnynd Ep hwdbdwwmwpwp (wy ubhnentu, hwpy § gk, np
dwupwhwwwyp wnlwjnieniup unyuwbu Ypbwwnnd £ nGdbppbpw-
ghwjh dwdwuwlwhwwndwdp: Cunhwunip wndwdp Ywnbh £ bk, np
wju 2powunud nbinlwu hwdwotuwphwiht wpwynpywynd unp Ep tnwpw-
onwd gunund wynwwhy wnebph Yppwnnwdp, wyn phuy ywnbwnny
wwwnbph  Wwunwnwwwndwt  pugwwinigntut - wnwowgund  Ep

ytinght upph Jwin ubiihniejw, dwjuh ng (nhy dwppnigjwt U wy) Udw-
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uwwnhy tuunhputp: Upwt gnudwpynd Ep $ppdbph Gppbdu wunpuy
Awjuwgpnie)niup:

Lnwwynpnipyniu: Ypunpwwnpnuutipnd pwdwlwupt wpryniuw-
gt Ep Yugdwybpwyywsd puwlwu (nuwynpnieiniup: Unweht hwpyh
Gpbp Gwlwuwubpp gpbpt  wdpnnonypht wwywybwwwn  thu  (npnp
nbnwjtwgywsd twhuwgdbpnd hjnwhuwiht Ywd hwpwywiht dwuntd
Gpptdu wwwnnthwuubpp pwgwwind Bu, Ywd Ypbwwnynud tp npwug
pwuwyp): huy ybpwpbpnw £ Yhunnwhhéphtu, www tpynt Ynndbiphg
dbwnphy gwpptipny pupwunu U nipwlwl ubin ninnwdhg pwgywdp-
ubip: Uphbunwlwu (nuwynpnyeniup pwotujwsd tp hbinlyw| duny. dh
dwup pwdhu tp pulyund Ynnwwwinbph Yntunwihu |ntuwynpniejwn,
huy djnup’ wnwunwnuwiht (nuwynpnipjwn:

Shywpwunipyniu: Ypunpwnpnup Wwnwunw £ wnwudhu Yu-
nnigywd dhwnwhht Yhunpwwnpnuubph wpnwywnnigywd inhwhtu: Sh-
wwjhu 2huniejniup bwfuwwbuwsd tp 600 hwunhuwwnbuwihtu nbin
hwoqwpyywsd 7-8 pw ipypwowpdh nhdwlw)tint hwdwp, npwbu Yhun-
pwwnpnt twhuwwnbujwd Ep Yeunpnuwhwu, wjuwbu k| puwybih hwwn-
qwdubipnud wnbnwyw)bint hwdwn: Wu wnhywiht twfuwghdu wdbuw-
(Wit wwpwoénwp gunwy Yphunpwinpnuutiph wnnigdwt pupwgpnid:
Wu twfuwagdny Yhunpwwnpnuubip Yunnigtight huswbiu Gplwuntd, w)ju-
wbu b Leuptwwund b wynip (nwdiph’ «lwjwunwt» Yhunpwwnpnu,
bnbquwanp' «Upwghp Yhunpwuwpnt, Upwpwwn' «Udwpwip»  Yhun-
pwwnpnu W wyu):

Epgnundhlw: Cun twluwgdh' J&Y dwpnnt hwodwpyny Yhun-
pwwpnund pwdht § puyundd 8,7 pd lnwpwédp, husp pwdwlwuhu dbé
E, Gt hwoyh wnubup Ypunpwinpnup wnhwwiht punyep: Ldwuophtuwy
«opbnnieniut» ppwlwuwgwsd tp punwpdwly dGdwupwhh hwoyht,
husp ny| Ep wwhu wquunnpbu ogunwgnnpdt ntypkghnu gnunnt dwyt-
pbup: Bwpunwpwwbinubpp bwb 366 npwnpnieinu U nwpépb) bunw-
pwuubph dphol bnwd wuhpwdbon hbnwynpniyejwup, puwn npph' uunw-
pwuubiph dholt htnwynpnieniup Yugdnw Ep dnun 90 ud: Yhunpwwn-
pnup wwpq, hunwly hwwwlwgdnwdu hp hbpeht uplunp Ep wnwnp-
hwudwtu wnbuwuyjniuhg:

Undyngqhghwtu b n6p: YGunpnuwlywu nwhphép wdbhpwwnpn-
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uwjht nwuwlwu nwhiht £ hwgbgwd njjw dwdwuwlwopowuh |w-
qwgnyu wbluuninghwyny: dbpohuu niuh pniuyghntwhunwlwu né,
npp hwdwnpJwd Ep wqquiht nwuwlwu unebiph ogunwgnpddw
htin, hust wpunwgninud tp 1960-wlwt pYwlwuubph  wugnwjpu
thnyp wqgquwjht ubnnwuwwunyeniuhg nbwh gnuw W nwghntwhu-
nwlwu ngny dniuyghnuwihqd: uwjwsd gnuy dninbignudubipht’ Yhun-
pwwpnuph punhwunip deunpnpup hwpdwpwybun § hwunhuwwnbup hw-
duwp: Un wyuop hwéwfu Ywpbih £ ub) bwjuyht hwunhuwwbuh Ynndhg
hhwgwlwu W obpdwghtu Ybpwpbpdniup Yhunpwuinpnuubiph ulwwn-
dwdp, husp unyuwbiu unipinhy quwhwwnwlywu £ Yphunpwwnpnup
hunbiphbpwjhtu dpuninpunp Ybpwpbpjwi: Ypunpwwnpnuutipnd hwwnnty
npwnpnpjwl b wpdwuh 6bdwupwhubpp' 1980-wlwuubph Ybpwlw-
nnignudp, npnughg hp Ywhwynpdwdp b opbinnigjwdp wsph Ep puyunid
hwwnjuwbu «Upwqwd» Yhunpwwnpnuph dGdwupwhp, npp hwdwpynud
Ep | dwdwuwlwopowund dhidbph thwnwwnnubph hwdwp uw-
fuwwnbudwsd jJwywagnyu Yhunpwinpnup:

«Lwpjwp» Yhunpwwpnuh pumbphbp-nhquyup: funphpnwihu
Uhntpjntuntd pwnwpwohuniyejwu ubipnidh qquih dwut ogunwgnpdynid
En wpryniwwpbpuwlywt pwnwpubiph unnigdwtu b qupqugdwt hw-
dwp, pwuh np gnpdwpwlwiht pwnwpubipt wnwugpwihtu bpwuwyni-
pIntu nwubhu Yybipghuhu hwdwp: Ldwtwwhwy hwdbdwwnwpwp Jd6é pw-
nwputiphg dblu £ Wwybpnht tp: Lwnwpwihu ptwysnigiwu hwdwp,
pwgh wpryniuwpbpwlwl wnhwyh Ywnnygubiphg, wuhpwdton thu twl
hwuquuh L dwdwugh YGuwpnuubp, npnbn Yupbh tp wuglhugut
opw ns wotuwwmwupwihu dwdbpp: <Gnwppppwywu t, np Uwybpnhu
wpnbu 1930-wlwuubphu nubp Yhunpwwnpnup obup (Gwpunwpwwbn'
Shpwu Gplwuyw): 1966 p. wyjwjubpny wpnbu Ujwytpnhh hwupwihu
hwwndwdubpnd gnpdnd Ehu bpbp Yhunpwwnpnuubn' «Uunwp», «Lw|-
qupp» b UWdwnwihtu Yphunpwunpnup, npnup gunuynid thu «LGupup» b
«Gwhnujjwuh»  hwupbpnud:  Wn  Yhunpwwnpnuubphg  wdbuwhpup'
«Uun»-p, Yhuwpwun dhbwynw k£, nph dh dwut wjuop dwnwjnd &
npwbiu Wwhbuwn:

Bwpunwpwwbwnnpyniu: 1962-hu lunphpnwjht <wjwuwnwunid
wnwoht wuqwd gnpdwplytightt dhusk 400-inbinwung Yhunpwwpnu-
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ubiph whwywiht bwhuwgdtip: <weonpn Lwutwdjwynd pwip (Wit wnw-
pwdnd g’ Yphpwndbing dhusk 1960-wlwuubph Jbpop: Wnwhup
ophuwy Ep twl 1968 p. twjuwgddwsd Ujwybpnhh «Lwywp» Yhun-
pwwnpnup: «Lwwp» Yhunpwwnpnup Yuwnwpjwsd  <wjybinuwfuwghd
huunhwnnunh Ynndhg Ne2 wpybunmwungnd: Shywiht twfuwgdh hb-
nhuwyp <wjwunwuh Juwunmwwynp dwpunwpwwbin Snipgbu Unipkin-
jwut b «Lwywp» Yhunpwwnpnutu niuh pwpn wnbnunpjuéniegniu b
hwgywnbw wnhw ubplwjwgunn wpunwlwnnigywd Yhunpwwnpnuh opp-
uwy k:

Cwwnwluwghs b gnnbinpnud: Yhunpwwnpnup Gpynt' 0 b -1 hwp-
ytipny, 0 hwpynd giuwynp dwywwh Ynnihg wwywybwywwn dwwywyb-
uny, huy -1 hwpynwt wpldnunphg wplbp dqynn ninnuiuyntu dwywny
ohunipyniu £ <wybpw| dwywubp GU uwnbndynd dEJwupwhh wu-
whéwuubpp dwunwd, npnup wpwwphuhg 2tipnynid Gu: Gnuinlinpnudp
Ywuwpywsd £ hbnlyw) Yhpw. Yhunpwinpnup dnunpbipp wnbnunpywé
Gu ohuniejwtu Gpynt wwwlbwwun dwlwwnubpnd: 0 hwpyp wpwdw-
npywd £ dGdwupwhhu U uywuwupwhpu: BGJwupwhh  hjnwhu-
wplbigpwu bW hwpwywpubjwu hwndwsénd wnbnunpjwd bpldwny wu-
inhbwuubpp nmwunw Gu nbiwh -1 hwpy: Gpynt Ynndbipnwd ginudnn wu-
nhbwuubpu wwywhngnw Gu dinunn W nnipu BYnn hnuptiph 6hon Yug-
dwybpwynudp: -1 hwpynd wnbnunpwsd tu 400 hwunhuwwbiuh hwdwp
uwhuwwbujwd Ypunnwhptp, huswybu twb wndhuhunmpwwnhy, uwup-
wmwnpwhhghtuhy gnunpubipp: <wonn (nénwd Ywpbih £ hwdwnbp wju, np
ytipohuubiphu dnwnpbipp 6Gdwupwhhg s6u, wy quuydnd Gu -1 hwpyh
wuwnphbwuubphtu Yhg dwunwd: dtdwupwhhg nbwh -1 hwpy b Yhun-
nwhpé nwunn wunhtwuubph Gpynt Ynndbpnwd inbnuinpdwé Gu ubin,
ninwulniuwdl, dGnphy hnphuywdp niubignn wwunnithwuubp: dGdw-
upwhh b wuwmhéwuutpph dhou wnlw £ odwunwly dhowugp, npp gnp-
dwnniewihu wnnwing ng dh fuunhp sh nwdnud, hwwnwyp, unbndnud k
hwybyw| dwutwundwdnieiniu, npp hwlwund k otiuph pwg gnunlinp-
dwt punhwunip dinwhnwgdwp:

Uhunnwhih&: Yhunnwhphtt ninnuuyntt hwwnwlwagdny  nw-
pwdp L, nph wwwbph Gpyne Ynndbpnd inbnunpwsd Gu ubn nin-
nwuyniuwdl 6 wwuwnnthwuubp Ywd pwgywdpubin: Yhunnwhhéh pb-
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pnigjnuup 2tiginynd £ twle ghunigjwt wpwwphu dwuhg, pwuh np
2tuph wjn dwywip quntynud £ ehip’ gwdn Uhoh dpw: Hwh nwhihé Yuw-
pbilh £ dnunp gnpdt Gpynt nwuwyny. wnweohtu hwpyh dtdwupwhhg
houbny ubippl, npwnbin wnyw Gu gniqwhbn dnunpbp Ywd wudhowwbu
Ypunnwhipéph Gpynt Ynndbpnud updbwnpply nbnunpwsé dnunpbipny:
Wuwhuh |nwdnwip swwn nwpwdjwd k Uwdbpnh pwnwph tpyhwpy
ohuniejniuutipnnud, tipp otiuph dh hwpyp gunuynid £ thnnngh ypw wybih
pwnép Uhonwd, djnwp’ pwlyh Ynndhg gwdp uhoh dpw: Pwgh npwuhg,
wudhowywu dnunpbipp dhwdwdwuwly dwnwjnd Ehu npwtiu hwybyw
hnupbiph ptinuwpwthdwu dhong:

Undyngqhghwtu b nép: Ndwihu wnndny Yhunpwwpnup dnnkin-
upunwlwu néh £ wnwug wybinpn nBynpwnhy nwppbph ne hwpnw-
pwupubph, qny Mdnwubpny: dEdwupwhh hwdwnwpwsd wywyb-
wwuwnwp Yupbh £ hwdwpb Upu Jwu W (injh nwpngh wgnbgnti-
pintup: Bdbtdwupwhh  (nwdthnihubpp wbnunpwd thu Gpyne gni-
qwhtin gwppny, husp hwinwwbu ghobipwihtu dwdbpht wwywybwywn L
pwthwughy dGdwupwhph b dwlwwp hbwn unbndnd Ep nwgpwy
wnwwynpnieiniu: Yhunnwhhéh hunbphbpp unyuwbiu gnww £ Yhun-
pwwnpnuh bunwpwutbpp Wwunwnwwwwndwd thu juwnyun Yunpny:
huswbiu gpbeb pninp Yhunpwuinpnuutipnud, wjuwbu £ wju d&ynwd wn-
Yw tp pbd:

«Lwwp» Yhunpwwnpnuh nwnwuwuhpniginiup hwnuwwbu Yw-
punp k£, pwugh wjt <wjwunwund wpunwywnnigwsd Yhunpwwnpnuub-
ph thnpéh Gquyh oppuwy k, npp huwpwynpniejnwu & pudbinnud inbnw-
Ywu oppuwyp Ypw nwnwuwuppbp wotuwphnd Yhunpwwpnup wju ng
wjnpwt hwéwfu hwunhwynn whwyh wnwuduwhwwnynyeniuubpp: Sh-
Wwpwuwwu punpnyeniut hhwpyt wwjdwuwynpywsd Ep Wwybpnhh
nbihtdny. pwuh np Yunnygubpp dwywjwjptu ndnuubpp pwpnwuntd
GU, npw htwn dbyunbin pwpnwgubing hwwnwlwalp:

«Unuyjw» Yphunpwwpnuh wdwnwiht nwhp6h nhqujup:
Bwpnwpwwbwnipyniu: funphpnwiht dnnbnuhgdh nwghnuwjhunw-
Ywu ninnnujwup hwpnn wywanyu Yunnygubphg delu £ hwdwpynid
«Unulyyw» Ypunpwwnpnuph wdwnwihtu nwhipép: Uu Junnigyt| § 1966-
hu dwpunwpwwbitnubpn Uywpunwy Yunbinguuh b (¢Gjdwu <wynpjwuh
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uwfuwagény?® Thupu niuph pwywlwuhtu pwpn mbnunpdwsdniegniu: Yp-
unpwuwnpnut hp giuwynp «Gwwwnwihtu» dwuny gunugnd £ Snwdwu-
jwu thnnngh wnwoht géh owppnd, huy djnw dwup Yhg £ «Unulgw»
Yhunpwinpnuph ddtinwjhu otiupht: Wu wnwpwdpnd dhusk ybpp upqwd
Yhunnwhipth Yunnignip gnpdnid tp thwynwobtii 120-inbinwung dby wy)
Yhunnwhipé*, npp, uwlwju, skp pwdwpwpnd pp nbluuhyulywu b pw-
uwlwlwu swihwuhgutipny: Unweohtu hwpyp thnnngh tlwwndwdp niup -
60 upy®:

Qwunwlughs b gnunbnpnud: Snuinbnpnudp Yuwwnwpywsd £ hb-
nlyw| pwdwunwubipny. wnwoht hwpynd Gu gunugnd npwdwpynp,
wdwnwihu upbwpwup b nGynpwwnpy spwydwquup: HYnpwinhy opw-
qwqwup nhdwgh wwwht wsph E pulund <rul< Juunmwlwynp uyw-
nhs <nyhwuubu Uhtwujwuh' wpunpwlun nény hpwlywiuwgdwsd fubw-
uywpwjptu Yyndwnghghw: Ywnnygh dnunph wuwmhéwuutpph hwnywdu
wudhowwbiu nnipu £ quihu nbwh dwjpbtiqn: Pwgphpp guuynd £ wu-
whdwuubph Jdegnbnnd' Ywpdbu pwdwubing hounn L pwpdpwgnn
hwunhuwwbuubph hnuptpp: <Gnhuwlubpp twhwwbub] thu twl
htinwgnn hnuph wybh wpryniuwybicn gninh, npp gquuynd £ Yhun-
nwhihéh dbownbinh hwwndwdnid: Unweohtu hwpyh djnw pup Ywnbih
wwjdwuwlwunpbt wujwub) pwgopjw Uwfuwupwh: Wjuwnnbtin hbnp-
uwlubpp jnipwhwwnndy (ndnd Bu gk’ wynunbin wénn dwnbpp syunpb-
(nt hwdwp: Hwup Yybpgjwd tiu pbinnub onwyh dbg, nph dhony wug-
unud £ dwnh pniup:

Undwynqhghwt b n6p: Gtiplu nddwp & qunub] dnnbnupunwywu
nu wybh jwy punpnonn ohunyejnit, pwtu «Unulw» Yhunpwwpnup
wdwnwjhu nwhpép: Swlwh b wywunplwih fuwnp, pwpn hwnw-
Ywgonuwip donmwwbiu nbwh hpbu U gpwynd nhuninnh nwnpnyeniup:
Uju ohunipjwt gbinwghnwywu wpdwuphpubiphg dGlYu | wju kE, np upw
gbnwghwnwlwu, $niuyghnuwy, huswybu twb néwlywt wnwuduwhww-

3 banbsaH K., JletHuii knHoteatp “Mocksa”, Mockea, “Tataun”, 2018, ctp. 18.

4 Mundwdwynipwiht dwnwugnipjwu ghnwhbunwgnunuwlwu Yeunpnu, Yyw-
jwghp  wwuwdnipjwu b dowynypeh wupwnpd hnpwnpdwuh, «Unuldw» Yhun-
pwwpnup wdwnwihu nwhipé, Mbwn. gnigwlyh gnighs' 1.6.178.3.2

% UBaHoB A., Cepan xemuysura Epesana, LLectupgecatruku Ne39-40, ctp. 72-76.
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Ynieyniutbpp sku Ynpgunud hpbiug wpnhwlwunygyniup' wpnwhwjnbing
1960-wywuubph nght b otigintiiny tipliwugnt YEuuwybpwp:

Uhunnwhih&: Gpypnpn hwpyp dnn 800-nbinwung wdbhpwn-
pnuwjht wuphdbwnppy hwwnwlywduny nhnwnwhipé £ $nnngh wndni-
Uhg funwwihtint hwdwp wddhpwwnpnup Eypwup b nwhihéu ninnywsd
tu nbwh ddbnwihu Yhunpwwnpnuh wwwnp®: Udbhpwinpnuh uunwpwu-
ubpu nwbhu pwppbph hunwy b ufubdwnpy pwdwunwd: <Ginlh Ytpohu
owppp dhwutwlw £ Ywnnygh pwpn nbnunpnieggniup b dhwdwdw-
uwy Swywjwwmwpwdwlwu wnnuwny htinhuwyubph Ynndhg gqunuyjwd
huwpwdhun nddwt hwdwnpndp, nph 2unphhy yGpwund £ Yuutuw-
nbiuynn ubindjwdnipjwu b dwup dwywih qqugnudp, dhus opu k| wnw-
owgunud Gu dtd hbwnwppppniegyniu: 6Y uw £ ywwbwnp, np wju wyuop
k1 ubpYwywgynud £ vnwppbip gnigunpniggniuubipnud, dpgnypubpnid:

Gqpuljwgnipyniu:

Udthnthtind Yupbih £ gt np hwynup dwpunwpwwbinubph tin-
jwyh wju mhywjht bwfuwghdp hwéwfu putwnwwniejwu kp wpdwuw-
und pp gnwuwy b wwpg nwonwdubph hwdwp, vwluwju hwpy £ ugb, np
wwng W hunwy nwdnudubpt win oppwup qunwthwpwiunuwlwu wp-
wnwhwjnnugnwu Ehu punbppbpnd bW wpgbunnud wnhwuwpwy: <6-
wmwgwjnud wpnbt wy Yhunpwinpnuubpnd unyu dwpunwpwwbinubpp
gunund U huwppubp $niuyghnuwhunwwu b ppninwhunwyuu
nébpp hwdwnpbne Ypnuwlwu Swprnwpwwbnwlwu wnwppbph hbn'

npwup Yppwnbiny hunbphtpnid:

[N3AH MHTEPbEPA KWHOTEATPOB APMEHMWM B 1960-e FOibl
PY3AHHA MUKAEJIAH

B craTbe npeacTtaBneHbl UHTEPbEPb! apPMAHCKUX KMHOTEATPOB, NOCTPOEHHbIX
¢ 1960 no 1970 rogbl Mo TUNOBBIM W WHAVBUAYANbHBIM MPOEKTaM, UX KOMMO-
3WLMOHHbIE, 30HaNbHbIE, CTUIIMCTUYECKMNE U TEXHUYECKWUE BOMPOChbl U pelueHuA. B
pamKax cTaTbu 0cobo BblfeneHbl 06pasiLibl AYHLIMX KMHOTEATPOB, MOCTPOEHHbIX B

® Kum E., EpeBan: kamHu, 6ykBbl, u3Hb, LLikona gusaiina HNY BLUS, Mocksa,
2021, ctp. 163.
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3TOT MEPUOL, 3aNOMHUBLLMECA U BbICOKO LIEHUMble MO Cell JeHb apXuTeKTopamun u
Ju3aliHepamu.

Knioyesbie cnosa. TWNOBOW, KWHOTEATp, WHTEPbEP, AW3aiiH, KWHO3an,
nnaH, aKpaH.

INTERIOR DESIGN OF ARMENIAN CINEMA THEATERS IN THE 1960s
RUZANNA MIQAYELYAN

The article presents the interiors of Armenian cinemas built from 1960 to
1970 according to standard and individual projects, their compositional, zonal,
stylistic and technical issues and solutions. Within the framework of the article,
highlighted are the best cinemas of that period, which are remembered and highly
appreciated by architects and designers up to this day.

Key words: typical, cinema theater, interior, design, cinema hall, plan,
screen.
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1921 p. feh$jhund hhduwnpywd <wy wpybuwnh nntu gpwlwu dowynt-
pwjihu hwuwpwlwlwu Yugdwybpwnieiniup' «lwjwpuintup», gnjuwnbbg dhush
1930-wywuubpp b wyn wwphubppt pwjwlywt wynhy gnpdniubnyeiniu dw-
Juwitig: 1926 p. <wjwpunwu gpwlwu pwdwudniupp W wypnitiwgpnnubph wun-
ghwghwt uwbindtight <wj gpnnubiph dhnigyniup, npu k) hhdp npbkg «Lnww-
pwg» gpwlwu-ginupdbunwlwu dnnndwdnitht’ npwbu hp wunwdubph L
punhwupwwbtiu ypnibnwpwlwu gpnnubph hwppwy: «Lnwwpwgp» niubguy
hhug hwdwp' nwwgpyting 1927-1930 pywlwuubpphu: Wu niubp gpwlw,
uupswlwu b Gpudonwlwu pwdhuubp: Spulwt pwdhuu wdkuwdwywniuu
b W dhwyp, np wnlw £ pninp hwdwpubpnd: dnnnwénth tlwpswlwu pwduntd
ubpyuwjwgywd wpybunwgbnubph d6§ dwup phdypuwhw) jwjwgnyu ulw-
phsubiphg Gu, ndwup «lwjwpuniniup» wunwdubp Gu: dnnnjwdnih Eobpnid
hwjinudwsd ulwpubiphg gwwnbnpu hptiug ptdwwnhyuwing dnin Gu Funphpnw)ht
Upnipjwu  qunuthwpwfununigjuup' ubpluyugubing  wofjuwwnwynp  pwuynp
nwuwywng, wpryniuwpbpwlwt pwnwp, wugpwghnniyejwiu Ybpwgnud b wyju:
«Lnwwpwg» ginwpytiunwywu-gpulwu dnnnjwdntu hbimwpnpphp £ nhunwpyt
rh$lhuwhwy dawynyph hwdwwnbpuwnnid:

Pwbwih punbp' «Lnwuwpwg», gpulywu-gbnupybunwlywu dnnndwént,
rh$ihuwhwy Ulwphy, funphpnuwjht qunuithwpwtununig)niu:

LEpwdénipyntu

Unyu hnnywdtu wunpwnwnund £ 1927-1930 pp. (¢hdhuntd
hpwwnwpwyjwsd «Lnwwpwg» gpuwlywu-ginwpybunwywu dnnnwdni-
ht' dwutwynpuwwbu Ywug wnubind Jbpohupu ulwpswlwu pwdup

" L QUU wpdbuwnh huunhunnunh uthninpwhwy wpgbunh b dhowqquihu Yu-
wbph pwduh wjwg ghnwgfuwwnnn, <wjwunwuh uywphsubph dhnygjwu wu-
nwd, wpytiunwghwnigjut phluwdnt, mane.mkrtchyan@gmail.com, hnnjwdh
ubplyuywgubint opp' 01.02.2023, gpuwfunubynt opp' 10.03.2023, nwwgpnipjwu
punniubnt opp' 10.05.2023:
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ypw b bywuwwy niwbuwin nhunwpytp dnnnwoénth dninbignwdubip nu
uwwunwlubpp nyjw| dwdwuwwopowuh punhwunip hwdwwnbipunnid:

(Gh$hup dwdwuwyht' Jhush <wjwuwnmwuh funphpnwjuwgnidp,
tnbl £ hwy dnwynpwlwunypjwu Yeunpnu b pE" gpwlwu, pE" dow-
Ynipwjhu gnpdniubinuejwt hwdwp tywunwynp hwugpjwu: 6y phiplu
dhwugqwdwju ophuwswth tp, np hkug fGhdhund tu hhduygb «4bpuw-
wntup» b «&wy gpnnubph YndYuwujwu puybpnieintup»: 64 hhwpyb
puwlwt Ep, np wyn dwdwuwwhwunyjwdnud wjuntin hpwwnwpwyyby
GU bwl hwjwitiqnt pbppetip, wduwgptip nu dnnnywdniutin, npnup jni-
pnyh wpwwgnnuu bt dwdwuwyh hwy gpwlwiu ne dowynygwiht
dinph qupgqugnwiubiph: Wnwhuptu thu, ophtuwl, tswuwynp «Utinnt
Cwjwuwnwup» (1858-1886 pp.) U «Uwy» (1872-1921 pR.) ptppbipp:

1921 p. thinpdwphtu (Ghdhund hhduwnpynud £ <wy gpsh dowy-
ubph Jdhniejniup: Lnyu pywlwuh Jwpun wduhtu hpduwnpynd £ «lwip-
wpuiniup»' <wy wpdbunph wnu gpulut dowlnipwiht hwuwpwlw-
Ywt Yuqdwlbpwnie)niup: dbpohuhu hhdpp npdby Ep Gplwund unyu
pYwywuh hniudwppt, pwjg wjunbn dhwju dh pwup wdujw gnpdni-
ubneniu Ep dwywitip: (Fhdhup <wjwpunup Ypnd Ep dwhwt Stp-
jwup wuntup, bwhuwgwht tp <ndhwutbu Gnwdwtywup: Uu gnjuwnlibig
dhusl 1930-wlwuubph Ybubpp: <wjwpwiniu niubp Jh pwup pwdht’
gpwlwu pwdhup nEywdwpnd tp <ndhwiitbu nwdwijwup, wyw'
“eptupy Hadhpgwup, U. luwunjwup, Un. Ywpnwijwup: Gpwdonw-
Ywt pwduph nGlwdwpu tp Mndwunu Ubthpjwup: Sphgnp Swppwp-
sjwup gifuwynpnud Ep ujwpswlwu pwdhup, Unbthwt Pwhwuwljwup'
pwwbpwlwu pwdhup, huy pwwnbpwlwt unninpwu nGYwdwpnd tp
Upowy Pnipowywun:

<hduwlw uyniph qwpwnpwup

1926 p. <wjwpunwt gpwlywu pwdwudniupp b wypntitngpnnutipp
wunghwghwt uwnbindnud tu <wy gpnnubiph dhnuegyniup: Ybipohuu 1927
pYwlwuhtu hhdund £ «Lnwwpwg» gpwlwu-gbnupybunmwywu dnnn-
qwdniu: dnnnwdnth wnwoht hwdwpnd wbn quwé fudpwgpulwu
funphpnh ubpwowywunid ugynid k. «fdhphuntd hhdudwsd (Cwjwpunw
Uhg) <wy Fpnnutiph Uhnigyniup (Stinkipwghwt), npu pungpynud £ wpn-
(lnwphwlwtu b «ninblyhg» gpnnubtipht, wpntu dh mwpnig wybh k, hug
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wugh) £ gnpdh W optigop purjwjunud £ hp gnpdniubingeniup: 6 whw
ubippht  gpuwlwu-jwpnpwunnphwlwt woluwwnwuputiphg hbGwnn Uhnt-
pIntup wugunw £ hpwwwpwynigjwu b pupbipgnn hwuwpwynipjwu
wnwownpynw £ wju dnnnwdnit: Uu hpwwnwpwynygjudp Spnnubiph
Uhnipjniup (Sbnbpwghwt) uywwwy b nund hpbu dh Ynndhg' hwunbu
pbpb hp wunwdubph gpuwywu woluwwnwupubpp b gnw Ynndhg' pw-
wpwnb| puptipgnn hwuwpwynyejwu wlyuhwjn wwhwugp, npu wénwd
£ optigop U nwnunwd hpwdwjwlwu»': Uuby £ pb h uygqpwut npyb; Gu
Suwybpyywsd fuunhpubp b bywwwlubp, huswbu ophuwl' «Lwjwp-
wmwup» Yhg <wj gpnnubiph dhniejwt wunwdubph untindwgnpdnieiniu-
ubiph hpwwwpwyndp, wpnuwpwlwu gpnnubpht hwppwly wpw-
dwnpbyp, funphpnwih ngni wwywyhubp:

dnnnwéniu gnjuiinlbig dhwyu 1927-1930 pe. L niubgwy hhug
hwdwp: «Lnwwpwg» dnnnywdéntu nwbip gpwlwu, tfupswlwu b Gpw-
dponwlwu pwdhuubip: Uunpwupy hwdwpnd wnbn Ehu gt dhwju
gpwlwt unbindwagnpdniegyniuubip, huy hweonpn hwdwpubph 2powtwyu
punqwjuytg, hwjnuybght gbnwpbunwywu b Gpwdonwlywu pwdhu-
ubipp: dnnnwdnth pninp hwdwpubpp gpbpt hwjwuwp dwyw| nuby’
dnn 170 wnbpunnwiht o nu bywpswlwu b Gpwdoanwlwt hwybiyws-
ubip, pwgwnnipjwdp wnwehuh' dnwn 140 Lto: dnnnwdnth punhwunip
wwwnybipt wnwyb| hunwy nipjuadtiint hwdwp hwyhpé wunpwnwn-
Uwup bwl gpwlwt b Gpwdrnwwt pwdhuubiphu:

Gpulwu pwdhup «Lnwwpwgh» wnwowwmwnu tp: Unweht huy
hwdwphg pungdynwd £ hbnhuwyubph wju hhduwywu 2wppp, np hwu-
nhynw bup dnnnwdnih hbwnwaqw hwdwpubpnud® Upwgh, Ybuwbn,
obpniu fdnpgndjwu, Uwpqupn, Qunpg Sphg, <nhthupdt Mnnnujw,
Q. UGinjwu: dnnnwdnth  hwdwpubpnd  hpwunwpwyynd  Gu uwl
Lwynp Lwynpjwup, Snipgbu Uwhwpny, Lwp-"tnup, Shpdwuqunbh
uinbindwagnpoényeniutbpp: dnnnywdnit pugynid £ <wynp <wynpjwup
(1866-1937) «Ruptin-hnpup  (Ughwwwinph  hntiphg)»  hnpwagpwjhu
untindwagnpdniejwdp: dnnnjwdnth pwgdwu htnhuwyh puwnpnientup
puwy b wwwwhwlwu sktp: <wynp <wynpjwup h uygpwub hbinw-

' «Lnwwpwg» gpwlywu-ginupybunwywu  dnnndwdnt, hwdwnp 1, (Ghpjhu,
1927, ko 3:
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thnfunigjwup hwpnn hp hwjwgpubpny hwy gpwlwunipjwt wwundni-
pIntu dwnwy hppl hwy wypnGunwpwlywu wynbighwih hpduwnhp: dtiplu
unyu uyqpniupny «Lnwwpwgh» gpuwlywt dwund domnmwlwu wnbin niub-
gwy Upwght (Unjubiu <wpnigjniujwt, 1878-1964), npp hwjwgputipny
L gpwywunigjuwdp hwdwwwwwufuwund Ep ypniGnwpwlwu gpnn-
ubph dhwnnwiubphtu: Gt wdthnthbint |hubup «Lnwwpwgh» Eobipnid
nbnwnpywsd gpwlwu unbindwgnpdnieniuttipp, hunwy £ dh pw.
htinhuwyubpu nu Unyetipt punpywd thu fuhuwn npnawyh quinwithw-
pwfununtpjwdp’ funphppnwiht Yuwpgbpht hwwwnwphd:

Gpwdymwlwu puwdhup «Lnwuwpwg» dnnnjwdnth hwdbdwunw-
pwp thnpp hwnywdu k, Gpwdonwlwu unebp Ywu dhwju Gppnpn L
snppnpn hwdwpubpnd: UGup wjunbin wbuund Gup Ywpn Rwpwp-
jwup, dwpngtbu Swywuh, Updtu Shgpwujwuh, Uquw Uwuniyjwup
unbindwagnpdnyeniutbpp: Wu hwwdwdp puubing' ufuuwnd Gup, np
«Lnwwpwg»-htu punpny £ hbenhuwlwhtu puwnpnugniup, wjuhtupt' pun-
gnyyt| Bu wjuwyhup htinhuwlubp, npnup hpbiug gnpdniutiniewdp Yuw-
qwd thu fehdipup htn b nupdjw] hwwwnwphd tht vngjw) dwdw-
uwlwhwwnywsh ngniu:

«Lnwwpwg» dnnnwénth ufupswywt pwdhup pwjwlywt hb-
wmwppphp E: Unhwuwpwly phdhuwhw; ufuphsubiph unbindwgnpdni-
pIniuubipt Nkt pwjwlwt jnipwhwunny, fuhun punyEwgpwywu né,
nipnyu dbnwghp, b «Lnwwpwgnud» hwunhwynud Gup phbhuwhw) jw-
quwagnyu ubwphsubiph wofuwwnmwupubppu:  Uuwnbn bu, thwuwnnpb,
ulgpniupht hwyjwwnwppd, dnnnwédniu niuh bwfupuwnpbh henhuwy-
ubiph funudp:

Gpypnpn dnnnjwdnith ujwpswywu pwdhup pwgynid £ Lwp-"kn-
uh nhdwulwpny, nph hGnhuwyp rhdjhuwhw) hwupwdwuws uywnhs
<nyubith Ywpwyjwuu E:

<nyubth Ywpwywup (Pnupd Ywpwing, <UUL Jwuwnwlwynp
uluwnpps) duyb £ 1897 p. (hdihund, unynpby £ (Ghdihup wpwlywu
ghduwghwnud b Gtinwpytiunp fupwfunwunn Ynluuwu puybipniejwu
gbnwulwpsnigywt b pwunwlwgnpdnigjwt nupngnd:  Ywpwywuh
htizn unyu nupngnud tu unynpbip bwl Gpwun Lnswpp, Sphgnp Swp-
pwpsjwup, Ubpuwunp Pwdpbiny-Ubhpjwup: Ywpwywupht nwuwjwu-
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nGl £ uwb dedwunit wpgbunmwgbin Bnhot (Gwnlnujwup: Upntu
1917-hg <. Ywpwywup ulund £ dwutwlygtp gnigwhwunbuubiph: Lw
wwnbp W unbindwagnpdty £ hdhund, Pwpynud, Unuydwynid, 1953-hu
hwuwnwwnyt] £ Gpuwunud: Uunwdwygnd £ (Ghdhund <wjwuinwuh
uywphsubiph dhnygjwup b 1925 p. punniuynud «Lwjwpuniu»: 1927 pe.
uw nwnwip gwpniwwynd £ Unulywih Uhnwdnu-Ephupwynt yéwpnyh
unninhwynd, www 1936 p. punniuynd £ Unuldwih pwpdpwanyu
gbnwnpybunwuwnbfuuhwlwu  huunhnnunh  gpwbhlwih  pwdhup:
<. Ywpwywuh  uwnbindwgnpdnieiniup  pwqdwynnd E, nipnyu gbinw-
uywpswlwl dbnwgpny: Lw gpwnynwd Ep twl pEdwulwnpsniejwdp,
gppwiht ujwpwqupnnwiubpny, wywlwunwiht wpybunny, Unuyywih
hwjwlwu whnwlwu npwdwnhlwywu  unninhwjnd - duwynpbp &
Q. Unwunniywup «Rwunwd ogwfup» (1935, ntid.' M. Updnuny): «Lpw
wpybuwnp gbinkghy £ bwl upwuny, np wjuwnbin hus-np inbuunwd Gup,
hptuu £ dhwju: Wn «ppbup» upw wpdbunhtu pbpnd £ wuhwunwyw-
unieinu, pwpdpwgunid upw gbinwpybunwlwu wpdbpp: Snyubph jni-
pwhwwinty wpwnwhwjnswlwunyentu, Yndwynghghwubph Ywpwjwuw-
Ywt dunwhnugnud, gqéh ubthwlwu pdpnund: Uhw wju dheongutipp,
npny Ytunwunieyntt £ wnb| upw ubipwotuwphp, nhnnnh wnbuwfuwp-
hp»? Uuhwwnwlwu gnigwhwuntuubp £ niubgh Gpuwund, Unuydw-
intd, Unynuhphpuyntd:

Lwp-tnup nhdwulwpp pdwagpdwéd £ 1927 pdwlwu, gpwdpp-
Yuwlwu wotuwwnwup k, npuintin uwphsp gnuw wipnwhwjnswdhongubi-
pny Ybpwbp £ wpnbu hwunit vnwppph gpnnp W dnwynpuwup wp-
tnwhuwjwinhs Yapuwwnp:

«Lnwwpwg» dnnnwdénth snppnpn. hwdwpnud nbnuinpjwd k
<ndubith Ywpwpywup  «Uugpwghwnngjut  ybpwgnd»  Jbpuwgpywd
qnpdp, npwbin ghpp Ywpnwgnn wofuwwnwdnp Yht £, wjuhtpt® tlwnu
hp pEdwwnhlywin wpnbu puy hwdwwwwwufuwund Ep Funphpnwphu
Uhntejniund ypnwwaqwunynn qunwthwpwiununigjuup:

h nbw, «Lnwwpwgh» 2wwhyh ywpph htinhtwyp bu “Ywpwywuu
Ep:

2 Wkwhuyw U., wswwnpwy €., dbphnoh uwphsp, «Undbnwlwt wp-
ytuw», 1967, N 8, ko 25:
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«Lnwwpwgh» Gpypnpn hwdwpnd wnbn quwd ufupp Sphgnp
Cwppwpgwuh «2jwdwushh tGpgu» k, npp <wjwunwuh wqquiht wwun-
Ypwupwhp hwjwpwdnind upywsd £ «Uwjwpe-Lndw»: Sphgnp (Shagn)
Cwppwpgwup duyb| £ 1884 p. (¢hdhund: 1904-1910 pe. undnpb) L
Pwphgh hbnhuwlwynp  dnyhwuph  wlwnbdhwnd:  Swppwpgwup
nwuwywunb § «lwjwpwuintuh» wpybunh unninhwynd: (Shdihup hwy-
Jwlwu pwuwpnund duwynpby £ CSwuph «<hu wunywdubpp» (1913):
1921-hg (ah$hup hwjjwlwu npwdwnhlwlwu pwwnpnup gfuwynp
uywphsu Ep: Lpw unbindwagnpéwlwtu Ytuuwgpnieniup Ywwywsd k
pL" gbinwulwnsnipjwu U gpwdhlwih, G’ pEdwulwpsniyejwu hbw:
Auwynpby b pwqdwpehy ubpyujwgnuiubn, huswybu' Shpuwhph «OpRb-
[(n», «lwdjbwnr», Gnpynt «Cwnwlynw», Lbepdnunngp  «thdwlwhw-
ntu», 2unpbugh «Ywwlywqg pwdwow», Uniunniyjwuh «MNbwn», «Lwu-
nwd ogwlur, «luwpwpww», huswybu bwl Gpuwuh Untunnijjwuh wu-
qwu pwwpnuh wnweoht «Mbwn» pbdwnpnieniup 1922 pyhu, 1932
pwlwupt’ dpwunwuh Pwhwodhint wudwu owbpwih L pwbwnp
pwwnnpnunut’ Uwbunhwpwup «Ujdwun» owbpwu, 1927 p. Ywqdw-
Ybpwyb) £ upw wuhwwnwlwu gnigwhwuntup: hus yepwpbpnud £ hwu-
wnngwiht  bywpsniejwup, www  Swppwpgwuh  gnwulwpubpnid
wnwugpw)hu Gu bwl (Ghdhup pwnwpwihtu b Yugunwiht nbuwpwu-
ubipp: «Lnwwpwgh» Gppnpn hwdwpnd inbuund Gup Swppwpgwuh
unbindwgnpdnieiniuubph  Jbpwwnwnieyniuubpp’  Bpyne - wofuwwnwup
«Rwugbigniph wmbuwpwuutiphg» 2wpphg: Ujuintbin hwpy t ugb bwl, np
wju owpph uwnbndwagnpdnieiniubphg' hhug opwubpy L JbY Jwwnp-
wmwulwn, 1928 p. &tinp Ep pbipb] Cwjwunwup wEnwlwu pwugqunpwuh
Yonwpybunwlwu pwdhup® (Ubpluihu' <wjwunwuh wqquiht wwwn-
Ytpwupwh): dnnnjwonth snppnpn. hwdwpnud uyupsh «3npguagnpdne-
[eNtu» woluwwnwupl k:

«Lnwwpwgh» Gpypnpn hwdwph gbnwpybunwywu  pwdund
Qunpg phgnpywup’ Qnunnngh gnpdu £ Lw dudbp Ep Fh$ihund
1897 p.: 1916-1920 pwlwuubtipht unynpbi £ (¢hdhup Ftinwnpygbtiunp

3 St'u Lnp &binp pbipwd hpbiph gnigwhwunbu (wjwunwuh whnwywu pwu-
gqupwy, Stnupbunwywu  pwdhl, uwnmbindwagnpdnigyniuubph  guily),
Gplwu, 1928, by 8:
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fupwiunnn  Ynyuuwt puybpnyeywu blwpsnipjwu U pwunwlw-
gnpdnejwu nupngnd’ Ujbpuwunp Pwdpbny-Ubkhpjwuh U Gpdwun
Lnswph htiwn, Gnhoti (Fwnlnujwuh nGYwywnpniejwdp: 1921 pYwywuhu
Unipbt luwswwnpjuup (Upwd  luwswunpwup  Gnpwjpp)  gifuwynpnt-
pjwdp Gppwwuwpn nbGpwuwuubph fudpp htw deyub £ Unuyju W
1921-1923 pwlwuutipht nuwub) Unuywih Pwpdpwgnyu gbinwnpybu-
nwwnbjuuhywlwtu  wpybunwungubipnd, npwnbn  nuuwyjwunt;  Gu
L. Mnyndwl, W. dbuupup: Wuwbn £ Qnuinnnt wunwdwagnyb) £ «Lw-
jwpwniu» dhnijwp: 1920-wywuubph ybpop L 1930-wlwuubiph ulyhg-
pp ulwpsh unbindwgnpdwlwu Ybpbph wwphubipu Gu, Gpp tw Jwu-
Uwygnu Ep (Ghdihup dowlnipwht Ywtpht, hwy U Ynwgh ulwphgub-
nh gnigwhwunbuubtipht: 1962-hg hwuwnwwnyb| £t Gplwunwd: Lpw uwnbin-
dwagnpdniejniuutiphg  «Uwnbithwtu  Cwhnujwu»,  «<ndhwpny  Yhup»,
«MtEpyhtd. Unweounpnh dwhp», «Uwunpwyh nhdwulwpp», «Lwwnnip-
dnpu» Yuwyubpt wjn tnwphubph wpryniup Gu: Uyw uupsh hwdwnp
dynwuwgdwt Gpynt mwutwdjwy dgqynn tnwphubip thu, npnug pupwg-
pnud uwwju uwphsp 2wpniuwynud £ unbindwanndt): 64y wyn opowup
uupubpp' «Uwpnieiniu», «3bnoynthhu Gpbfuwih hbwy, «lwyjwpwp-
gh Yhup», wpunwgnnuiu Gu npwdwwnpy wpwdwnpnyeniuutiph: Uw-
Ywju hbnwgquynd' 1950-wljwu pYwlwuubphu, Upldnunph gbinupybu-
wmwwu ninnnipyniuutipht hnlbine dbg denwinpynn uwpsh wpdbuwnp
puyuwiynud b quwhwwnynid £ wy Yepw:

«Lnwwpwgh» Gpypnpn hwdwpnud wnbuund Gup  «LE{wdwph
nwagwnh Jdnu» Jbpuwgpdwsd (hbunwgquynd' «tepdhtd. Unweunpnh
dwhp») Yuwydh Jepwuinwnyeiniup, huy Gppnpn hwdwpnud® «<pudbiou»
ulwpp:

«Lnwwpwgh» snppnpn hwdwpnd wpnbu wnwyb] gwjunnw
funphpnwiht  qunwihwpwfununyywu Yuphpp. bGpund Gu . Lnphu-
Utilhpjwuh «UphGuwnwung», <. Ywpwywuh «Uugpwghwnigjwu ybpw-
gnw», U. Uwpqupuwup «Rwnwpp» gnpdtph ybpwwnwnieniuutpp:
Unyu ulgpniupp gnpénud £ uwle dnnnjwdnth hhugtipnpn hwdwph
wwpwawnd, npp ubpyuwjwund £ SQuwpphbp Snipgyuith «Gplwup»
ujwpny:
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Qwpppb) Synipgyuitp (1892 ., Upnypu - 1987 p., Gplwu, <UUL
dnnnypnwlywu uwphs) unynpbip £ Muquih Sbnwpybunmwywu pwps-
pwagnyu ginwpybunwlywu wpybunwungubipnud (wjwpwby £ 1920-hu),
dwutwlghby £ nnw wnwewnbd uwphsubiph' «PGh dendbne, «dniduyh
unjnig» fudpwygnieiniuubipp gnigwhwuntuubiphu: 1922-hg puwynipniu
E hwuwnwwnb] Gpuwund, npnbn b dwlwb] b puwdwlwu wywnhy uwnbin-
Swagnpdwlwu, Jwuywwpdwlwu, ghnwlwu gnpdniubinuygyniu: tnbj L
1926-hu Gpuwunw Ywgqdwybpyywsd «Lbnwthnfuwlwu MNnwuwunwup
uywphsutiph wunghwghwjh» twjuwqwh: Lw twb hnnywdubiph, gppb-
nh, wpybunnwghwnwywu nwnwtwuhpnigjniutbiph hbinhuwy £, nwuw-
quwunb] t Mnjpunbjuupyuywu b Sbnupybunwpwnbpwlwu huuwnh-
wnwnubpnd: . Gynipgyuiup unbindt| £ wprynitwpbpwywu puwuywp-
ubip W qyninp wotuwwnwupht udhpqwd dEdwlnwy gnpdtip:

«Lnwwpwg»-h ybpoht' hhugbpnpn hwdwpnud wnbuund Bup twb
pwunwlwgnpdubp Wdkdupy Nipwpuninth (dnndwdninud® Nipwpunt
Lnswpjut) hbnptwlwsd Unbthwu Cwhndjwup hnpwpdwuph twfuw-
ghdp L Unbithwt (Gwpjwup «Lwpunwsg» pwunwyh ulwnp, huswbu twl
Uwpwuhpnu Uwpjwuh «Swjwuwnwup uwpbpp» Yuwyp («Lnubp», ywh-
Ynud £ Spbiinjuynyjwt wwnybpwupwhntd):

Gqpwlwgnipniu

Udthnihtiny Ywpnn Gup ugbi, np «Lnwwpwg» dnnnjwdnth ulwn-
swiwu pwdund nbn qunwd wpybunwgbnubph dh dwup (Ywpwpw,
Cwppwpgwt) wunwdwygnd Ep b wlnphy dwutwlgnyentu niubp
([hdihuh «Cwywpwnnitup» gnpdniubinuejwup: dnnnjwdnind inbin gunwd
uywpubiphg 2wwnbpt wunpwnwnund thu funphpnuwiht Uhnygyniunwd
pwnnqynn rbdwnhywiht’ wofuwwnwynp pwiynp nwuwlwng, wprynt-
wpbpwlwt pwnwp, wugpwghwnigjwt ybpwgnd W wyu: Uyuhwjn
wpnwwagwunhunwlwi ninnyudnipiniup hwwnwwbu punpng Lt «Lni-
uwpwgh» Ybpght' hhugbipnpn, hwdwphu, husp Jhwugqudwiu pulwibh
£ hwoyh wnubind, np wju hwdwpp uppdws tp <wjwuwnwuh funp-
hppnwjuwgdwt nwutwdjwyht: Auwjwsd wju hwugqwdwuphu, np «Lnt-
uwpwg» gpulwu-gbnwpybunwywu dnnnywdniu Gpywpwunl gnpdnt-
ubinginwu sniubigwy, wju wpdwuwhphowwwy £, pwup np wwunybpw-
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gnu £ wwihu njjw] dwdwuwlwopowup phdihuwhw) ginupytbunw-
Ywt Ywuph dwuht:

PA3EN UBOMUCU NIMTEPATYPHO-XYLOMECTBEHHOIO
CBOPHUKA “JTYCABALL”

MAH2 MKPTHAH

B 1921 ropy B Tudpnuce 6bina yupemaeHa nUTepaTypHO-KynbTypHaA obLuecT-
BeHHaA opraHusauma Jlom apmAHCKOro wuckyccTea «AifapTyH». OpraHusauus
JelicTBoBana JOBONbHO akTUBHO M npocylecteoBana fo 1930-x rogos. B 1926 ro-
ny JutepatypHblit otaen “AilaptyHa” u Accoumauma mponeTapckux nucateneii oc-
HoBannm Colo3 apMAHCKWMX MucaTeneid, MOMOMUBLUMI Hayano NUTEPATYpPHO-XYAO-
MecTBeHHoMy cbopHuKky “Jlycabau” (“Pacceet”) kak nnatcopme ana uneHos Cotosa
n nponetapckux nucateneit B uenom. C 1927 no 1930 rr. BbiwnAn NATb HOMEPOB
“Jlycabaua”. COOPHUK COCTOAN U3 NUTEPATYPHOTO, MMUBOMMUCHOIO U My3blKabHOMO
pasgenos. JlntepaTypHblii pasgen — camblii 60MbLLOI MO 06beMy U eANHCTBEHHDIN,
npepcTaBneHHbli Bo Bcex Homepax usgaHua. OxBayeHHble B pasfene MuBonmucK xy-
JOMHUKM B GONBLUMHCTBE CBOEM MPUHALNENANIN K YUCTY NYYLUMX aPMAHCKUX XyL0M-
HuKoB Tudpnuca, cpeayn KoTopbix 6binn 1 unenbl “AilapTyHa”. B pyxe coseTckoii
UJEonorun, Halleflime Mecto Ha cTpaHuuax cOopHuUKa KapTuHbl usobpamann pa-
60ounii Knacc, NPOMbILLNEHHDBI FOpoj, MMKBMAauMio 6e3rpaMoTHOCTU U T. 4. Xy-
JOMKECTBEHHO-UTepaTypHbIii cbopHuk “Jlycabal,” ymecTHO paccmaTpuBaTb B KOH-
TEKCTE apMAHCKOIN KynbTypbl Tudnuca.

Knioyesble cnosa: “llycabal”’, nutepaTypHO-Xy40MECTBEHHbIN COOPHUK,
TUPINCCKNIA aPMAHCKNIA XYJOKHWK, COBETCKAA UAEO0NOMUA.

PAINTING SECTION IN THE LITERARY-ARTISTIC
COLLECTION "LUSABATS"

MANE MKRTCHYAN

In 1921, the literary and cultural public organization House of Armenian Art
- "Hayartun" was established in Tiflis (Thbilisi). It existed quite actively until the
1930s. In 1926, the Literary Department of "Hayartun" and the Association of
Proletarian Writers set up the Union of Armenian Writers, which initiated the
"Lusabats" (“Dawn”) literary-artistic collection as a platform for the members of
the Union and proletarian writers in general. From 1927 through 1930, five issues
of "Lusabats” came out. The journal included three sections: literary, painting and
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musical. The literary section was the largest and the only one presented in all the
issues. In the painting section, the best Tiflis-based Armenian artists were
presented, some of them — members of "Hayartun". Many of the paintings that
appeared on the pages of the collection, in line with the Soviet ideology, depicted
working class, industrial city, elimination of illiteracy, etc. The "Lusabats" artistic-
literary collection is relevant to be considered in the context of the Armenian
culture of Tiflis.

Key words: "Lusabats", literary-artistic journal, Tiflis-based Armenian
artists, Soviet ideology.
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Lwy gbnwuywphs, gpwdhy, dwuywlwpd, <UUL dnnnypnwljw uwnhs
Upw Ptpwnjwuhp (1913-1986) unbindwgnpdwlwu dwnwugnipjwu dby Yuplinp
wnbin Gu gpwnbgunud nhdwulwnpubpp:

Unyu hnnwénud wnweoht wugqwd nwnwitwuhpnipjut Gu Gupwnlyynwd
U. Phpwpjwup' hwy wpybuwnp, gpulwunygjuwu W ghnnypjwu wlwuwynp gnp-
Shsutiph' 1940-1980-wlwu pYwlwuubiph pupwgpnu Ypduwd nhdwulwpubpp:
Ujn hwpnwwn wywwnybpwupwhp qupnupnd Gu uuphsubp Uy, Oudjnpypup,
U. Uwpjwuh, <. Yngnjuth, 4. Ujdwquuh, gpnnutip 6. 2wpbugh, 4. Skpjwuh,
4. Ppwnwuh, h. Upndjwup, Yndwynghwnnp  Up. Uybunhwpjwuh, nbdhunp
Jd. Ustdjwup, pwunwlwgnps 4. Ubjhp-<wynpwuh b wyng Ybpwwpubpp:
Jwunwlwowwn  ulwpsh' hwy Jduwdnpwlwubph  fununit nhdwulwpubpu
hpbug nipnyu wbinp gpwntigunn woluwwmwupubn Gu hwwywu Yepwwpybiunh
wwwndnijwu Uby:

Pwbwih pwnbp’ Upw Phpwpjwu, nhdwuluwp, gbnwulwpsnyeniu,
gnpwdhyw, ghnnyejw, gpwlwunigjwu b wpdbunh gnpdhsutin, U. Uwpjw, G.
Quipbiug:

LEpwdénipyntu

Muwuwunyuwnbh £ <UUL dnnndpnulywu ulwphs, dwulwlwnd Upw
Ppwpjwuh pnnwd uwnbndwgnpdwlwu dwnwugniejniup, nph  dby
hptug wpdwuh nbinu Gu gpwynd nhdwuywpubpp:

1940-1980-wywu  pwlywuutiph  pupwgpnd  U. Phpwnuwup
uintindtiy £ 2onipe 4big wwutjwly nhdwulwpswlwt  wofuwwnwuputin,
npnup, uwlwju, Jdphlus opu |nipg nwunwitwuhpnigjwu skt Gupwnyyb:
Lotiup, np ulwphgp funwwhby £ wwnygbipwht nhdwulwputiphg b
gt £ wwunybpb] wiu dwpnywug, npnup hptu hngbhwpwqww Gu
bnb|' dnwdbwybpwyny dnwn, wuduwlwu hdwjpny gbpnn: Wuwbu, upw

" L QUU wpdbuwnh huunhunnunh uthninpwhwy wpgbunh b dhowqquiht Yu-
wbiph pwduh ghinwyfuwwnnn, shushanik.muradyan.2020@bk.ru, hnnwsh ubip-
Yuwjwgubint opp' 01.02.2023, gpwfunubint opp' 10.03.2023, niwjwgpniejwu pu-
nniubnt opp' 10.05.2023:
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htipnuubipu Gu hw) dwnwynpwlwuubpp, upw punwuhph wunwdubpp W
woluwwmwynp dwpnhy: Cuwn tlwpsh nnwuwnp, pwtwuhpwywt ghwnne-
piniutbph ebluwsén Uuwhhin Phpwnwup® tfupsh wju unbindwgnp-
onipjniutbpu Bu Jbpwuwnwyb), npnug uwphsu hupu £ hwdwunieniu
nybl: Lhwpsh ubipp nbwh hwy dwpnu nu puneNut wpunwgnynd |
uwl Upw nhdwulwpubpnud:

Unyu hnndwénid dbp uywwnwyu £ ubplujwgub U. Pepwpjwup’
ghwnnipjwl, gpwlwunpjwt b wpybunh  wlwuwynp  gnpdhsubinh
nhdwuywpubpp:

<hduwlwu uyniph qwpwnpwup

Cwywuwpwp U. Pipwpjwup wnweht nhdwulwpswlwu gnpdp
hp nwnighs, wpndbiunp Ujpuwunp Oudinpyhuph nhdwulwnpu £, npp
wwhwwuynd £ uupsh nuinbp® ulwpsnithh Ubnw Ppwpwuph hwdw-
pwoéninwd: Lpw Ywnpdhpny nhdwulwpp uywpybg £ LEuhugpwnnud byw
MNtwhuh wudwu gbinwulwpsniyjwu, pwunwlwagnpdnipjwi b wpunw-
pwwbnnyejwu huunhnnunnd U. Pipwpjwuh nuwubint tiwphubpht'
1932-1939 pp.: U. Oudjnpypup untindwagnpdwlwu wpybunwungh nb-
Ywdwp Ep (1932-1947), gbnwulwpsnigjwu wdphnup Juphs (1932-
1933):

Utiq hwynup hweonpn nhdwulwpp Ywwnwpdb) £ wnweohuhg jnp
nwph wug' 1946-hu, tpp U. Phpwpywup uupb) b Ywnhdhp Wdwg-
jwupu (U. Phpwnwup hwywpwdnt): XX nwph hwjywlwu gpudphlwih
Upwuwynp ubipywjwgnighs Y. Wywquup unynpby £ Unbithwu Unw-
swljwuh dnwn, dwutwygl] <wjpbuwlwt d&d wwunbpwqdhu, huy
1967-hu unwgli; <UUL wpybiunh  Juuwnwlwuynp gnpdsh Yngned:
Ywnwyu wofunidwgund tu J. Uwquuh dwywniu wspbipp: LYwph
Gnpypnpn wppbipwyp wwhynw £ 4. Uyjwquuh dnun:

1948-pu  U. Phipwpnwup ypdund Lt hwy wlwuwynp gpnn L
dwuywlwpd fuwswwnnip Upnyjwupt: Ywnwypt, guwynp upwinp, sjwpn-
nwgwup dwunpwuw|, pwuh np wju Yyepwwnwywsd sk, b ywhwywudwu
quyptu wuhwywn £ 1950-wlwuubphu U. Phipwnwup wwwybpnd £ w-
ujwuh ntdhunp, UULKU dnnnypnwlwu wpunpun Ywpnwu Uskdjwuhu
W hp hwjphypt’ dnwynpwlwu, dwuywdwnpd, gpnn Ywnhuwy Pbpuwp-

" Uuauwlwu gpnyghg, 2022p., ognuwnu:
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jwupu (U. Pipwpjwup hwywpwdnt): ULokup, np hwyphyh uppbih Ybp-
wuwpu U. Pepwpuup Yepwnb £ bwl wmwphubp wug' 1960-wlwuubphu
(U. Pipwpjwuh hwywpwdnt):

1953 p. tjwphstu wéntfuny pneh ypw untindt| £ dedwunu ulw-
nhs, UULU dnnnypnwlwu uwphs Uwpunhpnu Uwpjwuh gpubhlulwt
nhdwulwpp: «Uwpunppnu Uwpjwup delu £ upwughg, ndptip hpkug
wpybiunny wotuwphht dwuwskih GU nwpépb) wugniquwu gbinbgynt-
pintuubipny dbp Gpyhpp», - Jywund £ U. Ppwpwuup U. Uwpwupt
ugppdwsd hp hnndwdnid?: Lnyu pwlwuht uwnphsp Yypduby £ wuwup
pwunwlwgnpd Ywnwpowly Uthp-wynpjwuht: Yunwynd gbiphfunwd
E dnjupwgnyup, wbn-intn Gplwu GYnn uyphwnwlwynis Yypduwhwnp-
qwdubpp wwugwd U wfunyp wbup Gu hwnnpnnd Ypwwpphu (U.
Ptpwpjwuh hwywpwont):

1959-hu Phipwnwut wunpwnwnund £ twlb unybunwhwy Yep-
wwpybunh wywuwynp Juwpwbinn, <UUL ulwphy <wynp Ynonjuuhu:
1973-hu |nyu wbuwd U. Phipwpwup «lwynp Yngnjuu» hnnwdhg
Gpunw £ upw funtwphnwip <. Yngnjwuh wmwnwunh, upw «dnquluwx
gpdup U dwpnyuihtu wnbuwyh wnol®: Lwpsh nhdwulwpnud U. Pb-
pwnjwup thnpdnw £ ubpluwjwgub) upw pwph fjuwnujwdpp:

Upybunwpwu Uwtjw Twqupuup gpnud £, «Cwlynp Yngnjwtp
nhdwulwphtu punpn2 Lt Ybpwwpph wupnuwgpnu  wpuwphtuph wnwy
pwpluywd pwph nt thnpp-hus dhwdhwun puwynpnipnit, npu wjuwbu
hwuwnnwy Ep wpgbunwgbivnhtu: Fhdwulwpp npubinpnid £ Yngnjuu dwp-
nnt Yepwwph wju Ynndbpp, npnup h hwjn Gu quihu dhwju ne dhwju
upw hbwn Gpywpwunle pwpblwdniewy, hwunhwnuubph, dwnbpdhy
qnnygubiph dwdwuwy, wjuhtpt' wju hngbhwpwqww dpuninpuninud, np
pwquhgu wnhpubp b nwbghb] quuybint Upw wwnwunh Gpypwwagnt
Upw Pbpwpwup»*: Ywwwnw-Jwpdpwynit $nup nhunnh npwnpnt-

2 Phipwpywi U., UGd wpdbunwgbnu nt pwnwpwght, «lwjpbupph dwju»,
EBplwu, 1970, N 8, 25 thtinpdw, £o 5:

3 St'u Phipwpyui U., <wlynp Yngnuiu, Ghunwlwu hnnjwdubph dnnndwédnt,
Eplwu, «Cwjwuwnwr, 1973, £ 167-169:

4 Mwqupywi U., Upw Phpwpjwu, Gpuwt, «Undbnwlwu gpnny», 1984, ke 14:
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pintup ulbtnnud £ nhdwwwwytiph pw: Upybunmwgbinh nbidpp plipl
pwfupdny  ywwnydwsd, hwjwgpp dinwfunh k:

1961-hu Phipwnjwup ypdunuwd £ <UUL ghnnipywt quuwnwlwynp
gnpdhs Ywpwwbn Twdwnwpwup nhdwulwpp: LYwphsu niubighp £
wnwuduwhwuwnnwy ytpwpbipdniup hwjwgbinh uyuwwndwdp, Upwug dhd-
jwug Ywwby £ ubpp dnnnypnh, wwuwdnygjwu, dowynyeh hwunbw:
Cuwgbn-ywundwpwuh hwjwgpp gnwiw U fuhuwn k, huy Yninphup Yu-
nnigywd b owquuwlwagnyu, Ywpdhp U jwwnyu nnubiph dbe: U. Mw-
qupwup gpnud E. «Rwunwly hhotigunn htus-np pwt Yuw Ywpwwbitn w-
wnwpjwuh nhdwulwpubipnud, wjupwu Yoapwwpp wwuwhy sdtithwép
nup W wjupwu hdnun £ ogunwagnpdwd ypduwhwpywdubiph nidu ni
dwyunipwur®: U. Phipwpjwup hwjwpwdnind wwhynn wju nhdwulw-
pp uywphsp ubpyujwgpt £ 1980-hu Lynynd hp wuhwwwwu gnigw-
hwunbuht: Lwnsh nuntip ywjniejwdp nhdwbwph Gplpnpn «ntidph
wybifh dend wpunwhwjnnyejudp» wpdwd nwppbpwyp ulwphsp udhpbg
E hp punpnht®:

1960-wywuubppu U. PEpwpjwup Gpynt wuqwd ypdund £ ulw-
nhs, pwunwlwgnpd Upwd wphpjwupt: Unweoht nwppbipwyu wybih
wwaownuwlwu k, huy Gpypnpnp' wybih hunpd, Ywdbpwjhu:

U. Pipwpjwuh nhdwulwpubph 2wppnd wnwuduwund Gu dbé
pwlwuwntind Ywhwu Skpjwuh nhdwulwnpubpp, nwd ywphsp wWwnyb-
nb £ Gpyne wuqud' 1969 L 1974 pwlwuubphu: U. Phpwpjwuh wp-
dtiuwinp, npwunwd inhpnn tnpwdwnpnieginiup uwpdbu hwdwhniuy |hubu
nbpjwuwlwu wnbghwjh htw, husp, pun Gpunypht, wnhe hwunhuw-
gwy uwnbindtint pwuwuwbindh nhdwulwpp: 1969-p wwwybpp wnwp-
pbpynwd £ djnw nhdwubwpubphg, pwuh np wjunbn U. Phpwpjwup
Jd. Stipjwupt ubplywjwgnpty b punyejwu $nupt b wdpnng hwuwyny' nw-
Ny b pwfudnun nkdpny, |nipo L drnwdynwnn hwjwgpny: Uwlwju punie-
jntup nGwjhunwywu sk, wy wnbpwuwlwu, wuhpwlwu, Gpwquihu,
puwpwlwu, hush dwuhtu yund Gu dwnbpph Ywwnywn ubpywd
putipp:

Lhwpsnthh Uwpphwd Uujwdwquup gpnd £, «Swwn Gd uppnid

® Lnyu nbnnud:
& Uuduwlwu gpnyghg, 2022p., ubwwnbdpbp:
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Jwhwt Sbpwuh wnpuptu: Wuwnbn wdbu pus bpht wunpéwuh
dhwuuwlwu &, pE Yninphwp, e whjqudp L e, hhwpyb, pwuwu-
wbndh YEpwwph pulwindp gnpdnd Gu dhwutwpwn: Gy Gpup uny-
upuy Stipjwuh puwpbpgnipwut wudwune ownwpwqgh nhwnnnu wju
nhdwwwwytiphg wuypbiy ywwnlbpwgnd pwnh dbd pwuwuwntindh nu
upw wnbighwjh dwupt: Cwuwn st Upw Phpwpjwuh ypduwd nhdw-
uywnubpp, pwyg upwughg jnipwpwuginipp Jwpnyuwihtu dh hbwnw-
ppppwlwt nu hupuwwnhw wotuwph k, dh thwjinia udnigs»’:

1974-hu tungnp wwuny, fuhuin punhwupwgyws, $ndhunwlwu
(nwnwiubpny Yuwuwnwpywsd Stipjwuh nhdwwwwnybipnud gbiphofunn tnpw-
dwnpnieintup Ypyhtu pwfupsdu k: U. Phpwpwup gwulwund £ gbpw-
hdwuwnwynpb), unpndp  ubpywjwgub] Sbpjwuh  pwuwunbndwlwu
Enyeyniup:

U. Pipwpjwuh nhdwulwpubpt  wnwuduwunwd Gu ng dhwju
pwndp Jwpwbwnngjwdp, wjl dwupnng, pwpne b gbnbghyh hwunby
niubigwd Jtd hwywwnny:

MNnw wujwuph wpybunwpwtu b wpdbunp ptuwnwwm Uuwwnih
Ywuwnpp gpnud k. «Gbnwulwpsnigjwu dbe hwqyunbiy Yhwunhwbiu
wjuyhuh wpwnwhwjnhs nbdptp, husyhuhp pwuwuwmbnd Ywhwu Stp-
jwuh, uywphs <wynp Yngnjuuh Ywd nuinbp' Ubnwih nhdwulwpubpu
Gu: UnwohU hwjwgphg wyn nbdpbpp Ywpdbu pb pny, wulwjn,
unyuhuly qwuwwnnne wbup niubu: Wn Gplnyep, wulwulws, Yrunspu-
nnunbip wyn nhdwulwpubipht qpwnbguti hptiug wpdwuh wnbnp, uw-
Ywju nwnhp nhnbind’ Yupbh b wbuub), np pnyngegniut ne wdwsyn-
wingniup sku, np hotunwd BU wyn dwpnywug Yypw, huswbu Jupbih Ep
dunwdt|, wnbutbiny upwug hwdbuwn, pwpujwd dwhwp, w) ubipphu
funp Juuwhnyeniup, hnqunp hwpuwnniejniup, hptiug Yeuuwlwu W
unbndwgnpdwlwu  wnwpbnyEntup Yuwwpbint  ywwnpwunwyw-
dnipyniup»®:

7 Uupwdwqyui U., bd uppwd ulwphsp, «Undbinwlwu wpdbun», Gplwu, N 8,
1984, L9 26:

8 Phpwpuwu Upw: Sbnwulwp: Shpp-wipnd:  Skpuwnp' 4. Uhpwjbywuh,
U. Ywuwnph, 4. <wpnipjnijwuh, Gplwu, Unhlywt nwwagpnigyniu, 2012,
ko 13:



120 CGnipywuhy Unipunjwu

1971-hu U. PGpwpjwup ubwpb £ hw) dGdwuniu Yndwnghwnp,
nhphdnp, Jwulywdwpd, bpwudonmwlwi-hwuwpwlwlwu  gnpdhs
Uj. Uwbunhwpjwuh nhdwulwpp: U). Uybunhwpjwuh nni-pwugqupu-
unud hwugpwuwd wju ufupnud gbphofund G wplinnn W wwp gny-
ubipp:

1975-hu uwphsp Yypdunwd £ hwy pwtwuwnbing, gpnn U pwpg-
dwuhy, hpwwnwpwyhs, UULU gpnnutiph dhnigjwt wunwd Gnhobti 2w-
pbiugh wnpwpbu, npu wyuop wwhynud £ G. wpbugh wnniu-pwugqupw-
unud: Lobup, np Pipwpjwup pwuwuwnbindh Ybpwwpht wunpuwnwnunwd
£ dph pwuh wuqwd, win nhdwulwpubpu wjuon ulwpsh nuwnbp hwyw-
pwoninwd tu: funpph gniuwhu nwnwubpny vwpptip wju nhdwuywp-
ubpp dhwynpnud Gu npwdwwnhluywu husbpwugp W dhlunyu Yndwn-
ghghwt' d&& wnbwp' funonp wwun wpjwsd dnig wluwfunpobpny
wpndhip: 1977-1978-hu U. Phipwpjwup wwwytpnwd £ uppbih Yepwywpp
Ywuquwsd® hp gnwlwt Gpytiphg Ywaqdywsd wanuwgntiph $nuht:

1980-hu U. Phpwpnwup Ybpwnb) E <UUL wpdbunh Juunwyw-
ynp gnpdhg, gnpquiwphy <wynp Ltghgjwuh Jth nu fupnfun Yip-
wwnp:

huswbtiu gpnud £ wpybunwpwtu 4. <wpnipyniywup. «Pbpwp-
jwup wdbuwgniubn nu fuunnw Yuwdubpu huy hwbwhu wubu <hwdbd-
qwd» tu wuwmbuwubih Ywwwnwyniund, npp dendnud £ wplth ne gny-
ubiph huwnbuuhyniejniup, sh ennunwd, np Upwup pwpdp dwjubu: Hpw
hwdwp Geb Uwpjwuh n Uujwdwquuh Yunwyubpnd wplp Yhgnid &,
Pbpwpjwuh dnwn qgnud k, onnd: huYy npwug Ynnphu phs st ulunsh
wju gnpdtipp, npnugnud imhpwwbininn pnypbpp wwnyunu ne Gpluw-
gnyut BU' hpbug pbipwsd pugniu npwdwnpniejwdpy»®:

Gqpuljwgnipiniu

hp nhdwubwpubpnud W. Ppwpjwup thnpdnwd £ hwnnpnbp np-
dwulwpubph  hngbpwuwlwl  funpnyeyniup’ obipnp nubind  upwug
ubpphtu wpwdwnpnejwu ypw: U. Pipwpjwup pninp hGpnuubppu dhw-
ynpnu £ nipg, dunwgpwn L YGunmpnuwgwsd hwjwgpp: Swppbp L,
uwlwju, twpsh denwghpp: Greb 1940-1950-wlwuubph nhdwulwpub-

° Lnyu wnbnnud, k9 17:
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pnuwd npubinpynud £ Plipwpjwuh nbwhunwwu tnwnwunp, www 1960-
wlwuubpht tw guund t fungnp punhwupwgnwiubpny, gnyup ntyn-
pwwhy W updynhunmwlwt dwwnnigdwdp wsph pulunn hwpwquunn bW
jntpophtiwy wpwnwhwjunswbnwuwyp:

Upw Pbpwpwuph ypduwd nhdwulwpubphg jnipupwignipp
dwpnyuwiht hGunwppppwlwi ni huptwwnhw wotuwph £ Phpwpjwup
wpybuwnt wqquiht k:

<niqulwt dwn punypwagpbpny, wqgquiht sbondwsd wnhwbipny
odinywd hwy dinwynpwwuubiph fununiu nhdwulywpubipu hpbiug nipnyu
wnbnp qpwnbgunn  wuwwnwupubp Gu  hwulywu  Yhapwwnpybunh
wwwndnipjwu dby:

MOPTPET B UCKYCCTBE APA BEKAPAIHA
WYLWAHNK MYPALOAH

B TtBOpYecTBe apMAHCKOrO XyAoOMHMKa, rpacpuka, neparora, HapogHoro
xypomHuka Apmanckoii CCP Apa bekapsaHa (1913-1986) BaxHoe mecTo 3aHWmaroT
nopTpeThbI.

B paHHOli cTaTbe BrepBble M3y4YeHbl MOPTPETbl BblJAOLIMXCA AeATeneit
apMAHCKOW HayKm, UCKyccTBa W nuTepaTypbl, co3gaHHble A. bekapaHom B nepuog, ¢
1940-x no1980-e ropbl. [aHHyto ranepeto ykpalwatoT obpasbl XyAomHUKOB M.
CapbaHa, A. KomkoaHa, B. AiiBasana, nucateneii E. Yapenua, B. Tepbana, B.
BekapsaHa, X. AboeaHa, komnosutopa A. CneHpguapsaHa, pexuccepa B. Apxemana,
ckynbnTopa B. Menuk-Akonana u gpyrux. KpacHopeuuBble nopTpeTbl apMAHCKOI
VHTENNreHLUMM, CO3[aHHble 3HaAMEHUTBIM XyAOMHUKOM, 3aHUMatoT ocoboe MecTo B
UCTOPWU apMAHCKOW MMBOMUCH.

Knroyesbie cnosa: Apa BekapaH, nopTpert, *uBonucb, rpaduka, AeaTenm
Hayku, uckycctea u nutepatypbl, M. CapbaH, E. Hapenu,

PORTRAITURE IN THE ART OF ARA BEKARYAN
SHUSHANIK MURADYAN

In the oeuvre of the Armenian painter, graphic artist, pedagogue, People’s
Artist of the Armenian SSR Ara Bekaryan (1913-1986), portraits hold a special
place.

The article examines for the first time the portraits of the eminent figures
of Armenian science, literature and art, created by A. Bekaryan in the period
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between the 1940s and 1980s. The images of the painters M. Saryan, H. Kojoyan,
V. Ayvazyan, the writers Y. Charents, V. Teryan, V. Bekaryan. Kh. Abovyan, the
composer A. Spendiaryan, stage director V. Ajemyan, sculptor V. Melig-Hakobyan
and others decorate this gallery. These telling portraits of Armenian intelligentsia,
created by the renowned artist, took their distinctive niche in the history of
Armenian visual arts.

Key words: Ara Bekaryan, portrait, painting, graphic, figures of science,
art and literature, M. Saryan, Ye. Charents.
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Lwjwwnwphd duwny hnndwsh funpwgppt’ ubpujwgpt) Gup pwunw-
Yugnnps, << dnnnypnwlwu ulwphs Upnwobiu <ndubithjwup (1931-2017) wju
wluwwnwupubpp, npnup udhpywd tu wgquihu twnupt b hwnwwbu Uw-
uniugh “twyph Ybpwywppu: <wppwpwunwyutpp (nnd, 1981) quuynd Gu
Gpuwuh dGwnpnwyniwbuh  «Uwuniugh Gwdhe»  Jujwpwuh  unnpgbuntjw
SEdwupwhnud b Gwdbudjwu wpybunp YEunpnunwd:

Pwbwih pwnbip' Upnuwobu <ndubgywu, pwunwlwgnpd, wqqujhu
twnu, Uwunwugh twyhp, hwppwpwunwyubp, Yuwjwpwu, Swbudjuu:

LEpwénieyniu

huswbu ghinbup, «Uwunitugh “twydhe» bynup punlugwsd t snpu
hhduwlwu Gninbphg’ «Uwtwuwp b Pwunnuuwp», «UGd Uhbp», «Uw-
untugh twypp», «®npp Uhbp»: Yhywwu rynigwgniuubphg wdbuw-
dwuwsywd b uppgwsd Yepwwpp Uwuntugh Twyhpu k:

Spwndwu wmwpphubiphg h ybp «Uwutw dnbiph» hwdwpw pninp
hGwnwgnuinnubpp Jh hwwnny ko Bu nunwd Gppnpn Gninh Jpw' hw-
dwpbny wju wdpnng nynigwqubipgniejwu hhduwlwu nt Yupunp dw-
up”: <wdwwwwnwuluwuwpwp Ywyhep nhundnd £ hppl fynup Ybuwn-
pnuwlwu  hbpnu, UL upw  wuduwynpwd qunwhwpwpwuniyenup'
wnwugpwjhtu: Ukd dwuwdp unyu ybpwpbpdniupt U Gplwyuwynid
gpnnubpu  nt wpybunwgbnubpp' Jowybint hwdwp  Jepgubind L
wnwuduwyh pungdtng htug twyeh ywwnnup?:

" Cwjwunwup Swpunwpwwbnnpjuu b ohtwpwpnipjwt wqgwihtu hwdwuw-
pwup nwuwfunu, wpybunwghunnyeut pEYUWSNL, nare-nadaryan@mail.ru,
hnnywsdh ubipywjwgubint opp' 01.02.2023, gpwfunubint opp' 10.03.2023, nww-
gpnygjwiu punniubine opp' 10.05.2023:

! Punnwuwpyui W., «Uwunitugh “twyhe» bwynup W upw gpulwt dowynwdubipp
uywpwquwpnnuubpp, Gplwu, 2012, ke 8:

2 Uwplnuywu 4., <wynp Yngnjuu, bpluwu, 1971, ke 65:


https://hy.wikipedia.org/wiki/1981
https://hy.wikipedia.org/wiki/%D4%B5%D6%80%D6%87%D5%A1%D5%B6%D5%AB_%D5%B4%D5%A5%D5%BF%D6%80%D5%B8%D5%BA%D5%B8%D5%AC%D5%AB%D5%BF%D5%A5%D5%B6
https://hy.wikipedia.org/wiki/%D5%8D%D5%A1%D5%BD%D5%B8%D6%82%D5%B6%D6%81%D5%AB_%D4%B4%D5%A1%D5%BE%D5%AB%D5%A9_(%D5%B4%D5%A5%D5%BF%D6%80%D5%B8%D5%B5%D5%AB_%D5%AF%D5%A1%D5%B5%D5%A1%D6%80%D5%A1%D5%B6)
https://hy.wikipedia.org/wiki/%D4%B3%D5%A1%D6%86%D5%A5%D5%BD%D5%B3%D5%B5%D5%A1%D5%B6_%D5%A1%D6%80%D5%BE%D5%A5%D5%BD%D5%BF%D5%AB_%D5%AF%D5%A5%D5%B6%D5%BF%D6%80%D5%B8%D5%B6
mailto:nare-nadaryan@mail.ru
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Twyph YEpwwphtu G wunpwnwpédtp hwy wpybunwagbnubphg
owwnbpp Yepwywpybunh nwppbp mbGuwyubpnd ne dwupbpnud: Lpwu
udhpdws pwqdwehy gpwbhluwywl woluwwnwuptbiph, Yuowyubph L
pwunwlubpph htw dbp hwunhuwlwuu wnhp £ niibgh) dwunpwuwnt
hwwnlwwbu 1939-hg ufuwd®, pwup np wn pYwlwuhtu Jb& onpny
ugynud Ep «Uwuniugh “Gtwydhe» hwy dnnnypnuljwt nyniguwquwybiyp
unbinddwt hwqwpwdjw hnpbywup: 60 wwwnwubph hpdwt  Ypw
Ywqudty bp dhwutwwl, hwdwhwywp puwghp (hbnhuwubp® Uwunwy
Upbinwu, Sunpg Upny, Upwd Qwlwwujwu), npu wdpnnowlwu U
hunwy wwwybpwgnd Ep wnwhu Ewynup dwuht: bpwnwpdnieniup
ugbiint hwdwp Ywgqdwybpwyt) thu ywnwlwpwlwu Yndhnbubp dhni-
ptuwlwu Jwupunwpny: Mwppbpwlwt Jwdnynd nyu Epu nbuunwd
pwquwpehy hnnywdwowpbp, npnup dwunpwgund Ehu jwju hwupnt-
pjwup hwywlwu Lwnuhtu, tpw uwnbnddwu phpwlwt wywwndwlwu
thwuwnbipht, pnjwunwynipjwup, gnigwhbnwpwn huwpwynpniyentu
Ehu unbndnd wyn unebpnd wbnwuinpbint ryniguquwybwh wnwpptp
nnququtin wwwltpnn pwqdwehy gpudhlulywu pbppebp, Yuqdw-
Ytpwynd thu uwl gnigwhwunbtutbp: Unwydb) hwjnuh Gu Gpdwun
Lnswph «Uwuniugh twyhpr» wpdwup, Endwpn huwpbljwuh fynujwu
uywpwownbipp, Gpwun Lnswnh b <wynp Yngnjwuh woluwwnwupubinh
hhdwt Ypw untbindjwd «Uwutw dntip» twynuh hpwwnwpwynieiniuutiph
wwwnybpwqupnnwiubpp bW wju: Eynup pdwt wpwwgnyb) nt wjuon
£l wpnhwywu £ wbwnwlwu funphpnwuhoubpnd’ hwnwwbu npwd-
ubtippu:

Cwulwuwip &, np db6Yy hnnwénud huwpwynp sk [hwpdbp L
hwuqwdwunptu ubpywjwgub) «Uwuniugh “twyhp» fwynuptu udyppqwd
uywpwqupnnwiubpp, Yuwdubpp, pwunwlubpp: Nwwh, hwwwnwphd
duwiny hnnywdh funpwapp, Yubpywjwgubup dhwiu pwunwlwgnpd,

3 Uhugl 1939-hUu wunpwnwnuwip ukup, np dhts wyn kwnup uywpwqup-
nnwiubpp uwwy Ehu: Pwgh 1922-h gpwdhlulwu pbpphg, <. Yngnjuup
1936-hu duwynpbg «Uwutw Snbip» dnnnypnulwu Ewynuh wwwnwubph
wnwght hwwnnph unwytippwwhlp, Yuadp, $npquigp, ppnunpunhwyp b wu-
Jwuwpbppep: <wuqudwunptt by Punpuuwppuy W., «Uwuniugh “Yw-
yhp» kwnuh U upw gpwywt dowynwiubiph Uupwqupnnuwubpp, ko 19:
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L dnnnypnwuu ufuphs Upwnwotiu <ndubithjwuh (1931-2017) wju wo-
fuwwwupubipp, npnup uyppdwd Gu wqquiht twynupt b hwnuwtu
Uwuntugh twyph Yepwwpht:

<hduwlw upniph Jwpwnpwu

Lwppwpwunulubpp (nntd, 1981) quuynud Gu Gpuwup dbun-
pnwnihinbuh «Uwunitugh “twyhp» Ywjwpwup unnpgbintjw dGdwupw-
hnw' uwnwdwwnnyghg nbwh swpdwuwunninp nwunn dwuwwwphhu:

Uqqwjhtu yniguwquuybwh ptdwubpny Yuwwpywd «2n9 Uhbip»,
«Uwunly Ywyppu nu Lninyhly Quijwihu», «Ywdpep' hndhy», «Pnpp
Uhbp» hwppwpwunwlubpu npwnpnyeniu Gu gpwynud Yndwynghghnt
dhwutwlwu, nbynpwwnhy-nhpdhy wwpq nwuwynpnipjudp b dnunt-
deunw-nbwynp uhdynipy autipny*:

Cwpdwuwunninpny houbijhu wnwohu Ybpwwpp, np tplnwd £, yp-
Wwwu-wnwuwbwlwu hbpnu &ng Uhbpu £ Uhbpp hw) pwuw-
hjnunejwu W gpwywunypjuu dby, wpytuwnnd pdpnun dwpwnnidub-
ph, wqguwihtu nt unghwjwwu thpynipjwt Gpwqwupp dwpduwynpnnh
Ypwwp E: Uhbpp wwuwnnd £ Uwunit tnwunn hwgh Swuwwwnphp
thwynn dp dwpnuybp wnymdh Gpwiu: Wn pwjihg hbunn upwu uw-
untughubipp iyt Gu «Unyndwdl Uhbip» ud «Unynd Uhbp» ywndw-
unwup: YUbpwwphtu hwjwwnwphd Juwing’ Upnwbu <ndubithyjwup ubp-
Yuwjwgnt £ quipugwd &ng Uhtiphtu wnynidh htiv: Uhbiph &binptipp nb-
wh tpyhup GU wwpqyws, hul atinptiphg nnipu Gynn dwnwqu)Rutpp
Ywpstiu obionnd Gu pwunwwgnpdh wubijhp pwuwpu. Uhbpu nwp
nidtin, dwnwaqwjprutiph dby wnujwd Ywnpnn dbnptip, np hpwagnpdnud k
glfunid hnugywdp: Upwnwotiu <nqubithjwuh  wofuwwnwupnid  Ewnup
htpnup, Ywpdbu, Ywuquwd L huwpwynph ni wuhtuwph vwhdwuw-
gonud: Ypwuny b wwjdwuwynpdwd upw hbpnu |hubp, pwup np hb-
pnup bw k, n Yupnnwunwd £ wub] wiu, husp sh Ywpnn niph2 ng np:
Upw gnpdnnnieyniutbpu wuswith wplnp Gu, yénwlwu, husp owwn juy
wpunwgnwsd £ wju hwppwpwunwynwd: <ndubtithjwup wwwybpb] £ ng
pE wugnpnht twjnn, w) hwjwgpp gwd' nbwh wnyndu ninnwd Yap-
wwp: Ydwpybwnpbu pwunwybing Uhbph wnuwlwtu dwpduwlwg-

* Unwuywt U., <wj Yepwywpdbunh qupqugdwt ninhubipp XIX-XX nupbpnud,
Gplwu, 2009, £y 201:


https://hy.wikipedia.org/wiki/1981
https://hy.wikipedia.org/wiki/%D4%B5%D6%80%D6%87%D5%A1%D5%B6%D5%AB_%D5%B4%D5%A5%D5%BF%D6%80%D5%B8%D5%BA%D5%B8%D5%AC%D5%AB%D5%BF%D5%A5%D5%B6
https://hy.wikipedia.org/wiki/%D4%B5%D6%80%D6%87%D5%A1%D5%B6%D5%AB_%D5%B4%D5%A5%D5%BF%D6%80%D5%B8%D5%BA%D5%B8%D5%AC%D5%AB%D5%BF%D5%A5%D5%B6
https://hy.wikipedia.org/wiki/%D5%8D%D5%A1%D5%BD%D5%B8%D6%82%D5%B6%D6%81%D5%AB_%D4%B4%D5%A1%D5%BE%D5%AB%D5%A9_(%D5%B4%D5%A5%D5%BF%D6%80%D5%B8%D5%B5%D5%AB_%D5%AF%D5%A1%D5%B5%D5%A1%D6%80%D5%A1%D5%B6)
https://hy.wikipedia.org/wiki/%D4%B1%D5%BC%D5%B5%D5%B8%D6%82%D5%AE
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dnyeyniup’ pwunwlwagnpdp unbndty £ nwwuwndbpubph b hwpene-
pintuubiph hdnun hwpwpbpnye)niu, husp Yuplinp bpwbwynyentt nwip
pwpdpwpwunwyp htindhg nhwnbint dwdwuwl:

Lbwnwppphp £ ubplujwgywd «Uwuny twyhpu nu Lninyhly Qu-
[wihu»: dbpohtu hwyng hwywuwwhpubpnd [Gbph db9 wwpnn wnwu-
whwywu YEunwuwybpy fwyubp Gu, npnup hwéwlu nnipu Bu quihu
onhg U unyu nbuwyh wy Ysunwuhubiph htin fuwswubipdnid: ‘pwughg
duynud bu dbh-6bpdwl wuphd dupniyubip®: <pbinku dhtpp 9phg nntpu
bu quihu’ Ywpdwluwiht wpwgnyeywdp hbpnuptu wbnwiginfubing Jdh
qwyphg djnwp, hwugubinyd Gpyhup ni wplpt: <wy Jhywlywt wywu-
nniejwu dbg hpbintu b Lninyhy RQwijwiht, npphtu «Uwutuw dnbiph» &n-
Jwdhu Uwuwuwpp dbinp £ pipnud dndhg®:

Pwpépwpwunwlyh Yunnigywépnd, Gpp nwunifuwuppnud Gup
wnwudht Jwupwdwutunipyniuubpp, wluhwyn Gpund Gu pwunw-
Yugnpéh dwutwghnwlwu Jupybunyeyniup b kynuph hdwgnipyni-
up. ywwlbpws Lninyhy Quipwint Jwqbphg wdnip Yunswé k wb-
pwdwu thnpphYy Ywdhpep: Uwuyhyp, Yuwpébu, dnpws £ dhnt dw-
qbipht, U niunhp nhnbn nbwpnu tyuwwnynud £, np funpphg quihu
E nnipu’ nbwh nhunnnp’® wubu pwpdpwpwnulhg anipu quiny
nhunnpt punwnwy, hpwdhpnd £ Jpghupu hwnnpnuijhg nwn-
twnt ppbug wplwéubpphu: Lninyhy Rwwht twluwnbujwd |
QYwypeh hwdwp' npwbu upw wuhnfuwphublh oquwlwu Ybunwup, W
hwudhu upw' hupu £ Gwuwsnd hp whpnep, Yuwywsd £ hwdwlypwlwu
Ywwny: <nppudwdépnd &htu vjwund | pwdnit hwunhdwu. £nnyhly
Quijwint ynsh qupnupwunwywihu npnpugstph Yypw wgnmd £ pw-
dnit nhdwnpnn uppupwg Juqpp: Lninyhy Quijwiht wjupwu nwpb-
pwjht £ wywuwnybpdws, np pynwd £, ph Gwiupwuph dby k:

Cwpdwuwunninpny houbiihu we Ynndnud wwunybpywd £ nidtin,
gbinbghy wwwwuph Ywypep' hndyh wnbupny: Cuwn bynup' Atuny Ohw-
up Yung pnnnpubiphg htiwin Gwiehu nwndptig hnyhy, huly dwpniutg
pnnnpubiphg hbwn' twjupwwwu: Ywyeh nwbphu hndjwlwu qwynu k,
hbnuwdwund' Yinp qupnwuwfug, npp Yupdbiu wnwuduwgunid, wnwyg

S Upbnuw U., Gpytip, h. k&, Gpuwu. 1975, Lo 83:
& «Uwuntugh twyhp» hwjywlwu dnnndpnwywt bwynu, Gpluwt, 1961, ko 9:
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£ pbpnwd Ytwyehu U pungdnud upw dwpdubn Yepwwpp: “Ywydpep gnh |
hp Yuunwpwd woluwwnwuphg. thwly wspbipp W huptwyduwnwh Yegywdpu
wjn wdbup qwn wpunwhwjunndu Gu: b nbw, qupnwuwfugh dby W
nunpbph nwly wwwybpdwsd tu Yeunwupubp, npnup wdpnnowgunud b
obionnd Gu Ywyph hnyhy |pubip: Unwugpwiht bpwuwynigyntt niup
qupnwuwfupwiht hnphugwdpny gnuinnt ywnytipnup “twyph Yepww-
pnud: Pwpn qupnwuwfupwiht hnphuwépny gnunhubtipp hhduwwuntd
Ynki GU hwuwpwynigyw dbig wqnbghly nhppny dwpnhy, nwqdh wnwg-
unpnutipp: Snunhtu hwdwpyb) £ pwoniejwt funphpnwuhg, npp quihu
Upw twpitwywu Wwonwywiuwwu tawuwyniyentuhg: Uju wdbup pwe
hwjnuh tp Upunnwgbu <ndubithjwupu. npwuny £ wwjdwuwynpywd hn-
yhy “twypeh b UGd Uhbph Yepwwpubpnd pungdwéd gnuinhubiph winjuw-
JniRjnLup:

«Uwuntugh twyphe» Juwjwpwuh YEunpnuwwu Yepwywpubphg £
«Pnpn Uhtip» wyfuwwnwupp: ®npp Uhtipp «Uwutw dntip» kwynup hb-
pnuwlwu ubipunh ybpohu ubplwjwgnighsu t, ptiplw, hwjwywu twn-
uh  wdbbwwnbndwdwihu YGpwwpubphg dbyp: b wwppbpnyeniu
Ewnuh dinw rynigugniuubiph’ upwu pninpnght wy| Swlwwnwghp b pw-
dhu hwub: “wyeh dwhhg htinn hnpp thnfuwphtuwd ®npp Uhtipp ww-
wnbpwqund t pouwdhubiph nbd L hwnend: Pwjg Ywuwwpynd £ hnp
wubkidpp. Uhbipp dunud | wudwnwug: <wjpbuh hnnp swihwquug pny|
nt thfupnwu £ nwnund Uhbph nit bpw 6hnt ninpbiph viwly: Uwutw Jbp-
ohtu pwowqgniup thwiyynud £ Ugnwdwpwnp dwynh dbg hp hwywwnwnphd
pulybpng' hpbintu LninyhYy Quijwint htwn: Upwnwobu <ndubithywup ubp-
Ywjwgpty £ pwph dbe pwpwgwd Uhbpht' wwwnlbpywsd dwhnd wywn-
Ywsd, huy dwiu Ynndnud Lninyhly Lwwihu E: $npp Uhbiph Ywupp
ubppwthwugqwsd E nnpbipquywuniejwdp: Lwunwlywagnpdp ubiplwjwg-
bl £ Wwuph wphwyhpputiphti nhdwlwjwd wagh Ybipght nyniguignt-
uhu, ny hwdwybpwyty b huwquunyby & hp ndfubd dwlwwwagnpht' ubp-
unwd Ypbin wyn funndpp L dulyyting Ugnwdwpwpnud® uw |hndhu
ownwnpywd £, wpunwphtu wotuwphp nunwpby £ gnjniggntu niubiw) upw
hwdwp: dwpwbwunnpbu £ ubpyuwjwgywd Uhtph |nin pnnnpp. tw pun-
ygnud £ wotuwphwlwpgh ntd, wybihu, wjn punyqiwu hpdpnd dhwju
pnnnpp sk, upwund Yw twb uywund, bw nbn wubjhp nwh: Uhbpp


https://hy.wikipedia.org/wiki/%D5%8D%D5%A1%D5%BD%D5%B6%D5%A1_%D4%BE%D5%BC%D5%A5%D6%80
https://hy.wikipedia.org/wiki/%D4%B7%D5%BA%D5%B8%D5%BD

128 Lwpb Lwnwpjwu

Lninyhy Quijwint b fnp YGdwyhp hbwn dhwupu hnpphgnuwywu nhp-
pny, Ywdwpp dbe wnujwd, qupnwiuwfuy dwdyngny dwolywd uww-
unwd £ pp dwdhu, nbynpwwpy dhowdwipnid' opowwywndwsd hwulyb-
pny, hwybpdnipuwu tpwuny: Pnpp Uhtiph Ybpwwpnd npwgpwy &
uwl (nuwwuwyh' (nuwjht dwnwquweubnhg Ywqiwsd pwgh wnlw-
jnieyniup: Ydbipghtu ogunwagnnpdyby £ wwppbip Ypnuubiph uppwwwnyb-
pwagpniejwu dbe' uppbiph Yepwwpubp wywwnybpbinte hwdwp, W npnawyh
dwdwuwwopowund tnk| uwlb nGYwdwpubpp  Ywd hbpnuutph
wwwnybpdwu &dup: Wuwbn dwupwypyhn dowyywsd Gu pninp nb-
wnwiubpp' bwfuobipp, pnyubpp: N6wynpwd Ywdwpp Ywpdbu hp hn-
qwunt wnwy L Jbpgpt htipnuutiphtu: Upwnwbu <ndubithjwup ubpluw-
jwgunid £ dwpnyuwihtu npwdw, npph Ypnnp enpp Uhbpu t:

Uqqwjht kwynuph ptdwtu dhon k| hwwnny hGunwppppnigniu
ubpywjwgnt] pwunwlwagnpdh hwdwp: Hw Juwn wwwgnygu £ uwl
Qudbubjwu wpybunph Yaunpnuph «Uwuntugh Gtwyhpe» upwhp puqdw-
$hanip dwywiniu unbindwagnpdnyeniup: Lwunwlwgnpdp, wwhww-
ubny <wynp Yngnjuup puinpwd unidbubph wwwnybpubipp, unbndnud
E «Uwuniugh Nwydhp» hwppwpwunwlp: Lwunwlwgnpdh funupny’
1980-wywuubpht, tpp Ywulwnp nbn unnigdwu thnynd Ep, Gwnp-
wnwpwwbn &hd (Gnpnujwup hwdwihph upwhubiphg deyp dlwynpbint
wnwownyny nhdb £ pptu, b wpybunmwgbinp snpu tnnwph gwpniuwy
wluwwnbp £ wju upwhnd, npu wjuop Ypnw £ «Uwuniugh TFtwyhe»
wuntup”: 1988 pJwlwup Uwhunwyh wybphs Gpypwowndh, tunphpp-
nwihu  Uhnejwt  thinignwdhg  hbGwnn winwbwlybpn npduwpwunwlyu
wuwdwpwn b duwgb) 64 dhwju 2016 pdwlwup dwjhup 21-hu' (Gw-
qupwuwiht ghotp wdbuwdjw Jdhongundwu opowuwlubpnd hwu-
pnipjwu nwuwhtu b hwudugnd Uwuniugh “twydhe npduwpwunwyp:
Upunwobu <nyubithjwtt wotuwwnb £ wqqwiht kwynuht ybpwpbipnn fun-
onpwdwyw) nbht$h Jpw' fuunhp nwbuwing <. Yngnjuuh «Uwuntugh
Twyhpr (Cwjwuinwuh wqqwiht ywwnybpwupwhh hwywpwont, 1922,
47x59ud) opwulwpp dnn 15 wuqwd gbipwquugnn npduwpwunwyh

7 Qudpbiubjuund pwgybg Upnwotiu <ndutithjwuh «Uwuniugh “twdhe» npduw-
pwunwyp, https://armenpress.am/arm/news/847715/gafestcheanum-bacvec-
artashes-hovsepyani-sasunci-davit.html, 18.05.2016.


https://hy.wikipedia.org/wiki/%D4%B3%D5%A1%D6%86%D5%A5%D5%BD%D5%B3%D5%B5%D5%A1%D5%B6_%D5%A1%D6%80%D5%BE%D5%A5%D5%BD%D5%BF%D5%AB_%D5%AF%D5%A5%D5%B6%D5%BF%D6%80%D5%B8%D5%B6
https://hy.wikipedia.org/wiki/1988
https://hy.wikipedia.org/wiki/%D5%8D%D5%BA%D5%AB%D5%BF%D5%A1%D5%AF%D5%AB_%D5%A5%D6%80%D5%AF%D6%80%D5%A1%D5%B7%D5%A1%D6%80%D5%AA
https://hy.wikipedia.org/wiki/%D5%8F%D5%B8%D6%82%D6%86
https://hy.wikipedia.org/wiki/%D5%80%D5%A1%D5%B5%D5%A1%D5%BD%D5%BF%D5%A1%D5%B6%D5%AB_%D5%A1%D5%A6%D5%A3%D5%A1%D5%B5%D5%AB%D5%B6_%D5%BA%D5%A1%D5%BF%D5%AF%D5%A5%D6%80%D5%A1%D5%BD%D6%80%D5%A1%D5%B0
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ybpwot: Ewynuph 36 npwug-wwunybpubpu wdthnhwd Gu dby pun-
hwunip Yndwynghghwjp dbg: Ybunpnunud wqquihu twnup gfuwynp
htpnuu £ Ywdpep' Lninyhy Quijwiph pw, @nip Yedwyhu dtinphtu'
uppupwg gpnhp dwdwuwly: Wn npdwgp 2powtwlynn dwup hwwn-
Jwdubph Jdbg hwyng nynigwqup Ywupp (nuwpwunn wwwnlybpubp &U'
Uwuntugh “twyeh duntunp, wnwoht npup, qunuwpwdnieniup, Uupw
Utilhph hbun wwjpwph wwwybipubp (nipwpwugnip ywwytip nint-
ygwsd bt Ewnuhg hwdwwwunwufuwu dbgptipnuiny): <nphujwdpp bg-
pwadnn bpypnpn 2wppnd  qupnwdnuinpyubp Bu, puwwwuwnybpubn,
wdpngh wwphuwubip, Uwpniypw Jwupp b w)ju:

Upygbunnwghwnigjwu nnyunnp, wypndbunp, << GUU pnprwyhg
wunwd Upwpwwnn Unwujwup, wunpunwnuwny Swdbudjuu wpybuwnh
ytuwnpnup «Uwunwugh “twydhpe» upwhh unbindwagnpdniejwup, ugnud L,
np Upwnwobu <ndubithjwup hwunbu £ GYG ny pb unuy wwuhy udw-
uwynnh, «pwpgdwush» nbpnd, wy thnpd £ wpbp gbnupybunwyuu
wpunwhwjnniwu unp dhongubpny, pwunwyp tquny gnyg wwy, ybp
hwub <wynp Yngnjuiuh twpnid pwptywd Ynpnnwihu ndpd:

Wu wfuwinwupnd Guwybunwihtu £ Jhwybpqulwu uneh pniu
pwlwhjnuuwlwu-ynigwquwywu  Ynndp: <ndubithjwuht  hwonnybip &
wynp Yngnjwuh hbnhtwlwsd thnppwodwyw| opwubply uwnbndwgnp-
dnpyniup® hnfuwugbp nintbh dbg dnundbunw) hugbnniejwdp:

Gqpwlwgnipniu

8 Unwuywt U., <wj Yepwwpdbunh qupgugdwu ninhubipp XIX-XX nupbpnid,
Gplwu, 2009, ko 201:

* Updbunwghwnipjwu pbljuwdnt dhihbd Uwplnujwup, funubing <. Yngnjwuh
«Uwuniugh twyhpe» wotuwwmwuph dwuht, gpbi k. «4ngnjutit wnwehut kp,
np hp «Uwuniugh “twdhep» Yapunbhu Guybn punniubg yhwybpguwywt upni-
ph pniu pwlwhnuwlywu-ryniguquuywu Ynndp' dhwdwdwuwy wpunwgn-
GinY npw ywwndwwu, YEugunwiht ni npwdwnhlulwu hngbpwuwywu
dninhyubipp: Wn hwjwwnwdpp npnbigptijhu Yngnjuup Lu puwnpbig nynigug-
uwybwh Gppnpn §jninp: Gptiuniuhg wybih hupunipnyu npjuqutin wdthnib-
(nY JdbY punhwuny Yndwnghghwh dbg' tw unbindtig swihny ni uwnwpdwu
wbhuthywind gpwbhlwywu, pwig dnwhnugdwu dwupnwpny «dnunwdbu-
nwpnpduwulwpwihuy - dp - wwwnlbpy: SEu Uwpbnuywt 4., <wynp
YUngnjwu, Gplwu, 1971, ke 223:
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Wuwhuny, twnuh Ybpwywpubph putnieniut wuuwhdwt htw-
pwynpnipyniuubp £ pudbnnd wqquihu hngblytpundwdph nunwuw-
uhpdwtu  wnbuwuyniuhg:  Upnwobu  <ndubithjwup, nwnuwiny wjn
nunwtwuhpnnubiphg dayp, hp woluwwmwupubpnd wwhwwub) £ Yyop-
wwnubph wudhowlwu ubpwgnnuip, 2tipwnb] npwiug wdbuwbwlwu
hwwnlwuhoubpp' Yepwywynpbiny hwdwwwwwutuwl Uyneh U duh Jby:

OBPA3 ABUJJA CACYHCKOIO B UCKYCCTBE APTALLECA OBCENAHA
HAPE HALAPAH

MpupepnBascb HasBaHWA CTaTbu, Mbl MpeacTaBuan paboTbl CKynbnTopa,
HapogHoro xymosHuka PA Aptaweca OscenaHa (1931-2017), noceALieHHble
apMAHCKOMY HauuoHanbHomy 3nocy «[laBug CacyHckuit» U, B 4acTHOCTH,
ueHTpanbHoii curype asupa CacyHckoro. Bapenbecbbl ¢ nsobpameHviem repos
HaxopATcA B mnojsemHom cpoite craHumm "[aeup CacyHckuit" EpeBaHckoro
meTpononuTeHa (Tyd, 1981 r.) n B LlenTpe uckyccts ladecuana.

Knroyesbie cnosa- Aptawec OscenaH, CKynbnTop, HapoAHbIi anoc, Jasug,

CacyHckuid, bapenbedbl, ctaHums, [acbecyaH.
SASUNTSI DAVIT IN ARTASHES HOYSEPYAN'S ART
NARE NADARYAN

In line with the title of the article, we present the works of the sculptor,
People’s Artist of the Republic of Armenia Artashes Hovsepyan (1931-2017),
representing the heroic character Sasuntsi Davit from the eponymous folk epic.

The bas-reliefs with the figure of the hero are in the lobby of the "Sasuntsi
David" station of the Yerevan Metro (tufa, 1981) and in the Cafesjian Center for the
Arts.

Key words- Artashes Hovsepyan, sculptor, folk epic, Sasuntsi Davit, bas-
reliefs, Station, Cafesjian.
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hupuwnhdwulwpp, pbplu, Yepwywpybunh dwupbiphg wdtuwpwpnu k:
hupuwulwpu hupuwwpwwhwjndwu dhong k: Wuwnbn uwphsp wwwnybpnd £
hp wudp, hp wofuwphp, hp puwynpnieniup, huswbu twl, Yupdnw Gup, npw-
uny hus-np intin huptwhwuwnwwnynud E: XIX n. gbpoh - XX n. uygph hwy nbw-
lhunwlwu nupngh tpwuwynp ubiplwjugnighy, phdhuwhwy Uhwphy <dwjwy
Lwlynpjwuh hupuwnhdwulwpubpt wpdwsd Gu pwpédp nbfuuhlwny, Yuwnwp-
jw] yuwpwbwnnyejudp, wwnbdhwlwu uygpniupny: Uju gbinwulwp ne gdwulwp
wofuwwnwuputiph dhongny Ywpbih £ pwgwhwjnbp Uupsh unbndwgnpdwlywu
wluwphp: <wjwuwnwuh wqgquiht  wywwnybpwupwhh $nunbpnd ywhynwd k
<J. wynpjwup ybg phupuwnhdwulwp: Ywugnd hunwy Gpunad Bu uwpsh
wnpwdwnpnipniup, ubpwotuwphp, dunwstjwlybpwp: hPuptwwwwnlybnpybine dhon-
gny <d. wynpjwup thnpdb| £ hupu hptu quubpp Lpw hupuwnhdwulwnpubpp
$nup nupstwgnyu £ swquitwlwugnyu Gpuuquynpdwdp, npp hwwnny b nwuw-
Ywu nbwjhunwlwtu gbnwuluwpsnigjuup: <dwjwly <wynpjwuh  hupuwnhdw-
uywnubipp upw hngnt wpwnwgnnwu tiu:

Pwtiwih punbip’ <duwjwl <wYynpjwu, huptwnhdwulwp, hupuwwpuw-
hwjinnud, gdwulwn, ghnwulwn, nhdwhwjwg, Yhuwnbd:

LEpwénieyniu

huptuwnhdwulwpp, ptplu, Ytpywpybunh dwupbphg wdbiiw-
pwpnu t: huptwulwpu huptwwpwnwhwindwu dhong k, npunbin ulyw-
nhsn wwwnltipnud £ hp wudp, hp wptuwphp, hp plwynpniegniup, hs-
whu uwl, Ywpdnd Gup, npwuny hus-np wnbin hupuwhwunwwnynd t:
huy Geb uwnbndwgnpdnnp tywpnud £ wwppbp wwpppubpnd, nw
wpnbu hwdbdwwniejwu hwdwp k, pb huswbu § wwphubph pupwg-
pnwd uw thnfudnd hngbiybiu bW $hghlwwbu: hus-np inbin uwl dhunnd
Yw wpwnwphtu wbupp ubpniunubph hhonnnuejwu dbg pnnubint: Lyw-

" L QUU wpdbuwnh huunhunnunh uthninpwhwy wpgbunh b dhowqquiht Yu-
wbph pwdup Ypuubip ghnwptuwinnn, armine.pet21@mail.ru, hnnyjwsdh ubipyuw-
jugubint opp' 01.02.2023, gpwfunubint opp' 10.03.2023, tnwwgpniejwu punnt-
ubiincopp' 10.05.2023:
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phsp wwwnybipnwd £ ng dhwju hp wpunwphtup, wy bwb pungénd k£ ub-
thwlwt ubpwfuwphh npn2 wnwuduwhwwnlnie)niuubp:

huptwnhdwulywphtu nhdb Gu pwqdwehy ulwphsubp, ndwup
uinbindtiy tu JGd pwuwynipjwdp hupuwulwnpubp, npnug YGpundwu
pupwgpnid unynpwpwp ogqunwagnnpdynud £ hwjtiih, pwuh np wju oguntd
E wybih dwupwdwut wpunwgntp bupsh <hwynth» b «wthwjny»
woluwphp:

Llwnsh hwdwnp hupuwulwnp dhong £ hp Yepwwnp funpwquht
dbpinwdnigjwu  Gupwpybiing,  hwulwuwnt, Yepwwpdbunh  dhongny
gnyg wwnt hp wuhwwnwwunyeniup, wugqwd ybpwdybint jnipophtiwy
opwgnh’ wpwwgniGiny dwpnywiht' hngyhéwyubnp, Ywuph tnybipp,
uwl ubpywjwgubing hp wwypwd dwdwuwlwopgwp:

huptwnhdwulwph  dwuph  hGwnwgnunn,  wpybunwpw
4.L. Ywupjlw-Cywwyhtwt wnwuduwgunid £ hupuwnhdwulwph Gpynt
hpduwlwu wnbuwlubp' wypn$buhnuwy, npnbin ujwphsp wwwnybpdws &
woluwwnwuph pupwgpnud, b wuduwlwy, npwbn pwgwhwjnynd Gu
upw pwpnulwtu b hngbipwuwlwu hwwnyniejnwubipp: Upybutnnwpwup
uwl wnwowpynud  wybih dJwupwdwut nwuwlwnpgnid.

1. nbnwnpwdé hupuwulwn (BctaBHOl aBTOMnOpTPET). UlYwphsp
wwwnybpdwd £ ujnidtitnwihu dhowywypnid,

2. ubpyujwgnigswwu Ywd funphpnwuowywu hupuwnhdwulwp
(npencraButenbckuii unu cumsonuyecknii astonoptpet). LUwphsu hpbu
ubpywjwgunid £ npybu ywundwlwt wud Yud Ypnuwlwu htpnu,

3. udpwjptu nhdwulwp (rpynnosoii noptpeT). Uywphsp wwwn-
Ybpyws £ punmwuhph wunwdubph Yud w)| hpwlwu wudwug hbw,

4. wnwudhu Ywd puwlwu hupuwulwp (oTaenbHbIM Mn ectecT-
BeHHbI aBTonopTpeT). Ujwphsp Ubpyuwjwgywsd & dhwiuwy:

Mpn$tuhnuw| hupuwulwpnd ulwphst hpbu Wwwybpnud §
woluwwnwuph dwdwuwly, huly wuduwlwu hupuwulwpp thnfuwugnd
htinhuwyh hnglunp Ytpwwnp':

Huwénph hwdwuwpwup dwupwulwpsniejwu funanpugnyu ubip-
Ywjwgnighs, gphs, wnwnwuwg nt dwupwulwphs (Gnpnu Swpnuwght

' Cm.: Bacunbesa I'., Cypukos noptpetuct, ABTopedp. Aucc. KaHAMaaTa WUCKyCCT-
BoBeaeHus, J1., 1989.
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nbnlu 1318 p. wwwybpt] £t hp phupuwuluwpp: Uwupwulwpsh &bnpp
nhwsnw £ dwqunweht, W punyeniup Yaunwuwund £, pwgdwagnyu nt
pwquwdl pnyubipp dwnynwd Gu, pngnibubpp ubund bu bpgb), Ybu-
nwuhubipp gpnignud Gu:

Updbunwpwu U. UjJwquup funupny' «huptwnhdwulywpp htw-
pwynpnigyntu £ pudbinnud dwunpwlwint nwppbp ubpniunubph hw;
uuphsubph Yapwwppt' dwuwskine upwug wpnwptwwbu b hwnnp-
nwyhg nwnuwnt upwug ubpwotuwphht, hwulwuwnt uwnbindwagnp-
dwlwu uygpniupubipp, pwpnughwnwywu b ginwghwmwywu nhppnpn-
onwdubipp... huptwnhdwuwph wnwuduwhwunynieniut wiu £, np hwu-
nhuwwbup htivn bw funund Lt wnweohtu nbdpny, L wjn dGuwfununt-
pINuU  wudhowlwunpbu  wpunwhwjnnd £ ulupsh  hupuwghunwy-
gnipntup, ubthwlwu wudh wpdunpnp... vwlwju wulwiu upwuhg,
pL huswhuht Yihtuh wudh hdwuwnwynpdwl gnpdpupewgp, hupuwnh-
Jwulwph phiwl wuthnihnfu £ «dwdwuwyh U hp dwuht»?:

huptuwnhdwulwpubp unbndt] Gu dbq hwjnuh pwqdwphy ulyw-
phsubip: Wu wuwnnwpnyh dbg Gu Qnuninn nh Pnunnubu, Uwqussnt,
Lnuwpnn nw dhushtu, Uppbwugbinu, Nwdwtip, Shghwup, MNtdp-
pwunwp, Uppblun YYnipbpp, Yhuubun Jwu Sngp, dSpwughuyn 9n-
jwl, dphnw Ywinu, Enqup “hqwu, Pnphu Ynwunnnhlp, Ywghdhp
Uwilhsp, Pyw Mwhup, Ywpp Ppgnynygp U wyp:

Cw) YbGpwwnpygbiunnud npwgpwy tu <wpnyeintu Swidghtywuh,
Nwdw)tip Shodwuywuh, Unbthwu Unwowtjwuh, <dwjwl Updwpwwu-
jwup, <nhwtubiu Udwgnduynt, Uwpunppnu Uwpuwuh, Lwyhupw
Pwdptiniy-Ubhpjwuh, <dwjwy <wynpjwuh b wy uwppsubiph huptw-
nhdwuywpubpp:

<hduwlwu uynieh Jwpwnpwup

Utip unep udppywd £ XIX n. tipph - XX n. uyqph hwy nbwhu-
nwlwt nwpngh  bpwtwynp ubiplujugnighy, ehdihuwhwy ulwnhy
Jdwjwly Cwynpjwuh hupuwnhdwulwputiph nwnwtwuppdwup: <dw-
juy Unbthwup <wlynpywup (1871-1939) duyby b Spwwhgnund' hwpnwuwn

2 AliBazaH M., ABTOMOPTpET B apMAHCKOI COBETCKOW MuBOMUCM. YeTBepTblii
MEMAYHApPOAHbI CUMMO3UYM MO apMAHCKOMY UcKyccTBy, EpeBaH, usg. AH Apm
CCP, 1985, cTp. 7.


https://hy.wikipedia.org/wiki/%D5%8B%D5%B8%D5%BF%D5%BF%D5%B8_%D5%A4%D5%AB_%D4%B2%D5%B8%D5%B6%D5%A4%D5%B8%D5%B6%D5%A5
https://hy.wikipedia.org/wiki/%D5%84%D5%A1%D5%A6%D5%A1%D5%B9%D5%B9%D5%B8
https://hy.wikipedia.org/wiki/%D5%84%D5%AB%D6%84%D5%A5%D5%AC%D5%A1%D5%B6%D5%BB%D5%A5%D5%AC%D5%B8
https://hy.wikipedia.org/wiki/%D5%8C%D5%A1%D6%86%D5%A1%D5%B5%D5%A5%D5%AC
https://hy.wikipedia.org/wiki/1871
https://hy.wikipedia.org/wiki/1939
https://hy.wikipedia.org/wiki/%D5%8F%D6%80%D5%A1%D5%BA%D5%AB%D5%A6%D5%B8%D5%B6
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Jwbwnwlwuh punwuppnd: 1886-1891 pe. ulwphsp unynpby £ Shd-
thuph Lbpuhujwu nupngnd” <wpniegyniu Swd2htjwup wpybunwungnid,
wjunthtinle 1891-1894 pR. dwutwghwnwlwu Yppnyentu  unwgb) Ujniu-
futup gqtinwpybunh wywnbdhwjnu:

<J. <wlnpyuup unbndwagnnpdty b pninp dwupbpny' jnipuipwitgni-
nh dti9 npulinpbiny hp wpybuinh ubipnidp, wpnwhwjnswdhongutipp, gb-
nupytunwlwu dnwdnnnipiniup: <wnlywtowywi Gu nhdwwwunybipub-
pp, npnup ubplujwgund BU ndjw) dwdwuwlwopowuh dwpnne Yepww-
pp' hp hnygtipny, duinpnwubipny, qqugdniupubipny: Pwpdp wbfuthlw-
ind b Yuuwwpuw) Jupwbunejuwdp wsph U puyund ulupsh’ wlw-
nbdpwlywu uygpniupny wpjwd huptwulwpubpp, npnup 2w fununtu
Gu, b wyju gbnwulwnp nt gdwulwnp wotuwwnwuputiph dhongny Ywpbh
pwgwhuwjwnb] ujupsh unbindwgnpdwlwu wotuwphp:

Lwjwunwuh wgquiht ywwybpwupwhh $nunbpnd wwhynd
<d. <wlynpjwuh ybg hupuwnhdwulwn: “FHpwugnid tpdwnynid Gu ulwpsh
wpwdwnpnieniup, ubpwotuwnphp, duwdtjwybpwp: Puptuwwwunytip-
gbnt dhongny <d. <wynpjwup thnpdb £ guub) pupu hpbu: Lpw hup-
uwnhdwulwpubph $nup nwpstwgnyu £ owquiuwlwgnyu Gpwuguwynp-
dwdp, npp hwwny £ nwuwlwu nbwhunwlwt gbnuulwpsnigjwun:
<d. Cwynpjwuh hupuwnhdwuwpubpp swhwqwiug dnwdynun Gu, huy
nhdwgdtipp b hwnywwbu hwjwgpp' funp wpnwhwjnnejwdp: Lw-
nhsp wwihu £ hp Ytpwwph hngpwtwlwt jnipndh gtipinidnigniup:
bnup Gpihuwghpt wupwywbihnpbt wwydwsd £ nbdph W hwgnwunp
gnyubiph htw, npnup ppbug unipp dhwénydwdp  ubpnwotuwynpbu
hwdwnpynid Gu uwhniu Yypduwhwpywdubiph hbiwn, npuinbin pwgwlujnid
Gu [nuwuwndbpwiht Yupny hwlwnpnyeniuubpp: Lpw hupuwnhdw-
uywpubpp Ypnw Gu Jhwjunyejwu funp npnod: UpyGunnwgbnh pup-
uwulwnubpp Ywpdbu Gpyfununieniu Gu ubithwwu wudh hbwn, dJnwd-
dntup Ywupnid hp nbph dwupt: Sniwwwuwyp hwunbu £ quihu dnig
uywpwagpny’ gnignpnywd (nuwunybpwihtu dnnbjuwynpdwdp:

dwn 2nowuh  wluwwnwupubiphg £ 1896 p. Ypduwd hupuwnh-
dwulwpp (uy. 1), npntin 25-wdjw <dwjwy <wynpjwup ywwnybpgwsd k
nhdwhwjwg, uwyhunwy ybpuwowwhynd b ul pwéynuny: Wuwnbn tw
ubpywjwgtp £ dwwynpwywupu Jwit yeh Yspwwpnd, npp dhwdw-
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https://hy.wikipedia.org/wiki/%D4%B9%D5%AB%D6%86%D5%AC%D5%AB%D5%BD%D5%AB_%D5%86%D5%A5%D6%80%D5%BD%D5%AB%D5%BD%D5%B5%D5%A1%D5%B6_%D5%A4%D5%BA%D6%80%D5%B8%D6%81
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dwuwly wyniuny |Ggnu, dénwlwtu wnwdwpnne nwwynpnigniu |
pnnund: Lpw Ypwwpp Yupbh £ hwdbdwnb] nwuwlwu gpwywune-
pjwu htpnup htw, npp gbinkgh, Juwybiswabn, Gphunwuwpn nnwdwpn £
pbn-dnpnipny, funpwpwthwug, thwjnu wspbipny. tw funhntu, funpw-
quhtu hwjwgpny bwynwd £ nhwnnnhu: R2qugynid k, np wwwaqw ulwnhsp |h
E Jénwlwunygyudp b ubpndny: Sdwulwpu wsph £ pulunud nbunw-
(wjhu, agnhwn, hunwly dubipny, wpunwhwjnswlwuniejwdp b dGd Jwp-
whwnnygjwdp: Yninphunnud ghipwygnnd £ ule $nup, vwwi wyn dnig
Gpwuqutiph dhohg wubu |nyu £ Gwnwanwd: Lwphsp unbindt £ ulth nu
uwhwnwyh hhwuwih hwdwnpnyejniu:

1900-1910 . uwtindwd hupuwulwpp (VY. 2) wpjwd £ Yhuw-
ntdny, hwjwugpt ninnywd £ nbwh we: Upfjuwwnwupp wwwlwunwd k
uywpsh  unbindwagnpdéwlwu Jwn 2powuht: Uuwnbn wpybunwgbinp
ubpywjwgqwsd £ wotuwwnwupwiht hwgnwwnng W wnbupny: Sniuwjhu
gwddwu Yunngwd £ upbwnwpsuwgnyu, owquuwlwgnyu Gpwu-
quynpnudubpny:  Upgbunnwgbnt  hupu hpbu  wwwnybptp £ Sfubphu:
LGnwppppwlwu £, np tlwpnd sh wpunwgnitp denptpp: SYjwy qb-
nwulwpnu hotund £ upbwgnyup: Lwwnynd £ dGywulwpwihtu dn-
nbgnd' wjw wwhh npwdwnpnipjwdp, Ywpdtu pb dh ypduwhwp-
Jwdny uywphsu wdpnnowgnby b hp Yepywpp: Lw dwnpnudubph dey £
wnngnpywd unp unbindwagnpdnipniutbip wwwytipbint dnnuny: <wdb-
dwuwnbiny hwdwotuwphwiht - wpgbiunh  dGdwgnyu  Jupwbin  MNEdp-
pwunun Jwu NGuh (1606-1669)° 1630 p. hupuwnhdwulwph hbwn'
Ywpnn Gup uywwb] Yninppnwiht bW néwjhtu tdwunygniuubn: <dwjwy
Lwynpjwup huptwulwpp Ywnnigywd & Yphuwwnnubpp dhongny, obio-
wnwnpywd £ dtuwfunnp quiuwyp: <d. <wynpjwup unyu gniubpwuqut-
nh dhongny Ywpnnwghb £ Gpuwu hwub] hp YEpwwpph dunwsdynunnge)ni-
up W [ponipnitup: MNHEdppwununp ng dhwju hp dwdwuwlwopowuu k ubp-
Yujuwgpby, wyi gmgunpti £ hp nhppp hwuwpwynipjwu dtg:

“thdwgstiph (nuwuwnybipwiht dend nt unipp wugnwdubpny nww-
ynphs £ 1915 p. wwwybipwd huptwuywpp (uy. 3), npp <d. <wynpjwuh
dhghts 2nowih wtuwwnwupttiphg £ Lhwphsp ubiplujwgyws £ Sfuw-
dnpény, L Yuwyp dwhu hwnywdu wdpnnonypht wwuwndwd & dtup pni-
(wubipny: Yndwnghghntu Ywnnigwdpnid tupw Yhuwnbd wwuwybpu L,
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wpytiunwgbnp hwjwugpt ninnywd £ nbwh dwfu, gbipwysnnd £ owgqu-
uwlwgnytu b nupstwgnyu Gpwuquynpndp: Lwphsp Yupnnwgb) &
$hputiy hp wpunwhwynhs, funp hwjwgpp: <d. Kwynpjwth gniuwwuwyp
owwn udwu k 1632 p. Nbdppwununh ypduwd hupuwnhdwulwnph bpih-
uwgppu: LGunwppphp £, np Gpynt ulwphsubpu £ gniiwght unyu
(nnuubpu Bu qub. NEdppwunwp Yuwydnd pungdjwd £ uyhuwy,
tnfu nwpdwdwitipny odhpp, huy <dwjwly wynpjwup wwwnlbnb £ uyh-
nwly yepuwowwyh dh hwndwdp: Gpynwt b pbpbnny U wju tnwppk-
pnijwdp, np (Hdppwununp hwunbpdwupp 6nfu £ W gptin: Ubp wnol
hwnund GU nhdwwwwbpubip, npnup wnhupund Gu gbhwonip inbu-
pny, YGpwwpwihu jnipophtuwy npubinpdwdp: <d. <wynpjwup Yupln-
pnwd £ nhdwagdtph dwupwdwut JEpwpunwnpnudp. hwnuwwbu nbw-
(huinnpbu Gu pungdjwd wspbipp, npnup, wugnpw, dwpnnt hngnt hw)b-
(ht Gu: Nwnpnwu £ wpdwuh twb wju hwugqwdwupp, np MHEdp-
pwunwnh huptwuyupnd wnlw £ bwb dbnph wwunybpp: <d. <wynpjw-
up Ywplnpnw £ nhdwgdbiph 6ogphin hinfuwugnudp® obipnuwinpbiny wy-
pbph wpwnwhwjnswlwunieniup, ptntpp W dwgbpp:

Mnw nbdhunp W. Ebpnup ok £ 2 wbuwyh hupuwuywpubph
wnlwjniejniup. «Uh inbinnud ulwphsp gpunywsd £ hp wpunwpht nbu-
pny, dinwnid’ hp ubpwotuwphny... Wuwnbn hupuwwpuwgnind &, wju-
wnbn' huptwdbluwpwunyeniu, deyp hwughun hwynwpwpnd , djnwp’
hniqqwé fununnduunuw»® UWu wwpwguinud pE NEdppwunun Juu
Nhjup, pE <J. <wlynpwup wotuwwnb) Bu hwjwuwpwwbu h gnyg nub;
hpbug wpwnwpht nbupt ni ubpwotuwphp:

Ybpwwpwihtu Jnippwhwnny dGluwpwudwdp wsph § puyund wu-
rYwyhp hupuwtlwpp (uy. 4), npp, Jupdnd Gup, Jwn 2nowth wp-
fuwwnwuputppg £ <d. Kwynpjwut ppbu Jpsubp £ ehdhuyjwu $buny,
Ywpdpwdwunpwlwagnyu Yninphwiny: Lwphsp hwjwwnwphd £ duwgh;
nbwhunwlwu néh uygpniupubiphu. ywwybpp npdwsd £ Yhuwnbdnd,
hwjwgpt ninnywd £ nbwh dwfu: Nipwgpwy £, np wju hupuwulwpp
uinnpwannientu ntuh, dhusntin djnw gnpdtipnid wju pwguwwynid k:

3 Kpy3e C., ABTonopTper Kak hopMa caMorno3HaHUA TMYHOCTM XyA0MHMKa, PocToB-
Ha-[ony, 2004, ctp. 16. Appoc A., Astonoptpetsbl MywknHa, Mactepa pasHbix
anox, Mocksa, 1979, ctp. 115.
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huptwnhdwulwpubph wju 2wppt wdpnnowgund £ wupywyhp
uu dbYy puptwnhdwulwp (Y. 5): Wu dwuwhnwulwp k, Yepwwpp
hwunbu £ quipu Sfuwdnpénd, whun ubndwd onipebipny, U Ywnpdtu pb-
ntph dby pwplujwd Stuwdnpép wnhwywpht hwnnpnbp £ fuunnge)niu:
YUnyhtu npdwsd £ Yhuwnbidny, funpwpwihwug hwjwgpt ninnywsd Lt nbwh
dwfu: hupuwulwpp hngbpwuwywu Godwphn dwpduwynpnud  niup:
Yowuywpu wpdws E Gagppwn, jwynupy, hunwy b nbwhunwywu Jup-
whwnnypjwdp:

Ywndnud Gup” ulwngh huptwnhdwuywnubiph Jwnphg E iy opow-
uh wyu wupdwyhp Yuwyp (uy. 6): <d. Cwynpjwut wju ynpsduby £ hptiu
hwwnty Ynnppwnd b ubpnwotwy  nuwunybpwiht - wugnwdubpny’
oboinwnpbiny dwlwwh Yubhnubpp: Uubu Ywuph nddwpnypniuubpu
wynujwsd Gu upw dunwhng nt othneywd nbdphu: UWsptph dby Yw Jbé
nwnwwwup nt pwfuhd:

Cunhwupwwbu upw Yepwywpnd npuunpdb) 6 wpgbunwgbnp
hngnt Jbhniejniut ni wquynyejniup: <Gnwppppwywu £, np ulwphsp
Uwfupuwnpty £ hpbu wwunybpb) Yhuwnbdnd, hwqunby Gu hwunhwnud
nhdwhwjwg ophtwyutip: <d. <wynpjwut oginwgnpdnud £ swquuwyuw-
gnyu (pwghg dhusl dnig Gpwuqubipp), nwpstwagnyl, upbwgnyu, dnfu-
pwgnyu, Yupdpwdwunpwlwagnyu, ule b uyhwnwy gnyubipp:

Gqpwlwgnipniu

Updbunnwgbinh  unbndwgnpdwlwu  wnwppbp  opowutbpnid
uintindywd hupuwnhdwulwnubiph gniuwjhu (nwdnwdubpu wuthnihnfu Gu,
ulwppsp hwpwqww £ dund Yapwywpybunh hpwwywonwlywu uypg-
pniupubipht b hpbu hwunnwy gnitwwuwypt:

Jdwjwy <wynpjwup hupuwnhdwulwpubpp Upw hngnt wpwnw-
gninwit Gu: Wu wnnwind wpdb ugb |nuwuywpsnithh Rtgh Lhh wp-
wnwhwjnwd Jdhwpp. «huptwulwpsnipjwt dhongny dwpnp Ywpnnuw-
unw £ pwgwhwjnby hp huYy hngnt funppbipp»*: hupuwbwuwsnidp owwn
Ywplnp £ uupsh hwdwp: Yw dh pwyp B upwt quwhwnbint, dwuw-
sGinL upw gnpdniubnue)niup, ubpwofuwphp, dwpnywihtu punewahpp:
Wu ybg hupuwnhdwulwpubph dhongny <d. <wlynpjwiup pwgwhwj-

*https://blognews.am/arm/news/142487/sqancheli-ingnankarner-lusankarich-geti-lii-
koxmic-24-photo.html nhunnud’ 23.10.2022
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wnd £ hp hngnt funppnud Bnwd guyp, wnwnwwwupp, dunwhngniejntu-
ubipp: Ubp Ywpdhpny hupuwnhdwulwpubpp wntndwdubp Gu, npnup
wbiinp £ pwgwhuwjnb:

LY. 1 hupuwnhdwulwp (1896), LY. 2 hupuwulwp (1900-1910 ppe.),
Yuwy, jninwtipy, 49x31,5 ud Yuwy, jninwubipy, 24x19,7 ud

LY. 3 hupuwulwp (1915), Yunwy, LY. 4 hupuwulwp, Yunuwd,
jninwiubiny, 41x33 ud jniquiubiny, 42x31,5 ud
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\
LY. 5 hupuwuwp, pninge, LY. 6 hupuwulwp, Yuwd,
dwwnpwn, 24x20 ud jninwiubiny, 46x37,5 ud

ABTOMOPTPETblI AMAAIKA AKOMAHA
APMWHE METPOCAH

ABTOMOPTpET, MOManyi, camblii CNOMKHbII }aHp U300pasnTENbHOro UCKYCCT-
Ba. DTO MOMbITKA CaMOBbIPaMeHUA, OTPaXKEHWUA COOBCTBEHHOrO «A», CBOErO0 MUpa,
CBOEro xapakTepa, a TakMe, Ha Hall B3riaj, CBOEOOPasHOro CamMOyTBEPHAEHUA.
ABTONOPTPETbl M3BECTHOTO MpPEACTABUTENA ApPMAHCKOW PEaMCTUYECKOW LUKOMbI
koHua XIX - Havana XX BB. AMaAka AkonAHa BbINOMHEHbI MacTEPCKW, B
COOTBETCTBUM C MpPUHLMMNAMU aKagemnyeckoii musonucu. PaboTbl xypoxHuMKa B
3TOM aHpe ABNAIOTCA OTPAKEHUEM €0 TOHKOTO TBOPYECKOTO BOCMPUATUA Ye-
noeeka. B doHpax HauvoHanbHOW ranepen ApmeHWM XpaHUTCA LLECTb aBTOMOPT-
PETOB XyHOMHUKA, Kamfiblii W3 KOTOpbIX ABNAeT coboil MOMbITKY OTpaxeHuA
MMPOBOCMPUATUA TBOPLLA, €0 HACTPOEHWA U XxapakTepa. ABTonopTpeTbl A. AkonAHa
- 370 nouck ceba. [lommHaHTOW uUBeTa B 3TuUx paboTax ABMAIOTCA OTTEHKM
KOPUYHEBOTO, CTONb XapaKTEPHOrO AJ1A KNAaCCUYECKOW PeaucTUYECKON MUBOMUCK.
Ero nonoTHa-aBTOMOPTpeTbl NepeialoT CMOMHYIO ramMMmy [AyXOBHbIX MNAcTOB X
cospartens.

KnroyeBbie cnosa: Amask AxkonaH, aBTOMOPTPET, CamOBblpaXeHWe, pu-
CYHOK, KapTuHa, aHdpac, npocbusb.
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SELF-PORTRAITS OF HMAYAK HAKOBYAN
ARMINE PETROSYAN

Self-portrait is, perhaps, the most complicated genre of fine art. It is an
attempt of self-expression, reflection of one's own self, one's own world, own
character, and, in our opinion, a kind of self-affirmation. Self-portraits of the
famous representative of the Armenian realistic school of the late XIX - early XX
centuries Hmayak Hakobyan are executed masterfully in accordance with the
principles of academic painting. The artist's works in this genre reflect his fine
artistic perception of man. The funds of the National Gallery of Armenia house six
self-portraits of the artist, each of them being an attempt to reflect the worldview
of their creator, his mood and character. H. Hakobyan's self-portraits are a search
of one’s self. Shades of brown, so characteristic of classical realistic painting, are
dominant here. His self-portraits convey the complex range of their creator’s
spiritual layers.

Key words: Hmayak Hakobyan, self-portrait, self-expression, drawing,
painting, full face, profile.
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UPAULUUNrANRG3UL NPLLHULTULUL MUSUEPLEND
duvuvuyuuyh8 UhSNhULLME U3y URUM3ULP UMrdsUSNrU

dU3ULE MN1NU3UL”

<nnywdp udphpdws £ <wygly uwpywywg Uquipjwuh uppwulwpsnigjut dw-
dwuwYwyhg jndnuiubiph Jbppndnieyuiup: <nnjwdnud nhunwpyynd Bu Uquip-
jwuh adbnwdp YEpundwsd uppwwywwnybpubpnd Shpwdnp ywwnybpwgpnyejuu
dtiponjw YGpwwynpnwdubipp, unp 2powuh uppwulwpsnigywu dhwnnwiubipp, duw-
ynpdwt huwgnyu wyniupubip nt wnwppbipwyhs wnwuduwhwwnynygyniutubpp:
Nwnwiuwuppnipjwu opswtwynud putinggyw Gu wnuynu <wyy Uquipjuuh uppw-
uyuwnsnipjuu dbo pniquunwywi uppwwwnytipubiphg, huswybu twl hwywywu
dhouwnwpjwu wnytuwnhg thnfuwnyjwd wanbignieniuutipp:

Pwtiugh punbp' uppwuluphs <wjy uwpyuwdwg Uquput, dwdwuw-
Ywyhg uppwwywunybp, ywwnytipwgnpnientt, funphpnwpwunieiniu, nhwwpw-
unipjniu:

LEpwdénipyntu

Muwwnybpwuwnbindnwip tlybnbguwywu Ytpwwpytbunh Juplnpuw-
gnyu fuunhputiphg dtyu £: Lphunnubinygjwt nne wwwndniejwl pupwg-
pnud uppwwwwytipubipp dwnwjt; Gu npwbu Uuwndn htuin  hnglnp
othdwt b hwywwnph funphpnwuhg: twpbp 2wpniwly uppwulwpsh wp-
tiunp wwhwywuyt W ubpunbiubipniun thnfuwugytb) £ Jwpwbiv-nwini-
ghsubiphg wowybpwutiphu: Unbindyb| tu uppwulwnsnigjwt nwppbp
nwnpngubip L ninniejnwuttip hpbug hwunny wywunnyputipnyd: Uppw-
wwwnybpp, wnusybing Yepwwpybunpu b dhwdwdwuwly hwunhuwuw-
(N wunjwdwbwuwsnnuywu b ywowmwdniupwihtu Gplnye, dJwpduw-
dnpnd £ wbpniuwlwt funphnipnubpp’ nunuwind npwug htn hwnnp-
nwygytint dhong": <wjwlwu hpwlywunyejwu dby uppwwwwnybpubipp

© < 9UU wpdbuwnp puunpunnunp Yepwwpybunp pwduh ghnwofuwwnnn, <w-
jwuinwup gbnupybunh whnwlwu wlwnbdhwh nwuwtunu, <wjwunwuh
uywphsubph  dpnput wunwd,  wpdbunwghnngeut  REYUWSNL,
gayanepoghosyan8787@gmail.com, hnnqwdh ubipyujwgubint opp' 01.02.2023,
gpwfunubiint opp' 10.03.2023, nwwgnniejwu punniubint opp' 10.05.2023:

' St'u hvwswwnpbiwt S., <ngbiinp wwwlbppdpnunnnuyshiup B wunuh Upwlw-
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dtd nwpwoénud sbu qunti, dhouwnwphg ng dh udn guynp dbiq sh hw-
ubi, pEL npwug dwuht Ywu hppwwnwyndubp dppwubu Ltpennh,
Unjubu Ywnwulywuwnygwgnt, Uuwuhw Uwuwhubignt b wyng dnuin:  hu-
sny b wwjdwuwynpdwsd uppwwywwnlybph wjwunnyeh wuynudp' nddun
E wub), W nw niup funp bpindniejwt Yuwphp: Npng nbuwytinutph hw-
dwdwiu' uppwwwwnlybpubpp hwyng Jdby sbu wnwpwdyby, pun bGpliny-
ehu, dnnnynpnh dbe fuwsh wwownmwdniuph tnwpwdwodniejwl wwnbw-
nny%: 2p pwgwnynd twl wwwnlbpwdwpunyejwu nwphubpht npwug
nsuswgnudp: <uwgnyu uppwwwnybph dwuht ywhwywudwd Gquyh
wbinGynieyniup Ybpwpbpnd £ Jwuwynipwlwup Uudlwgjug quywnh
<ngbwg Jwuph Shpwdnp uywphu: Ujwunnypeh hwdwdwiu' Shpwdnp
Bpypwihtu Yywuph opnp untindyt £ Up. <nyhwutbu wybwnwpwush Ynn-
dhg unént nmwpunmwyh ypw W Sppwdnp tugnudhg htunn wju &tnp L pb-
pbp pdoynn hwunyniegni®: Cunn Undubu Funpbuwgnt’ Pwpnninhdbnu
wnwpjw|u wiu php hbwn pbpb bp <wjwunwu b ywh nybp Ywuw [Ghg
hwpwy-wpldninp qunuynn Up. Uundwdwdhu Gltinbgnud*:

Lbwnwaquwynud dbp opbip Gu hwub] wpnbu 17-18-pn nwpbphg wwh-
wwudwd  <njuwpwujwuutph  nhuwunphwih  ubplujwgnighsubiph
Yuwyubipp, npnup, puwn Gpunypehu, uppbip ubplwjwgunn hwuwnngwjhu
gbinwpybunwlwu hnppudwédputip Gu L Ypnwd Gu GYypnywwu pwpny-
Unjh wpybuwinh oniugp’ hbnwuwnyg uppwwwwnlybphtu hwwny Yuunupy
ulqpniuptitiphg:

(dtidwih nwnwuwuhpnejwt wpnhwlwunieniut wju £, np dbp
opbpnud wpybunwpwunigjwu dbe phy Gu nwnwuwuppynd hngunp
dowynyeh Ywpunp wwpp hwunhuwgnn uppwwwwybph hwunby dw-
dwuwlwyhg ybpwpbpdniupt nt wju ptwqwywnh dbpopjw Jwpwbiun-

Yniehiup GYytnbguwlywu Yepwwpnibunnd, «Fwudwuwp», <wy Unwpbjuwywu
GYtntignt Upgwfuh phdh Uunniwdwpwuwlwu hwuntu, h. &, 1993, ko 321:

2 Uwhwlywl U, Uhouwnwnwu wwuybpwuwwounnigjuwu hwjuwlwu nwppb-
pwyp, «Nwwndwpwuwuhpwlwu hwunbu», Gplwu, 1987, h. 2, £ 152:

3 Lexikon der christlichen iconographic, Band 3, Rom-Freiburg-Basel-Wien, 1971,
s.160.

* Unbthwiyw W, Uundwdwdnp wnweht uppwulwpp b hwjng wafuwphp,
«(U.mg», 2006, h.1, tg 96-114:
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ubiph untindwagnpoényeniuutipp: Ywplnp £ hwnlwugk), np uppwuywp-
sniinLup ginwulwpsniiwu ninnnueginiu sk, b wju nuunwduwuhpbip ww-
hwuonud £ |hnghtu wy| dninbignid: Ninnuithwn Gytintight hwdwpnud £, np
uppwwwwnybip Ywpnn £ unbindyt dhwju wjuybu wuwd «dwpnip dbin-
pbpny», hngunp U pwpnjuwwt wnnwing dwpnip, wpwwnwynp bpunye-
ubinhg qtind Yupwbwnh Ynndhg?®:

17-pn. nwphg h Jbp hwhuwywt Yepywpybunh quipquigdwp
gnigwhtin ujwphsubipp ufubight wunpwnwnuw] bwl uppwqwu Ybp-
wwnubph wwuwnybpdwup: Pwyg wuhpwdtion £ nhunwnpyb wju Yuplnp
thwuwnp, np npwup hpwlwu uppwwwuinybp-hynuwubp sku hptiug pniu
Enypjwdp U ybipwpbipnud G hwuwnngwihtu ginwulwpsniygjwu dwupwjhu
ninnywdnipjwup: hpwlwu uppwwwunybpubpp gbipd Gu dwpduwywu ne
woluwnphhy pulwinwiubphg, npwup, h wwppbpnyenu Gypnywywu
Ypnuwlwt gbnwulwnsnyejwt, uppbin wwunlbpnn hwunngwihtu gbinw-
uupubp sbu: 20-pn nupnd’ <wjwuwnwuh funphpnwjuwgndhg htun,
npn2 swihny dnnwgnigjwt dwunuybg hngunpt pulwitiny, wnneph hw-
Jwwwphd nintlYhg uppwwwwmybph [Ggnu hwulwuwnt, uppwquup
htitn  hwnnpnwygytiint hhtu  yGpwpbipdniwipp: Uju  wnnwing  dbipopjw
uppwwphy <wjly vwplwywg Uqupwuh uppwulwputiph ytpnidnie-
Jntutu wuhpwdbion £ phpwlwuwgubp Ypnuh nt wpybunh hwpwpbipnie-
Jwu hwdwtuwphwiht hwdwunbipunnid:

<hduwlwu uyniph qwpwnpwup

b nwppbpnyeynu Mnwwuwnwup b Bypnuywlwu npng Bpypubiph’
wjwuwnwund  ubplundu  sfwu  uppwllwpsnipjwt  Ytuinpnuubp:
Cwjy Uqupywtu hp ujupswlwt ninnt wunpwuhy pwytipp uyubi £ nb-
nlu Jun wwphpnd hnp' uywphs Uppwhwd Uqupjwuh wpybunwun-
gnw, wjunthtinl nwwub] <wynp Yngnuuh wujwu glinupytiunp
nwpngnud, Pwunu (tiptdbquuph wujwu ginupybunph nunwuwpw-
unul: <bunwagqujnud' Ywqgbt U Yupennhynuh wnuophunyejwdp Eodhws-
up Qunpgyuu GEdwpwund nwunWuwnnenut wjwpunbing  hbun,
Uqupuwup Jdbluby b Pnynuphw b Minwdhupw' BYbnbgwlwu uwnpsnie-
jwu puwquywnnd Juwpybwwuwne tywunwyny: Lw hbnhuwyt &
Pniuwpbunp <w) wnwpbjuwlywu BYtntgnt wnwounpnwpwuh «Hhp-

% St"u Crornas, CéopHuk pelernii Ctornasoro cobopa 1551 roga, rnasa 43.
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upu» (hntuwpbu' dénoig, wnbpuwup) npduwulwpp, Upnyjwu pwnwph
Up. <nhwttbu Gytintight hwpnwpnn npduwulwnputipp, Gpuwuh Up.
Uttw Glybnbgnt uppwwywwnybputpp b wyt: Cwnwiowywu £ wju Yu-
punp thwuwinp, np dbp optipnud hwj phpwlwunyewu dbg uppwulwnhs
Uqupjwuh Ynndhg unbinddt| £ nipnyt uppwuywpswlwu nwpng, b tw
hp ghwnbihputipu nu Juwpwbwnigyntup thnfuwugnud £ twb Gphnwuwnn
ubipunh ubipywjwgnighsubiphu:

Unyu hnnywdnid puuniejwi tu npynid <wjy Uquinjwuh ypduwd
uppwwwwnybpubiph hnphudwdpwjhtu |nwdnwiubipp, huswybu twl npwug
hnpphujwoépnud  funphpnwwwwnybpubpp htinhtwyh wuhwwwlwu pu-
Ywinwiubpu nu dEYuwpwunwip: Uju wnhpny pwjwlwu hbGunwppppw-
Ywtu £ nhwwpyt hwnwwbu Shpwdnp Yepwwpwipu wwppbp |ni-
onwdubipp: <wjly Uquipjwuh uppwuwpubpp hht uppwwwuinybpubiphg,
hwunwwbu ninuithwn wywunnyehg ubipnn  fuunwnényeniuhg b
wulbwinhqdhg nnipu Bu, wjunbn unp Yunwuh onius, Jupbih £ wub)
unp Yuwup £ ubpdnddwsd uppwulbwph hhtu Ywunuwlwpgnw: Uqup-
jwup uppwulwpubpp gbpnud BU hwdwswihnyeniuubph uppwdwowynt-
pjwdp, gniuwiht  Yninphinp  hwdwnpdwu  nbynpwnnhy  hwunhuw-
Yynpnigjwdp U hnppudwdépwihtu ubipnuotwynipjwdp: Uujwdh Jwn
wuwwgnygu £ Gplwuh Up. Utuw GYtintignt funpwup hwpnwpnn «Uuwn-
qwoéwdwjpp dwulwu htitn» uppwlwpp, npp ubipyuywund £ quhht
pwqiwd Shpwdnp «Nwuwfupwuwnw» (hntwwpbu' Navaypavra, wdb-
uwnnnpdwd) wwwnybpwwhwnd, npt hp ywwybpwgpwlwu hwnlw-
upoubipny dnunbund £ pbplu «Onhghwnphw» (hniwpbl' 0dnyAtela,
ninh gnyg wnynn) whwyht: Uppwwwuinlbpp unbindyb) £ 2014 pdwlywup
wdnwup  Uqupuwup'  Pnijuwpbunh  wpdbunwungnd,  wjunthbunl
wouwup wbnwihnfuyl Gplwus: Uppwulwpnud Uwphwdp gnpndwupny
gnyb £ ophunn wop pwpdpwgpwd Jwunty <hunwp, npwbiu GpYuwhu
nt Gpypwiht pwagnthp pwqiwd £ gnwuwy npuququpnyusd quhpu
(uy.1): Sppwdnp hwuntipdu wjwunwlwu Yuwnywn gqgbiuwn-phinnu £ nt
dnig Ywpdhp phlung-dwdnphnt: Uuwnwdwdnp Gnwyh Ynwunipjwu
funphpnwuhou tu phlungh tiptip nuytiqod wuwnnbipp: fGhyungh dwjw-

® Uwpquyut L., Mnuhuwhwy uppwulwphs <wyy vwplyuwljwg Uqupuuh wp-
Jbuwp, «Uowlnyp», 2015, ko 86:
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qupnnuip’ nuybipl) Gpypwswihwlwt qupnwwfugtinn  gnpdywdph
Yhpwndwdp, tbpnwot hwdwnpnyywu dbe E qqtiunp thbiawdwuh hwp-
pwjuniyejwu hbwn: Uppwulwpwiht hnpphudwdpp Yuwmwnpyws k phpenu-
Ut hbnuwwwwnybpht' Wwhwywubin punhwungp wndwdp wwwnlyb-
pwgpnipjwl wywunwlwu Ywunuubipp: Shpwdnp nhdwiht hwunlwuhg-
ubpu wyuntbin Yupdbu wpwwgnind Gu - Pwpépjwih fubipt nt pwpnjw-
Ywu dwppniejniup: Uppwwwwnlbpu hp gniuwiht W nuwunybpwihtu
npnawlh dwdwuwlwyhg ndnwdubipny hwuntind wwhwwunw £ hnpht-
wdépwjht wywunwywu uygpniupubipp, npwntin hwnwuowywu £ ny-
up, (nyu, np dwnwgnw & hp ubpuhg Yepwwpp' nwpsubing uppwulunu
wnwyb| hniquywu nt ubipgnpdnn: Uqupjwup uppwuywpnud Yppwndwd
Shpwdnp «Nwuwfupwumw» wwunytpwwnhwh nipugdwiht hwnlw-
uhoubiph U Jwulwu hhGpwuwnhy nhpph ubpywjwgdwu dbe npwbiu ngb-
ousdwt wnpjnip Ywpnn £ hwunhuwgwsd |hubp 989 pywlwup «Eodhwd-
up Udbunwpwup» huwgnyu hwybyws dwupwulwpnd Shpwdnp L
dwulwt wwwybpwagpnueniup: (GGl ghnwlwu opowuwlubpnd np-
wwplynuwd £ yGpnhhgjw) ywwnlybpwnhwh pniquunwywu wyniupp 11-
12-pn nwpbpnwd, vwlwju hwjulywu dwupwulwpp yywjnieniuu £ 6-
7-nnp nwpbpnud dhouwnwnwt <wjwunwund npw nwpwddwu (L.
YUnunwynyu hp wotuwwnigjwu dby «Eodhwdup UYtitmwpwu»-h hwybi-
jw| dwupwuwpwqupn pbpetpp hnnud Ywunwpbiny 3. Unpdhgnyu-
ynw, ny wnweht kp nwnwduwuphpti Gnwghpp, hwdwpnd £ uhphw-
Ywu gnpd”: Uwlwju hbunwagquw nwnwduwuhpnipniuubnnyg wwwgnigytig
E, np dwupwulwpubpp Ywuwwpygbp Gu hwy uuphsubph denwdp 6-pn
nwnh Ybpond Ywd 7-pn nwph uygpnid®): Luuniejwu wnubint hwdwp
Uqupjwuh uppwulwpsnipjwtu dwdwuwlwyphg dbennubph wwppbpw-
Uhs hwwlwupgubpp' hwpy £ wunpunwnuw] wwwnlbpwgpniepjwu
wywunnypubph duwynpdwu wyniupubppt, funphppnwpwunyejwup W
npwug unpwagnyu wnwppbpynn dhunnwubpptu: Unp b dwuwt ywwnyb-
pwgpwywu huwagnyt Ybpwwpp hwdwgfuwphwiht Ypwwpybunnid

" Kongakos H., MkoHorpacua Boromatepu, Tunorpacdms umnepatopckoii aka-
Aemun Haykb, Tomb 1, C-Tletepbyprb, 1914, cTp. 193.

8 Stp-Lkpuhuywt U., <wj wpybunp dhouwnwpnud, <wjjwywu VUL U hpw-
wnwpwysnipniu, Gpluwu, 1975, £y 58:
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ulub £ duwynpydb] nbnbu wunipw-Gghywmwywu wpybunnd, npnkn
wyuhwjn £ Uundwdwdnp gbinupybunwlywu Ytpwwph dbwpwunie-
jwu dwnwugnpnulywu Ywwp hht Gghywwlwlu nhgupwuh buhuph W
dwunty 9nnh hwdwwnbin wwwnlybpwgpnigjwu htn®: Npwbu Uundwdw-
dnp YGpwwph «Onhghunphw» wnhwyh Jun ppphunnubwlwu ywunybpw-
wnhwh duwynpnd Ywpbih £ punniubp <nndnd gunugnn. Mphuyhywih
Ywwwyndpp' d. p. 1-hu nwpny pYwagpynn npduwulwpswlwu hnphu-
Jwdpp'®: Shpwdwjpu wjunbn wwwnlbpws £ wwunwlwu nhppnd
Uunwd, hnndbwgh Yung wjwunwlwu hwuntpand, gifuwonpny, nkidph
hwdbuwn L dwnwfunh hwjwgpny: Bulubphu dwunyu £ ninnjwéd nbwh
nhwnnnp: Shpwdnp wwwnybpwgpnyejwu wwpwdndp, pun Gpunyph,
uyhgp £ wnb| wju pwuhg htiwnn, Gpp Rwnytinnup b GihGunup dnnnyp
wpryniupnd (Gthbunup dnnnynid Ujtipuwunphwih wunywdwpwuubph
ynndhg punniuytg Shpwdnp whunnnup) Uunjwdwdnp wwomwdniupp
hwuwmwwnytg Ynunwununiynund (458 p. Gpnwwnbdhg pbpdbp Ep
Uunwdwdnp dwdnppnup b wbnunpdbp Yjwhubpup nwbwpnu):
Uqupjwuh ybpnhhojwi uppwwwnytpnd Yhpwnwsd E «Onhghuphw»-h
Gpbp punniuwd wnwppbpwyutphg Gppnpnp. Shpwdnp dwfu nwnphtu
dwuny <punwp' Jwpdup gfuwynp wnwugph ninnnieniup hwjwuw-
pwlgnnipjwu dby wwhbiny: Ynunwyndh upwnpnigjwdp gnjnigntu
niubigtii «Onhghuphw»-h wplubpywlu huwgnyu wnhw, npp hbinghbtinb
dhwifuwnuyb) £ hGunwgqwinud  hniuw-pniquiunuyut ywwnybipwunp-
whtu' Uu wwwnybpwnhwh wnwybp qupqugwsd ophtwlubpp Ywnbih
E quub] nuwlwu 6-7-pn nupbph gnpdjwépubiph hwpnwpwupnid:
Cun . <ndubhywup’ Uundwdwduh «Onhghnphw wnhwh wyniupt h

9 Nasapes H., BusaHtuiickaa musonucb, Mockea, 1971, ctp.277-278; Konpa-
koB H., VikoHorpadma Boromatepu, Tomb 2, lNetporpagb, Tunorpadia umnepa-
TOpCKOI akagemuu Haykb, 1915, ctp. 250.

"% Mokposckuii H., Ouepky NamMATHUKOB XPUCTMAHCKON MKOHOrpadhun 1 UCKYCCTBa,

Bropoe pononHeHHoe wuspaHue, C-Metepbyprb, Tunorpadma A.Ml. JlonyxuHa,

1900, ctp. 13.

Bo6pos 0., OcHoBbl uKoHOrpacpum papesHepycckoil musonucu, Mudbpun,

Cankr-Tetepbypr, 1995, cTp. 208.

12 Konpgakos H., Nkororpadpma Boromatepu, Tomb 2, ctp. 260.

11
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hwjw £ UG hbug wunipw-nuuwlwu wpdbunnud™: «Onhghnphw» np-
wp ywn pppunnubwlwiu oppwuhg hwjulwu YEpwwpybunnd dbq
hwjnup £ wnwybjuwwbu pwunwywagnpdwlwt hnipwpdwuubiphg, hus-
wbiu ophuwy' 0&nuph nwdwph dypndwu funpoh dby nbnunpqwd «Sh-
pwdwjpp dwuluwt hbu»™ ywnlybpwpwunwyp b wju: «Onhghnphw»
wwwnybpwwnhwh wnwowgdwt wyniupubipp plipbu Ywpbih £ thunpb
twl <wjwunwund®: Mwnlbpwunbnddwu wnppeny wpldujwu gh-
wmwlwpgbipnud pbplwu wtin stu gt Uunjwdwduh htwgnyu wwwnyb-
ph unbinddwu ybpwpbpjw) hwjwlwu wnpnipubpp'™: AGnwgpwywu
wpybuwnnd npwtiu ybpnhhgjw wwwnybpwuinhwh jnipophuwly huwagnyu
udnubp Ywpbh b punntp «bpdhwdup Udbunwpwu»-h' 6-7-pn nw-
ptpny pqwagnpynn thnnuypw Juqdph U hwdwdwdwuwljw dwupw-
uwpph' Shpwdnp Ybpwwpubpp: bug JGpwpbpnd £ uppwulwpubph
whywpwunyEwut nt wujwunwubpht, www hwpy £ ugb, np Jun
opowund uppwulwp-pynuwubipp stu mubgh] wujwund, wwunlbpw-
dwpwinigjwt wywpunpg htnn uppwulwpubph wunjwdwpwuwlwu
wujwunwiubpp dwaqb| Gu hwewhu wju bGybnbgnt wujwunwihg, npunbin
gunuyty £ bwfuophuwlyp Ywd uppwulwphtu ybGpwpbpnn gnpdwnny-
rhg":

Cwjy Uqupwuh uppwwwinytipubpnd hnphudwdpwipu punhw-
unip Ywunupynipywu hwdwwnbpuwnnwd Shpwdnp wwuinybpubpt wnwus-
uwunw Bu syplyuynn Yhunwup nhdwiht hwwnwuhgutipny: Lpphuwnn-
ubwlwl wjwunnypep hunig pnywwpbp £ Shpwdnp wwwnybip odunbi
Ywuwgh gbintgyniejwu hwwnlwuhoubpny, W wyn hwpgnd npuk gqtinwp-

B Cndubyw F., Ujnpbp U nwunwuwuppnyeyniuubp hwy wpdbunp wwn-
dnipjwl, bplwu, <UUL QU, h.2, 1987, £y 182-183:

" Pwunwyp Ybpwpbpw) wb'u Cwynpyw 2., <wjjulwu Jundhouwnwpwu
pwunwyp (4-7 ), Ywuwfununyeniuutp, Gplwu, ML hpwwnwpwysnie-
Jntu, 2016, ke 50:

® St'u UWgbwhuywts L., Uundwdwduh wywwnlbpwgpnyginiup hwy dhouwnwn-
jwu wpybunnu, Gplwu, <EnhuwYwjhu hpwwnwpwyniegniu, 2015, Ee 11-12:

16 Imun M., CkasaHue o npeacrasneHun boropogmupbl n o6 ee obpase, HanucaH-
Hom eBaHrenvctom MoanHom, Mocksa, 1874, ctp. 3.

" BenbTuHr X., Obpas u kynbT, Uctopua obpasa fo anoxu uckycctea, Mocksa,
Mporpecc-Tpaanuua, 2002, cTp. 48.
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ybunmwwt wwpuwnpwup sh bnbp twl nhwywiht hwnlwuhpubiph
unbinddwu hwpgnd®: Yw b hhduwlwu ywwndwnp, np vwppbp nwpb-
nh U Gpypubiph Jupwtinutiph Ynndhg ubipluywgyty Gu Shpwdnp Yp-
wwpwiht mwppbp nwdnwdubip: Mbwnp £ ugbp wju ywplnp thwuwnp, np
bW uppwwwwnlybpubpp nwpbp swpniuwy Ypyuophuwydwu uygpniu-
pny LU qupqugt), uwlwju Uqunuuh dwdwuwlwyhg uppwwwwnlybin-
ubpp Ynyp YpYuophuwyhnwubip s6U wyu Ywd wju uppwulwnphg, wy hb-
nhuwyh Ynndhg dbponjw dwpnnt hngunp pulwinwiubpny b ubthwyw
abnwagpny Yhpnywsd uppwquuh hbinn hwnnpnwygdwu Gpunye: Uqun-
jwup uppwwwwnybipubp wnwuduwunwd tu jnipophtiwy b hwéwfu Jun
gniuwihtu hwdwnpnuubpny: Ywpwbivnp d6d npwnpnieintu £ nupdunwd
hwuntpaubiph dwjwqupndwu gnibwiht wugnwdubpphtu W hp Jowynwub-
pnwd hhduwwunid sh Yhpwnnud nultighd pungdnud (wuuhuwn): b nwp-
pbpnen pniquunwlwt nipnuithwn uppwwwnybpubph' Uquinwup
uppwwwwnybpubpht hwwnniy £ ywunlybpdwt wnwyb] wquwn nu puw-
pwlwu JdGYuwpwundp, npp nhuninnh dnuin unbindnud £ uppwwwwnybiph
htin hwnnpnwlygdwu wudhowlwunieiniu: hus ytpwpbpnd £ Junnig-
qwdpwjhu hwwnwuhoubipht, wwyw wbwp £ uywwnb), np uwphsp tw-
fupuinpnud £ YGpwwpubpp dowybp thwihny nipquagddwdp b nww-
unybipwiht uwhnit wugnuubpny: «Opwuww» (hntuwpbt® Oupanta-
wnnpenn) wiujwundp unwgwd hweonpn wwwnlybpwgpwlywu wnhwu
Uqupjwuh wpybunnu hwunhwynd £ MY Updwyhp pwnwph Up. Uuwn-
qwoéwduh Ybpwihnfunwip hwjywlwu Glybkntgnt ywdwpubph b dpntyp
dhwgdwt hwundwdp hwpnwpnn npduwuyupnd (uy.2)"®: Wu ywwnlyb-
pwwnhwp bu huwgnyu ywwnybpwgpwwu wnphy k: «Opwuwmubp» hund
wujwunw thu wnnpph nhppnd dwpnbuwihtu $hagnipubpp: Ldwuopp-
uwy ywwybpwwnhwp [wju tnwpwoénd b unwgh] Jun pphunnubinyejwu
opowund nwpdjw| Yuwunwyndpwiht npduwulwpubpnd: <Gnwqujnud
hp Ywyniu wnbnu £ gpwyb) ng dhwju npduwqupndwu, w) twb dwupw-

'8 Konpakos H., VikoHorpacua Boromartepu, Tomb 1, cTp. 2.

¥ St'u Uwljwpbwi U., Mmiwwunwuh Updwyhp pwnuph hugyulwy Bytintigh-
ubpp U Unpwuwnbind npduwulwpubpp, Uphnu, Ypnuwywt, gpwywu, pwiuw-
uhpwlwtu wwowmotuwpbpe Gpnwwntdh <wing Mwwphwppnyebwu, 2018,
10-12, ko 387:
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uyupswlwu W uppwwywwnybipwipu hnphuqwoépubipnud: Ybpnhhojw GYG-
ntignt npduwqupnbpnd Shpwdwypp U w)j] uppwqwt ywwnybpubip ubip-
Ywjwunw tu phptiug nne hdwjpny b wwunwywu hnglinp wwwnybpwg-
pniejwl hwnwuhgubipny: Uqupuwup gnitwwuwynd gbiphofund Gu
hwgbigwd gniuwhu Gpwuqubipp, npnup, unp 2ntus hwnnpnbinyg uppw-
qwu Ybpwwpubphu, nnipu s6U quihu wwunwywu Ywunuhy ywwnyb-
pwalbphg: G8hu tw wnphpwwbinnud £ Jupwbivnptu, ghdp wywunytipub-
pnwd uwhnu £, gpwdhynpbu unipp, Gupwnyynd £ nhpdh Yuunwnjuw)
qawgnnniejwup W hwuinny Bpwuwynieinwu £ dbnp pbipnd $hgnipubiph
L wnwudht hwpenieniuutiph nipjuagdtipnd: dwpwbinnptu Yhpwn-
qwd gniuwunypt (whagdtiun) hp plpunejwdp b pwhwughyniyejwdp
hnphujwéputippht hwnnpnnud £ Jwn nt hwgbigwd Gpwugqujunye)niu,
huswbu uwl pny| £ vwhu unwtw| uppwulwpsnipjwup hwnny hwnp-
pwwwwnlbpwiuniypniu:

Glbinbgnt  wwwybpwqwpnnwubph  Jbpinwdniejwdp Yupbih b
hwunlwugt|, np Uqupuuh npduwulwpsniginiup uujwd k£ ng dhwju nin-
nwthwn U Ywpenhy Gybntbgny, wjl hwjjuwlywu wpybunh ywwnybpw-
uintinddwu jwjwagnyu wywunnyputiphg: Up. Uunjwdwduh Ubpwihn-
funidp tytintignt npduwqupntipnud Yhpwnjwsd £ hwulywu qupnwp-
ytiunptu hwunny gniswiht hwdwuwpg W htug-np swithnyd bwb ngbigugnid
d. Unipbiywugh uywpwqupnnuiutiphg (Wwwnh G wnuynd Swjpwih
hwjwlwu Gytnkgnt' 4. Unipbujwugh uywpwqupnndubpp):

Uqupwuh wpybunnd hwunhwnn uppwilwpsnigjut dby wy
why' «Glnww» (hntiwpbl' EAeoVoa, grwuhpw), npp ubplujwgyws b
Gpuwup Up. Uutw GYtntgnd nbnunpjwsé Up. Uutwu Uundwdwdnp
L dwulywu htwn jnipoppuwly hnphujwdpnid, nph wywunnyep hw) wp-
buwnnud pwgwlwinud £ (Y. 3): Mwwnybpwunhwyp 4. Lwquplp Yupdh-
pny duwdnpyb £ pniquiinugh uwphsutiph Ynndhg 11-pn. nuipnud, huy
wpldnunp Ubppwihwugh) b hbug Piniquunhwihg?: Uqupwuh uppw-
uyupnud Yhpwwpwihtu wanbtignyeniuutip Ywpbh £ qunub) <bpnw 2-pn

% St'u dwpngbu Unipbiuywig, <tnhtwy U Ywqinn' U.Uhpwjtiywu, Gplwd,
«Uuwhhuw», 2003, £ 104-107:

7 Jlazapes B., BusaHtuiickoe n apesHepycckoe uckyccteo, CtaTbu 1 Matepuansbit,
Mocksa, “Hayka”, 1978, ctp. 22.
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wppwjh Uundwdwoush (1295 p., Uwownngh wujwu Uwwnbuwnwpwl,
atn. h.180, @.289 w), huswbu twl 14-pn nwph Sdwnynn UJwgh
Ypduwd Uytunwpwuph Uundwdwdwjpp dwulwu htw hnphujwdpubiph
gbnwpybunmwywu mdnuwdubiphg (1337-1340 pR., Uwounngh wudjwu
Uwwnbbwnwpwu, d6n. h.212; .19 w):

Gqpwlwgnipniu

hus  Jbpwpbpnd £ Uqupuwuh  uppwilwpsnigjutu  nbwlwu
wnwuduwhwuwnynigniuubpht, www wuhpwdbion £ npwugnd nbuub)
ns Jphwju ninnuithwn uppwwwwnybpubpht hwwnny npnawyh Ywunupy
wywunnyph wanbgniyeniu, wjil lmwpwdwopowuh dawynyphg ubipnn
nt thnfuwndwsd wnwppbiph Yhpwnnyeinitu: Uppwwwuinybpwihu wpybiu-
wnnd pjniquiunwywu b ninquithwn funp wanbgnieiniuutiph yipwpbnyu
pwquhgu swhwpynwiubipp pphunnubwwu Wwunlbpwapniejwu wnp-
pny pbplu swipwquugwsd bu wiu wwpgq wwwbwnny, np ophtuwy’
thwjinh Ypw Yuwwnwpywsd hynuw-uppwuywpubipp bwfu Fjniquiunhwjnid
mwpwonwd sku qunbip pphuinnubiniejwt Jwn oppwuntd, huly wuqwd hhu
Mnwhwynid, npp pphunnutinyejwup hwptg 10-pn nwpp ytponwd dhwju,
uppwwwwnybputiph opptwubph hwdwp nhdnd hu hniwwlwu wplb)-
ph Ywd ®Pnpp Uupwjh Jwpwbunubppt, pwuh np wjuntn Ep hung nw-
pwowd thwjwh Jpw  wpjwd  uppwulwpsnigniup: Wu  wnhpny
wuhpwdbiown £ bwfu ybphhotip pphunnubwwu uppwulwpsnyeiwt dlw-
Ynpdwt wyniupubpp hhtwplbywu whpnyend b pugne ng' bwb <wjwu-
wnwunw: <wjy Uqupjwuh uppwwwnybpubipnd uppwquu Yepwwpub-
ph wpwwpht nwdnwdubpp W Unpwpwp Gu L hug-np swihny htinhuw-
Yuwjht, uwlwju npwugnd tpwuwlwih wnbin £ gt ngbigusnd wpubjw-
pppunnutiwywt uygpuwnpniputiphg, huswbiu bwb hwjwywu Jwupw-
uywpsnieyniuhg: tw hwnuwbu wluwnnt £ hwgnwwnp dutiph, nbidph
nt dwpdup Jowynudubpnd: 6y npwbiu yepowpwu plipliu hgnip sh (hup
wqupwiuwywu uppwulupsnypjuu  dby  Ujwwb]  hwulwunyegjwu
ontugp' JGluwpwudwd Gplwp ninh wugwd pphunnubwlwu uppw-
uywpsnipjwu jwywgnyu npulinpnudubipny:
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TN

(A

LY. 1 «Uunjwdwdwipp dwulwu LY.2 «Uunjuwdwdwypp dwulwu b
htw», uppwwwwnlybip, Gplwup Unipp Uutiwgh hbwns, uppuwwnybp,
Up. Uttw GYbntgh Gpluwuh Up. Uttw Gltnkgh

LY.3 «Shpwdwp-Opwuww», npduwuyuwn, Unipp Uundwdwduh Yybpwithnfunwip
Gltntigh, %, Undwyhp
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COBPEMEHHDbIE TEHA,EHLLIUN CUMBOJIMYECKUX OBPA30B B NKOHOINUCHU
ANKA A3APAHA

FAAHE MNMOroCAH

CraTbA noceALleHa aHanM3y COBPEMEHHbIX METOA0B MKOHOMUCK B UCKYCCTBE
AbAKoHa Aiika AsapaHa. PaccmaTtpuBatoTca npobnembl COBPEMEHHOTO XyJOMECT-
BEHHOro A3blka u3obpamenna Boromatepu B cospaHHbIX A. A3apAHOM MKOHax, a
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MODERN TRENDS OF SYMBOLIC IMAGES IN HAIK AZARYAN'’S ICON
PAINTING

GAYANE POGHOSYAN

The article analyzes the modern methods of icon painting in the oeuvre of
Deacon Haik Azaryan. The use of the modern artistic language in the
representation of the Holy Virgin in H. Azaryan’s icons, as well as the trends of
modern time in icon painting, the origins of iconography and their distinctive
features are examined. As part of the study, influences of both Byzantine and
Armenian medieval art are discussed.

Key words: icon painter, Deacon Haik Azaryan, modern icon, iconography,
symbolism, typology.
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<nnwép ubpywjwgund £ ohwy ubwpps b dwpunwpwwbin  Mnpbu
Upnungwiuh (1947-2022) uwnbindwgnpdwywu ninhtu, dwutwynpuwwbu ulwp-
snipjwl ptwgwywnnud: Lw ubpnud £ Upnungjututiph hwywnuh winhdhg b, qup-
dwuwih sk, np swpniuwyby £ hnptinpnp' Uppwjtp Upnungwup W hnp' Ukipgb
Upnungwuh ninht: Mnpbu Upnungwut wwpbp nu unbindwgnpdty £ <wjwu-
wnwunw b bywpb|, huswbu hupu £ ugnud, «<hwybptus:

Pwbunyh pwnbp' Nnipbu Upnungwt, ubpniunubp, nbwihqd, <wjwu-
nwl, hwjww, uwpsnieintt, dwnwugnipniu:

LEpwdénipyniu

Uuhwuwh, wpdbunwgbnh nbwypnud® wnwyb) by, swihwquiug Yuw-
punp Gu dhowdwinpu nt ogpowwywnp, npuintin duytp b duwynpyby & bw:
Mnipbu Upnungwup (1947-2022) ny dhwju hwynup ninhdh ubpYujw-
gnighst £, wjil upw wywunnyputiph nt wpdthwdwlwnpgh Ypnnp: <wu-
pwhwjin wnnhdh wyu hwpnwwm ywwndnyejniut uyudbp £ Upgwiu wsy-
fuwphh Cnigh pwnwpnd: Wuwnbin Gu duyb) nt unbindwagnndt hw) wu-
qwup pwunwlwgnpd <wynp Hnipgywtp, ghinwulwnhy Unbithwu Unw-
swlywup: Uhw wju gbinwpybunwdawynipwiht dhowwipnd Ehu ww-
pnwd Upnunguwuubpp bW Jwupwhwwplubpnd Yepnnd hpbug' wpnun-
sjwuwluwu wnnhdh wwwqwu: Uppwjbp Upnungwup™ Minpbu Upnungjw-
uh hnptinpwjnp, dudby Ep Sniphnwd, huly upw Ypwutip npwynp’ Utingb

" Bpuwup wenwlwu hwdwuwpwuh nwuwfunu, wpdbunwghwnyEwu PEYUW-
dni, ripsivardanyan@mail.ru, hnnjwdh ubipyuywgubnt opp* 01.02.2023, gpw-
funubint opp* 10.03.2023, wnwwgpnipjwl punnbint opp' 10.05.2023:

1 Uhpwjby Upnungwup (1897-1959) gbinupybunwlwu pwqdwehy' hhduwyw-
unw Gypnywlwu b nnw nwuwwuubph whtuubph dbwynpnuhg quwn, d6d
nbp £ fuwnuwgt) hwywlwu gppwpytiunh qupgqugdwtu gnpdnud, hwuntiu
byt bwl hpple Swnpwuluwphs, wb'u Unwuywy Upwpwwn, <w) Yepwywpytu-
wnh qupqugdwu ninhubipp XIX-XX nupbpnud, Gpuwu, 2009, E 89-116:
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Upnungwup?, htnwquwinud Pwpyhg nbnwihnfudting Gplwt, wynhyn-
ptu untindwannpdtig pwwnbpwlwu W Yhunh ywpsnyejwu, pwnwpw-
Ywu wywlwwhp b Swnpwulwph wuwwpbgnud®:

Upnungwuh untindwanpdnieniuubipp ny Jhwju wuhwwh, wjl
wnnhdh ywwdniyejwu, wpdthwdwlwpgh Ypnnu Gu: Cunmwublwu dpun-
(npwnp, dhowyw)np, wjwunnypubinu hptiug swpniuwynieniut niubigw
Mnipbu Upnungywuh wpytuwnnud®:

<hduwlwu uyniph qwpwnpwup

Mnipbu Upnungwuh  hbn dbp hwunhwynup  nbnh  niibgwy
2021-h hnywnbdpbphu, dh pwuh wdhu wug, gwynp, tw hbnwgwy Yjwu-
phg: Nwwh hbwnwnwnpd hwwgp utinbind wyn hwunhwydwup, npp
Uwwuwwlyp uywpsh unbindwgnpdnipjwtu  wnwybi funppwjht  nwnu-
Uwuhpnipniut Ep, wyuop wyn gpnygubipp, dnnpnuiubipp, Ywpdhpubiph
thnfuwtuwynwip gnigbh wnwyb) Yuuwwu Gu pynud: funuwygnipw
dwdwuwy, hhotind hptiug dtéd puwnwuhpp, hnptinpnpp, dunnubiphu,

2 Ubkipgh) Upnungwup (1912-1986) ginwpybunwlwu duwynpnudubip £ Yuwnwpb
hwjuwlywt pwwnpnuubph’ Wwwnbpwqiwlwu phdwubp wpdwpénn dwdwuw-
Ywlhg whbuubpnd, bwl bwwuwnb) hwy Swnpwulwpsnyejwt quipgugdwup'
(hubiny  «Nqup» wwwnybpwqupn quybonwhwuntuh gjfuwdnp fudpwahpp:
St'u Unwuywt Upwpww, <wy Yapywpybunh qupgqugdwt ninhubpp XIX-
XX nwpbpnud, ko 112-119:

3 wpgwgpnygubiphg daynud Minpbiu Upnungjuup ugly b, np hp hwypp Snighh
hwpnwwn wpryniuwptipnnh punwuhph hutubipnpn Gpbjuwu Ep: Gphiluwutiphg
ulwphsubp nwpdwu wnwubyp' Uhpwjb Upnungwup, W hp hwypp' Ubpgh
Upnungywup: Uhpwjbip hwjulwu pbdwulwpsniygjwu hhduwnhpu tp, hhw-
upwts uywpwquwpnnn, nw dwdwuwyhu hbnwihnfuwlwu gnpdniutinyejwu
hwdwp htnwgpt| Ehu Pwphgh hwywnuh wywnbdhwihg: buy hwyphYhg fun-
ubiiny, tw upnud Ep. «Cwjpu wpunwunynp dwpn Ep, puwwnnip 2unphpny wdbu
hugnd' pwuwuwnbindnipyniuubp tp gpnud, uupnd Ep...»: SE'u Oranucan
Anaut. [IuHcTua, B TemMHOTE npoxuTbIX NeT, Kak B dpoToaTenbe, MpoABNAANCH
nopn, “Ypapty”, N 15, 1997.

4 Luwn ulwpsh' «...6pb duyt| tu Ufwpsh punwuppnd, wulwpnn Gu uluwphs
snwnuwy, nigbu, pE ng' wpdbuwp gpwynud b Shybiny jwjwgnyu gpniugnp-
ongutiph htw, dwpnp thnfuynud £, nunun jwdp, nwnwpnd £ uunt pw-
gwuwlwup»: SH'u Tonbmucapan Py6en. lanepes, “MMathuua”, N 72, 23
utoHa, 2017.
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wpybunwgbnp Yupnunng bp ywwndnd dwuynigywu wdbt dh hng®:
Mnipbu Upnungwup dhusk Yywuph wwpuntu wwpbp W unbndwanndt &
hwjbptu: Lw Juunwh Ep, np hwulywu wpdbuntu hp <wjpbuppnid
wwpnn U wpwpnn wuhwwnp wpybunu £ «&wy hubine hwdwp wb-
wwwbwn wt'wp § dwupwulwpsnieiniuhg biGdbunubp dngubp Tw
wpunipn b UphGunwlwt pwubp bu wnhwuwpwy s6d uppnd: Uwpnid
Gd wjuwnbin, hd niunwdndp, nne dunwsdkijwytipwyp hwiywywu Gu, hw-
jGpbu», - wunwd £ uw®:

«lwjjwlwu dninphdubip» ybpuwgpwsé btplybpp uwpsh pwntipp
wnwpluwjwlywu Jepwpuwnpniegniuu U’ GYenkgnt pwyp, fuwspwnbipp,
Glbintignt huwdbuh Ywdwpubphg ubppwithwugnn Uuwndn gnpbin, wdn-
phs (nyup b quypph Shpwdwjpp Uwulwu htin: <Gwnwppphp k, np Y-
ntight wwwybpdwsd £ ny pb wdpnnowwbu, wj| dwutwyh, uwlwju wyu
nGnwjwynpywd updynihqudu wuqud ubpddjwsd £ hwy dnnndpnh pwg-
dwswpswp wywwndnigjwdp. win G Jyujnd Yhuwpbp fuwspwpbpu nu
Glybntgnt uniubpp, huy hwuwmnwwnniu-ywugniu, ybp funjugnn wutyntu
fuwspwpbpp hwjh |hubhnejwu qunwthwpph Ypnnu Gu: «Npwbu hw)
dwpn hud hwdwp pwuy b <wy GYtntght, - wunw £ uwphsp, - wu-
qwd, tpp dbp whwmwwunueniup hwpdwsdh wnwy tp, Gytntght hwu-
nhuwunuw tp <wjh dJhwutwwunigjwu dhwy hwugpwup: Glyknkgniu
bu ybpwpbpynd BJ npwbu dbp wwhwwwuh' nupbph funpphg wjuwntin
Ehu nwuwywunnwd, wjuwntin unynpnid: Ukup dhouin niubigh) Gup Ywpen-
nhynuutip, dhow, hwqwp jne hwpniphg wybih wwppubp, wupun-
hwuw... Lwlb Jh hwpg & hud hwdwp wuhwuwuwp' huswbu b wwh-
wwuyb| dbp |Ggnwu: bd (Ggniu nw hd Bpyppu E...», - Uondd | uluiphsp?:

> Cwyphyp gnpdninnudubpp (woluwwmwup Yhunnd, pwinpnunwd, hwypbuphphg
nnipu) quywyh hwdwnp 2w Bplwp ne nddup thu pyYnul: <wpgwgpnygub-
nhg dtynd Upnungwtu wubi k. «Snpbpb dhown hhonw Bd hwyphYhu, ubpybpp
pnypp’ nw hd Jwulnuygywu pnypu b, hwiphlYhu pnypp: Gu Bpwfunwuwwpn
GJ upwu. bw dhwyu Ep nno puinwuhphg, np wnbnwihnfudtg b duwg wwpbint
Gplwunw»: St'u Mawsan Uxna. HemHoro conHua B xonogHoii Boge, “Hosoe
Bpema”, N 183, 4 oktabpsa, 1994, BTOPHUK.

& L{wpsh htwn dbp hwunhwnuipg:

7 Cwwndwd uwpsh hn dbp qpnyghg:
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«lwjulywu dninpyubip» unbindwagnpdniginiuutipt hdwunmwdlwpwuw-
Ywt wpunwhwjnswitiqyny, wubijhpny nt tnpwdwnpniejwdp htnwhwnp
wnbtpuubp nubu 4. Unipbuywugh «Nuntwhwpdwd uppniegniu» Yuwdp
htwn:

«Ywh |nyu» hnphudwoépp wwuwnybpnd £ hngunpwlwuubiphtu
GUytintignt dnunph' 2bdh dnun: <bnhuwlu wubu thnpdnwd § pungdt obdp'
funphpnwuowlwu pdwuwnt hppl puwlwuh ni gbpptwlwup uwhdw-
uwghd, hwwndwu Ybwn: Swowph obdp, uwhdwuwghdp, wub) £ pE" wa-
fuwphhy W hnglinp hpwwuniejnwuubp hpwphg pwdwunn nt dhwdw-
dwuwy dhwynpnn hwundwdép hwjwunwgjwiht nbnwhnfunud thub-
(hniejwu JbYy hwppenyeintuhg nbwh Jdinwp, npuntn dwdwuwlu nt nw-
pwdnipnut wyjlu wy) swihnwubpnd Bu quugnd’ wdbtopyw Yeugwnh
L dwpnywjpu thnpp hnqubtiph pbinhg wunhtu: <nqunpwlwuubpp &bin-
ptpnd Jwndwsd Gpwqubp Gu' Uundn wnwy hupuwdwppdwl, hupuw-
wjpdwt funphpnwuhop: Undu nt ywuwnpnygp dwpnne hngnt W dwpdup
thnfuwybpwnudu Bu: LYwpshu punpny gnuuw ubpluwuwynd b wyu
wwpwgwnud  wuquwd, bpp nhdwagdbpp hwwnly pungdywsd b,
wnwuduwunw bu GYkntgnt dwnwjnnubiph Yaunpnuwgwsd, wubiu nbwh
ubpwtuwnh ninnywd, huptwquudwu, hupuwbwuwsdwu hwjwgpubpp:
Uundn Sdwnwubph guwydbpund funjwund £ Shpng nwuwnwnwyp'
funpwpwthwug, hkqupwpn hwjwgpny:

Upnungwtp, huswbiu hwjnuh £, unwgt £ ng dhwju uupswyuwu,
wyt Swpunwpwwbunwlwu Ypenieginw®: Lpw Yndwnghghwubpnwd &up,
wwwnybpdwu nép Swpnwpwwbunwlwu &ubph, qsh gpuwdbhlulwu
uppwabnnipjwu Ypnnu tu: «<pduwlwu du» Yuwynd wnwyb) pun-
gdJwsd bu Jbpnugw) wpnwhwjnswalbpp' Gybnkgnt wwwnpwup-wp-
nwgnjwupp unbndnid-wwwybpnd £ Jh pwup fjuws' dnunph, quyheh,
gdpbph Ypyuwyh-pwnwyh wywwnybpdwdp: Uhwdwdwuwly nng uwmnbin-
dwagnpdniejniup pwpwy, [nwwynp, dGpdwy gqény pwdwudwsd k£ snpu
dwuh' wywpwuwwy fuwsh: Cungdwd ghdp, |nwuwuwnybph uppwagnyu

8 M. Upnungwuh wugwd dwpnwpwwybunwlwt dwuwwwphh dwuht wnwyb
dwupwdwul wnb'u Yenex monoabix apxutexktopos, “Kommynnct”, 1 mas, 1971.
€49, Upgwuwlubp bGphunwuwpn  Swpunwpwwbnubphu,  «Gpbynwu
Gplwux, 4 dwihup, 1971 Lu:
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wugnudubipu Upnungwup Yuwyubpp nupdund Gu gpubhlulwu: huy
wbluuhywu, ufwupsh fjununnjwunyejwdp, huptu hpbu £ duygnid, b puwy
wwnwuwnhp sk, np uhudwd gnpdp unyl nbfuuhywiny b wjwpunyh®:
Uwntindwanpdnnph dnun uwyhwwly Yuwyp, pninpl wnwowguntd
GU owuwn gpwyhs nt dhwdwdwuwly bwb wuuwwubih pwgwhwjnnwiutip:
Lpw jntpwpwtginip gnpd pnjuiunwy £ Upnungwt wnwplywjwywu
wpybiunh uppwhwp £, pwu hnignd £ dwpnu hp Yepywpny, unyn-
pnypubtipny: <wjwuwpwp nw £ wwwbwnp, np Upnungwup bwjuw-
wwwnynipntut wnwyb) twihu £ nhdwuwupht, pwgwhwjnnd dwpn-
Yuwjht ubpwafuwnhp, hngbpwuwlwu Gupwstinntpp: Uwpnnt, wuhw-
nh dwywwwghpp, npwdwu htwnwppppt) Gu upwu nbn dwuynig: Mw-
nwhwlwu sk, np Jwdnynu pwqihgu wunpunwpab) u upw' nwppbp
nwphubphu unbndjwsd gnpdtiphu, pE npwbu ulwphy W RE npwbu
dwpunwpwwbin: Puqiwphy hwnpwuwlubphg pbiplu wnwuduwund
nie wwpbwund Y hh Jwulwlwu dpgnypenud swhwd nhwndp':
Uty wy wnpnipnud® 1956-h «Cranubew» phpend wiywgpwd hnn-
qwénwd, Yupnn Gup. «SGuwubih nbnnud <wjwunwuh wdbuhg ww-
nwuh ubpywjwgnighsubiphg dyh' nypwdjw Mnpbu Upnungwuh «hd
pnyp Lbungywu» opwulwpu E: Pnpphy wnohyp, nwotwdniph wnwy
uunwd, Jwwnubipny unbinubipht £ hwpdwénuw»™: Upnungwuh funuwnn-
quunigjwdp, wwownnwd £, tpp hp Gpybph hGpnuubpu wugjwihg G,
nyptip hp htin Ywiup Gu wugugnpbp: Lw sh Yupnn uywnpbp dwpnng, nd
sh hwqwunwd: Utlwju wju pwuhg, tw hp dwdwlwlwyp'gu k, pbE
wugjw| nwnbiphg': Upbunwgbnp wwunybpb) b Uwjwe-Lndwjhu, Yn-

% «Unwn Jbig-np wniwph wnwye ulubigh ulwnb wyphiny, dhus wyn jninuiubpyny
Eh woluwwnd, hphdw wyphih pninp qununuhpubiphtt mhpwwbinind Gd. wju
wnwyb] wpwg wotuwwbint huwpwynpnigyntu £ wwihu, npwuny k) htinw-
ppphp b, onun £ snpwitinid»,- dkiq htinn gpnygnid upbkg ulywinhsp:

"0 Ernasapst K. WUctopus ¢ npogomkernem u 6e3, “Pecnybnuka Apmerus”, N 221
(1981), 21 Hoabpa 1998, cybborTa.

11 bonymeHos C. HOHble gaposaHua Apmenun, “Ctanunen,”, N 34, 18 mapta, 1956,
BOCKpEeCeHbe.

2 Naanrupos Masen Pyben Apytusn: Mowu apysba — Pembpanar u lMukacco,
“MatHuua”, N 4(40), 5 despana, 2016.
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dhwnwuht, MtEdppwununptu b Mhlwuunjhu:

Undhwnwupt wwwnytipnn Gpynt unbindwagnpdnieiniutipp (2006,
2014) ULd bpqwhwuhu, Yndwynghwnphtu ubpluwjwgund Gu wqgh
yphoinu nt nmwnwwwupt wspbpnud: Unwohtu Yunwynd (2006) gnpo nt
wubjwubh deh dhohg wnwuduwunud b dwpnwwbnh nuwpdwynn,
uwyuwju wuuwhdwtu nwiny ntdpp: Uunpwnwnuwiny wju unbndwagnp-
Snipywup’ Upwpww Unwujwup Wuwnd b «...undbpughtu Yupndy
pwlunwiubiph nu gniuwjhtu gbgmwnpndutph sunphhy wpybiunwagbitnu
unbindt| b npwdwwnhly pwudp, hnquiywu, wpdwsd dpunnpn’ pwgw-
hwynbin Ybpwwph ubippht’ hngbigniug  wwpnidubpp»: Yndwngh-
winph' 2014-hu wpdwd Yuwynd Yndhnwup fuwswihwynu nwhu b, nb-
wh htnnu hwnwdé wuhnyu hwjwgpny, nwbphu Ypbind dh nne dn-
nnypnh ywwndnigjwu dwup Yuppp: Lwpsh bwiupuwnpbh wpunwhwn-
swolu £ wunpwnwnuw] ywwdwlwu nbwypbpht wuhwwnubph dp-
ongny:

«Gpnyywiubpp» fudpwlwjpt nhdwuupnud «LGdGuhu» Juqdw-
YEnwniejwt' hptiug dbg dnnndnnh honts nu gwyp b Untidtutinhp |htb-
(Nt wpdwuwwwwnynyeniup Ynnn hhwuwih hwy ippwnwuwpnubiph ytip-
wwnubpu Gu: <bpnuubiph UGpwofuwphht wnwyb dwunpwuwnt b wju
tognpwn thnfuwugtiint hwdwp tlwphsp swuwuhpwpwp hwywpb) £ pn-
(nn wbinGynieyniuubipu nu Ynuebipp, npnup npuk Ybpw wnusynud Gu
upwug Yeuuwagpnieniuubphu'™:

Upnungwuh wpybunnd jnipndh deluwpwunyeiniu b gl Shpng'
fuwswihwjinhtu qudywd unbindwanpdénieintup: Uyhwwyh ni hnnwuagnyu
nwpstwdnfupwagnyuh Gpwugqubph wugnuubpny wwwybpJwsd Gu Lphu-
wnup wpyniunun gyntbup, Yhuwnbdu ni dwpdhup dbophg: Uwpnyniejwu
ufuwiubpu hp nwbppu Ypnn Uphwdhup ubppl ninnywd hwjwugpny L:
busn’t £ Rppunnup wwwybpdbp wu nhppnd: «2phunnup, dap hw-
Jwuwpp onin Bu BYbp dequiuhg, Ywd, n's, deup Gup onin GYbp hwywwnphg,

B St'u Unuwujwu Upwpww, Yndhunwup hwy uquphsubph b pwunwlwugnnpd-
ubiph wsptipny, bpluwu, 2019, ko 16:

14 St'u MHauakansaH Py6en. Vctopusa ogHoii paboTbl, “Hosoe Bpema”, 17 wtons,
2010, cy66orTa.
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husn’t wbwp £ Lphuninup opoydh: Ubup Gup hwlwnwly, wdbu hughu
dbophg uwynid», - wunwd £ Upnungwup'™:

Upnungwut niup dnun puwuhg wybijh hupuwulwnubp, hp huy
funupnd’ nplut dEYh winpwt jwy sh Gwuwsnid, nppwu hupu hpbu: Up-
ybunwgbinh hwdwp nw hp wudp dEYuwpwubing, twlb puub-quubint,
Ywuph' hpbu wwpguwd thnihnfuniegniuubpp pwgwhwjnbint thnpdbp
Gu: THwup ny eE qnun wpwnwphup hwjwuwnh wwwnybiptnt dhong b,
wj] wnyw| wwhh Ywd nbwlwu wwpnudubph  wpunwhwjnngeniu:
NGdppwunwnp, hp  «Pnpdbpnud»  dGluwpwubiny  hupuwulwnpubpp,
ugonud k. «Gu sbd uwpnid hupu hud, tu thnfuwugnud Bd hd yhdwyubpp
(passages)»'®: Undwnghghnu htwwppphp dGYuwpwunyenu niuh «hup-
uwulwp»-p dnppbipinp dnin: Wou jnipngp fuwswithwjn £, npht ubpunw-
6wd £ hbnpuwyp. nw utwl wuhwwh, unbndwagnpdnnh' hp huy fuwsp
Upbint qunwihwpt b wpunwhwjunnd”:

Upnungwuh nhdwulwpubph hGpnutubpp hhduwwund wuhwun-
ubp Gu npnawyh hpwyhbwlubipnud, hpbug dwlwwwgpbpng nt wyww-
dnipjwdp’®: Gplwlwjwlwu hbpnuubpp hwéwlu dhowdwjph Ywd gnigh
npnawlh drnwddniup-hpwyhbwyh Yepwwpnd tu («dwyhu», «4hpuwnw-
hwpnthh», «UbGjwdwnanieniu», «Lwdwly», «Gpbyn», «Uhwjuwynt-
pIntL»): «Uhwjuwynipntu» unbindwagnnpdniejwt dby ubipwotuwnphp thn-
fuwugnn unipp Gpwuqubipny wpunwhwjndwd Gu wudh dbunuejniup,
hnwuwhwwnnieniup, wubkwubih yhéwyp: suyubpp dtinptipp dbe wnwd

15 Cwindwsd uuipsh hbw dep gpnyghg:

16 St'u Annatos M., Ouepkn no uctopum noptpera, Mocksa, 1937, ctp. 34:

7 Luwn ulwpsh' wpdbunp pninph hwdwp sk, wju gnigwhwunbuubp b pwu-
gwpwuubp wigbinn, wpybunp hwulwgnn, pulwinn dwpnywug hwdwp E:
By bipb tubjwquwn, swpwgwd nt pYwjuwgwsd dbip wofuwphnu uywphsp nbin
dnnbund £ dnppbipinphu nu pus-np pwt unbindnud, nipbdu wpyGuwnp, hp
wpybuwnp npuk dayhu whwp E: «5pb twup hngnt hd wpgbunp htwmwppphp
£, tu Jualuwwnbdy, - dbp hwunhwydwt dwdwuwly pungdtig Upnungjwup:

B Ahdwulwpnd wpdwpdynn puwynpnigjwu, hngbypéwyp dwuptu wnwybg
dwupwdwul nb'u Kon U. B nouckax ceba, Mocksa, 1984, ctp. 38: Ugjuw-
wnyRjwu htinhuwyp ugnd £, np nhdwulwph wnwowgnip Yuwyws &, uwfu
U wnwy, dwpnywiht wuhwwnwlwunyejwl, Upw puwynpnipjwl, dwpn-wu-
hwuwnh hwunbw hGunwppppnyejwu htwn:
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Yung Ynpwgwd dwpdhtut wubu thnpénd £ wwonwwuyb), pwpuyb)
nn9 wofuwphhg: Unye fuwdwpnid hwghy ugdwpynn dwpdhuu hp guyu
nt hnygbipp wwpthwyb £ qunwd dwpduntd:

Uulwlu ufwpbwnéhg nt dwunngbjwabhg' Upnungwuhtu hngb-
dnin £ nbwihqdp: «Gu nbwjhun Gd, wjuhuptu pd duh dbe nbwhuwn,
wnwplwjwlwi Bd: Mhlwuunt wpuwnpwlyghnuhuwn sk, nbwhuwn k, gni-
gti hp duny ntdnpdhuwn k£, duwfubinnd £, pwyg wpunwgnind £ wnwp-
Ywu, Yypaduny hbug wjuwbu sh hwpywdnid», - wunid § uuphsp’®:

Uphwugqwdwju puwlwt E, np dwubwghunyeniup  Ytuwal
nwpdpwd uywnphsp dotnwwbiv pwyind Ep ng dhwju dwdwlwyhtu hwdpu-
pwg, wjl Ywufuwqgnd tp wju: <wdwjwpwyh dwdwuwly unbindyb-
ghtu ujuwpsh «Ugfuwphtu wnwug dbg» funpwghpp Ypnn wotuwwnwupub-
pp: <twn tw wugwy ub-uyhwnwy gpuwdhywih, hp dE4uwpwuniejwdp,
upwu ulubig gpuiyti ghdp”:

Gqpuljwgnipyniu

Upniingwut hp hbGnwqw wubiihpp wbuund Ep gppwpybiunnid,
woluwwnnd Ep Jbpgbipu Jwhlwuwgniu Yupwd ppng' Ywphuw Une-
uwbywu Upnunstwuh «lMonkosopew, Cona, nnn B nonckax 3emnn Obeto-
BaHHoW» Ybwh ujwpwqupnnuubph ypw: «tw dbp bynfuwh wjwpunu
£, Unwwkbywu-Upnungwu, hud wuswih hGunwpppptight qunwthwpp nt
npw hhdwtu Yypw wpybpp ul nt uyhwnwly tywpwqupnnudubpp: Sppnud
hd wwwhlu nt wmwwnplu Gu: Swnhlu Uwpnifuwt-PeYEph winhdhg p'
Uwpgwphwnw Lhynwluwu»?, - ugnd Ep wpgbunwgbnp: Wu gpph
uywpwqupnnwip npnawyh wnnwny wnnhdh, ubipunh huptwybuuwagpw-
Ywup wbwp t (putip: Nwwplh dhwugqudwiy wpnwpwgywd tp wju
ppehnp, npny tw dnwnbund Ep woluwwmwupht: Spph, ybwh uluw-
pwqunnnwp huwpwynpnientt Ep unbindwgnpdnnh hwdwp Ypypu b
Unyhtu wnusytipnt hp huly ubithwwu wwwdnyejwu htwn, unpngh twjbint
hupu hptu, unphg YyGpwwpbint wpnbu yepwwpwsdp: Uu wofuwwnwupp,
huswbu W MnpGu Upnungwup ninne deluwpyp, uyhgp tp wnund

19 Cwundwd ujwpsh htiwn dbp gqpnyghg:

20 M} Upnungwiup swwn £ qpunyb) gpwbhluyny, twl' nywgpuywu: 2021p.
gnigwnpybip b gpuwdbhlulwt ul nt uyhunwy wotuwnmwupubph dh pwdhup:

2 Cwindwd ujwpsh hn dbip gpnyghg:
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Upnungwuubpp wninhdh punwublwt hwuwnwwnnit wpdtipubiphg:

Mnpbu Upnunguwt, «Lwjwlwt dninhyutip»
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Mnipbu Upnungwt, «4ndhunwus
PEAJIN3M B MNPOU3BELEHUAX PYBEHA APYTYbAHA

PUIMCUME BAPJAHAH

B cTaTbe nmpepacTaBneH TBOPYECKWIT NyTb apMAHCKOrO XyAOMHUKA W apxu-
TekTopa Pybena Apytubana (1947-2022). PaccmatpuBaetcA, B 4aCTHOCTW, €ro
#usonucb. OH Mpoucxoaun M3 JUHACTUM U3BECTHBIX XyAOMHUKOB ApYTYbAHOB U,
4TO HeyAMBWTENBHO, MOLLEN Mo ctonam AAAM Mukaena ApyTtubaHa u otua Cepres
ApyubaHa. PybeH ApytubaH mun u TBOPpUN B ApMEHMM M nucan, Kak OH cam
oTMeYan, «MNo-apMAHCKMN».

Knroyesbie cnosa: Pyben ApyTubsaH, peanusm, nokoneHua, ApmeHus, sepa,
MUBOMWCb, Hacneaue.

REALISM IN THE CREATIONS OF RUBEN ARUTCHYAN
HRIPSIME VARDANYAN

The article presents the creative path of the Armenian artist and architect
Ruben Arutchyan (1947-2022), in particular, in the field of painting. He comes
from the family of famous artists Arutchyans and, not surprisingly, followed the
footsteps of his uncle Mikael Arutchyan and father Sergey Arutchyan. Ruben
Arutchyan lived and created in Armenia and painted, as he himself put it, "in
Armenian”.

Key words: Ruben Arutchyan, generations, realism, Armenia, faith, pain-
ting, heritage.
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EFQUP SULPLP USETIOUSGNPONRE3NRLE «ULULhShy
EQGPNRU (1898-1911)

vureurhsu LUUUL3UL

Uté £ 1898-1911 L 1929-1949 pqwywuutipht Pwphgnui pundhonuiut-
nny hpwuwnwpwyynn «Uuwhhu» gpuwlwi-ginupybunwywu hwunbup Yupln-
pnipintup hwy wagh b dowynyph hwdwp: Wu (nuwdnpswlwu hwunbup hhd-
uwnhp-fudpwgph’ wywuwynp gpnn, putwnww, pwpgdwups b hwuwpwlw-
Ywu gnpdhs Upowy nuwtjwuh tywwnwlu Ep uywuwnb| hwy wggh duniwygnp nu
pwnnjwlwt qupgugdwup, wgqwiht hupuwbtwuwsdwup: Mwwnwhwyw sk, np
sunphwowwn pwuuwhwy uywphs b gpwdhy Enqup Swhhup unbindwagnpdnie-
jntup ubipyuywgunn b ybpindnn hwy b onwpwqggh htinhuwubiph hnnwdubpp
«Uuwhhwp» Eobipnud qunwu hpbiug ywwndwynp nbinp:

Unyu hnnwénid wnweoht wuqwd L puugynd E. Swhhup uwnbindw-
gnpdnipniup «Uuwhhwn» hwunbuh hpwwwpwydwu wnweht opowuh (1898-
1911 pR.) hwdwpubipnd: Wn nwnwtwuhpnipniiubpu niubt Yuplnp tpwuw-
Ynipyniu Jwutuwgbinubph hwdwp dhus opu’ huswbu wpybunwpwuwlwu Jbp-
(ndniRjwl, wjuybu b wnpnipughwnwlwu wnnwubpng: Uplunytu dwdwuwy
wpnhwlywu £ twl npwug hwupwjuwgnup' wqqujht-inuwynpswluwt tuyw-
wnwyny:

Pwtiugh punbtp' «Uuwhhu», Pwphg, Uppwl nwwywt, Enqup Sw-
hhtu, ginwulywnhs, gpwphy, ginwpybunmwywu pulwnwwnnieniu:

LEpwdénipyntu

Uulwpbih b phpwquwhwunbp 1898-1911 L 1929-1949 (pundhoni-
dny) pwlywuubpht Pwphgnd hpwwnwpwyynn «Uuwhhn» gpulwu-
gbinwpybunmwlwu hwunbup b upw hhduwnhp-fudpwahp, gpnn, putw-

" <hwnwgnungyniut hpwlwuwgyl) b << ghwnpjwt Yndhnbh $huwtuwlwu
wowlgnipjwdp' 21T-6E077 dwdljwgpny ghnwlywt phdwih opowtwlubpnud:

" 4L QUU wpydbunp huunpwnunh ghwnpwpunniwp, uthninpwhwy wpybunp b
dhowqgquwiht Yuwwbph pwduph wjwg ghunwsfuwwnn, <wjwuwnwuh ywphsub-
ph dhnipjwt wunwd, wpytiunwghunypjuwi pYuwsdnt, mkamalyan@inbox.ru,
hnnywsdh ubipywjwgubint opp' 01.02.2023, gpwfunubint opp' 10.03.2023, nww-
gpnijw punniubnt opp' 10.05.2023:
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nww, pwngdwuhs, hwuwpwwlwu gnpdhs, «MNwwnyn (tgbinuh» opw-
ugwuwyphp Upowy nuuwiywup! gnpdnwutinyejwt Ywplinpniginwup hwy
wqgh U Jowynyeh hwdwp: UGdwwnwnny hwjnpnhtu hp wnol twjwwnwy
Ep npbl bywuwb] hwy wggh dnwygnp nt pwpnjwlwt qupgugdwup,
wqquwiht huptwbdwuwsdwup W huptwpdunpdwup, wqgquwihu hupunt-
pIWU wwhwwudwup: «2wpqugub] hupuwbwuwsnyghtup..., qqugub)
pL pyniebwl JGdwagnju (dwyp pwpnuwlwu Ypenyeht £ gnp (nipg
hhdGpnt ypw hwunwwnnuwd typngp b wuybndniebwdp, nwnduwup-
pniebiwdp Nt fuwunny 2huntwd Spwlwunyehiup Jhwju Ypuwu nw| db-
gh, hwpuwnwgub) hwy dhinpp dwpnip, Yeuuwihp, gbintighy nwwppbpnyd...
owuw| Ytpowwku, np wdpnne wqgp hwywnwly wdku wywwnwph Gt
wugnpwbiinh wdnip Yuwbpny Gnpwypwuw) b ubpnwotwynth dbé wquht
qunwthwph dp 2ntpgp, wyu b Yudpp dwpnynipbiwt dbg gtintgyniehiu
nt Ybwup dunigwunn wwpp dp pywint, - whwwuhy htus np Yp ulyw-
nbup unthpwywtu wwpwnpp dbp wjuopniwt dunwinpwwu nwuht, bi
wjn whwh pypwy gnpdp, npniu ULULHS whwnph Ggunp uwwuwnbp»,-
gpnud £ fudpwghpp wunpwupy hwdwpph tbpwdwlwundz UGS b Yw-
plnp wnwptiinue)nwu, npu wpnhwlwu £ bwbe wyuop:

<hduwlwu uyniph qwpwnpwup

Lnwwynpswlwtu hwuntuph nhnnnuwebpep, Gppnpn hwdwphg
uluwd, qupnunbig hwy uuphs, «Mwwnyn |Ggbinu» 2pwuswup wuwbitn
Engqwp Cwhhuh duwynpwd dwlwnwubwpp: Wu ninbiygynd tp $pw-
uhwgh gpnn b wwwndwpwu djny Uhgbh funupbipny’ ««bunup» W «|nyu»
Gpynt hwdwudwu pwnbp G Gwjutwlwu uppwqutu |Ggnthu dkg: Gi
wnwug wwwbdwnh sk win: Lnup Yepwyny dp punyebwu funupu k: G
funupt w| dwphu nyuu &: Shbgbppp dwpy Y’ puk b Yp ywunwutuwuk:
Swihnbuwlwu funuwlgniehiu dp 4’ wuguh punyebwu W hnghhu dhebi:
GprL hnghu spwpgdwukp, snuwiwnpkp hus np dhwp Y'pul, wyn shwuly-

1 St'u Qnuyuwiyw Uppwly, bpybp: Unwowpwup' Ywnibu Ywywpjwuh, bplwd,
«Unybunwwu gpnn», 1988, £y 3-22:

2 UWuwhpwn: <wuntu Udubwy: Ugquiht, gpwlwu, ginuwpniunwywu: Pwnhqg,
1898, unjtidptip, phy 1, £9 5-6:


https://hy.wikipedia.org/w/index.php?title=%D5%8A%D5%A1%D5%BF%D5%BE%D5%B8_%D5%AC%D5%A5%D5%A3%D5%A5%D5%B8%D5%B6%D5%AB_%D5%A1%D5%BD%D5%BA%D5%A5%D5%BF&action=edit&redlink=1
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gnuwd Jphu punehiup sbnwdh wbu whwh pywp»®: 6y k£ Swhhup'
dhouwnwnuwu &tnwgnpbiph  funpwutbph  udwunyewdp  duwynpywd
Swlwwnwulwpu wubu pungdnid Ep hwunbuph uppwquwywu wnwpbnt-
pintup: 1899 pqwlwup tppnpn hwdwphg wnbntwund Gup, np wyu
Swywwnwulwpp hpwwwpwyytb) £ Lwnnw pwnwpwunud («Revue encyc-
lopédique Larousse») b «Cynp n'wn» («Oeuvre d'art») gbinwpybunwlwu
hwunbund' «Uuwhhwnh» Jwuhu hnndudubpny*:

U. 2nwyjwup pwpdp tp quwhwwnd E. Swhphup ufupswlwu
mwnwunp, nipnytu wotuwphwgqugnnnieniup b dwpnuihtu npuyub-
pp: Mwwwhwlwu sk, np «Uuwhhunp» Eobipnd Yepwwpybunphu udhp-
qwd hnnwdubph pynd ebpuu wdbuwdbs wnbnp YEpwwywhdwsd k
E. Swhhuh uwnbndwgnpénipiwup: dbpndwlwu U wbnbGluwnjwlwu
punypeh hGwnwppphp hnnwdubp tup gquunwd 1899, 1900, 1901, 1902,
1904, 1905 L 1911 pwlwuubph hwdwpubipnd: <nnwdubpp hwéwfu
nintygynwd U uwpsh wotuwwnwupubiph Jbpwunwnyeniuubinny: <b-
nwpnphp bu dwdwuwyh $pwuvhwgh putwnwwnubph' Nndt Uwppuh,
Lbdwu dwubuh, Ywpphbp Unipbh, $nwunwy Unyhbh' E. Swhhup wp-
ytuwnhu udppjwd dwywnu Jbppndwywu hnnjwdéubph pwpgdwunt-
piniutbpp: Lwywwnwyp hwulywuwh Ep' ubpywjwgub) dep hwypbuwygh
wnybunu onwph wspbipny: «Pwphgh wbu wnwowgjw) nt ndjwupuw-
hwé dhowdwyph dp dby, - b hp (E.Cwhhup - U.L.) Jypw gpnn dp dbd
pUutwnwunutp dhoin hhowd Gu wunp hwy ppwip, - hpéjwuph nt hywp-
wnjwt wnpnp dpu b wdbu wggquubp hwjnt hwdwp»,- gpnd £ U. 2n-
wwljwup3:

E. Cwhhuh uwnbndwgnpénipjwup udppywd wnwohu ybipndw-
Ywtu wyuwpyp «Uuwhhwn» hwunbuh Eobpnid tnwywapytg 1899-hu. nw
«L'Funmwdy k 'wdho» («L'estampe et I'affiche») gbnwpybunwlywu hwu-
nGunwd [nyu wnbuwd dpwuuhwgh putwnwwn LEdwu-dwutup hnnjwdh

3 UWuwhpw: <wunbu Udubw): Ugquiht, gpwlwu, ginupniunwywu: Pwnphqg,
1899, hnwujwp, phy 3, mhwnnnuwpbppe (ns bowluw|ws):

4 St'u «Uuwhhurp Pwphgbwt Jwdinu dkg, Uuwhhwn: <wuntu Udubwy:
Uqguwjhu, gpulw, ghnwpnibunwywu: Pwphg, 1899, hnwjwp, phy 3, ke
116:

5 Anuuitywu Upowly, Gpytp, Ee 806:
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pwpquwunignu Eps: <nnywdwaghpp ubpyujwgunud tp E. Swhhupu
npwbu «odwinbiw| Uywnphs... nt funbwdhw, funiqupyne Gu nhipwt sgnhw-
gnn qdwagphs dp»”: Owgnwind hwjp, nwwubind buwjhwnd, puwn
wpybiunwpwuh, ytutinhyghutiphg ybtipgntip £ hnigqdniupny  untindw-
qnpdtip, huly dpwuuhwind gpuydt £ padunubiph wwwnybpttipnd,
ptl wjn ptdwhu wndb b wuhwwwlywu L jnipophtwly dbYuwpw-
unipniu:

Lwonpnp wunpwnwpdp E. Swhhuh unbndwgnpdnijuup 1899
pYwlwuh unjtdpbp-nGYnbdptpwu hwdwpubpnud k, npunbin wuwuntu
htinhuwyp (gngb U. 2nywiywup) Yuplnpnu £ wpybunwgbnh wu-
hwuwwlwunyeywu npnadp «eE hp nhunnnpbwu  spowtwlyhu, pE
Yowupp pdpnubint b pwpqiwubint hp Bnwuwyhu U pE hp wa-
fuwwniebwu dbenunhu dbg»d: Lnnjwoénd hweonpnhy ubplwjwgynd k
«Lw nbyYnt f'wn»-h («La Revue d'Art») npuuwnwlwt Yupdhpp uyuuwy
odbnpunhuwnh Jwuht, U hpwwwpwyynd Gu pwivhwlwu wjn hwunb-
unid gbinbndwd  Bpyne obnpuinbiph’ «Fwhwnwopohlp» U «Gwunn
Mnid», yepwnwnie)niuttpp:

«Uuwhphwn» hwunbuph 1900 pywlwuph thtGunpdwp-dwupn wdudw
4-5 hwdwpubipnud U. 2nuwlywt puebipgnnhu £ ubpyuwjwgund «Pw-
phgh gbnwpnibunwywt  putwnwunebwt  wdbutu  henhuwywinp
Jupwbwubpku dkyp» MNnds Uwppup' «Gwgbicn nb Png-wn» («Gazette
des Beaux-Arts») hwunbtiunid nmwywagpywd hnnjwép®: <tinhuwyp, hwywu-
ghy ugbind ulwpsh nwnighsubpht® dbubnpynd Uuwnnupn Mwnjbn-
nphu, huy Pwphgnud dwu-MNnp Lnpwuuht b PEudwdbu Ynuunwuhu,
wnwuduwgunw Lt E. Swhhuh ubpp nbwh d2dwpunngeniup: Lw Yw-
punpnud £ wpybunwgbivnh funphpnwdnn nu qqujnu npwyubpp, wju

¢ 2ikdwu-dwuku, Enlwp Swhpu, Uuwhpwn: <wunbu Udubw): Ugquwihu, gpw-
Yuwu, gbnwpnibunwlwu: Pwphqg, 1899, ubiwywnbdptp, ehy 11, £ty 355-356:

7 Lnyu wnbkinnud, ke 356:

¢ Ewmfwp Cwhpu, Utwhhwn: <wunbu Udubw): Ugquiht, gpwlwu, gbinw-
pnibunwlwu: Pwphg, 1899, unjtdptip-nkywntdptp, phy 1-2, ko 25:

° Mindl, Uwppu, Enwp Cwhhu, Uuwhhwn: <wunbu Udubw): Ugquyhtu, gpw-
Yuwu, gbnupnibunwlwu: Pwphg, 1900, thtinpywp-dwpw, phy 4-5, by 111-
112:



Enqwp Swhhup untindwgnpénigniup «Uuwhhwnh» tobipnud (1898-1911) 167

«Juwunwnwwuwaghu gpeniehtu»-p, npp dwnwgnw £ Cwugbhgth uwnu-
ubpnud gnigunpqwsd «Nnnpdbih Ywupp» punhwunip whwnnnuny gni-
gwhwunbtuh uywpubiphg: UhLunyt dwdwuwy $pwuupwgh putwnwwp
otignnud £ Swhhu-obnpinpunh dbd ubipnudp' ujuwnbing, np «...thnpw-
gpnyebwl dke £, np M. Cwhphu quwd t wpnwjwjnnebwu &t dp hp
dhongubipniu jupdwp G hp gnpdwnpnnh Yupnnnyetiwug nt ybpinidnnh
upwunbunebiwt  hwlwwwp swihp nwine wnwy»*: <nnjudwaghpp
dwutwynpwwbiu hhpwwnwynwd £ «Gwwnn MNnwd»-np, «5plweninnt wotuw-
wnnp», «Pwpény Ypupr, htuswbu twb dunwynpwlwuubp, wpybunw-
gbiwn, yhywuwu Mwulw| dSnpnyniuph, gpnn djny Ynpubijhh, pbighwgh
uywphs Wdptin Unbtituuh nhdwulywpubpp:

«Uuwhhwinp» 1902 pywlywuh hniujwpwu b hbnpdupwu Gpynt
hwdwpubpnud  U. nuwijwup qbitnbnnud £ $pwuhwgh  pltwnwun
Qwpphb Unipbh «<wy thnpwgphs dp M. Enqup Swhhu» funpwgnpny
Swywnu hnnwdp' uywpsh ybg unbindwagnpdnipniuubph Ytpwwnwni-
pinuutpny  («hwwinthhtu», «Uuwwnng Spwur, «Unipuglwunthpy,
«Upptin Unbdbuu» L wyu), npp hpwwwpwyytbp Ep 1901 pwlywup
nGyntdptphtu «Uwnninhn» («The Studio») wugn-pwuuhwwu wduw-
ptpend': Ownwpwqgh htnhtwyp pwgwwpnud & E. Swhhuh unbindw-
gnpdniejniup wwpnipnn dGjwdwndnunnigjut wynwupp hwy wqght pw-
dhtu hwuwd nddwp dwhwwnwgpny: «LEpYw) guunitbgw’t wpnbinp wju
ownpntpnw np Ywpdpp Unypwuht hpwdwuny Juwwpnibgw, wju
Jwjpwa Yninnpnudubipnds nphp Giplhpp pgpuntight, skd ghunbip: Puwyg
wpdwaqwupp hptu pbpwe... hp dnpenuwd pnjptpniu wnwnwyubpp...
hwulywuwih § np wwnlhg hp hnginju dko wudwubh dGjwdwnénwnniehiu
dp wwhwd pwy»,- gpnd £ S Unipbu'2: <hwgdniup wpunwhwjnbing

10 Unyu wbnnud, ko 111:

1 Yuwyphkp Unipk, <wy thnpwagphs dp . Eippup Swhpt, Uuwhhwn: <wunku
Udubwy: Ugquwjht, gpwlwu, gbnupniunwywu: Pwphg, 1902, hniwdwnh,
rhy 1, £9 6-7: bwwphky Unipk, <wy thnpwgphg dp . Lypljwp Cwhht, Unw-
hhin: <wunbu Udubw): Ugquiht, gpwlwu, gbnwpnibunwlwu: Pwphqg,
1902, htwnpdwp, rhy 2, ko 26-27:

2 Yuwwphk Unipk, <wy thnpwaphs dp w. Epluwp Swhpt, Uuwhpn: <wunku
Udubwy: Uggqujhu, gpwlwu, gbnupnibunwlwu: Pwphg, 1902, hniwudwp,
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odnpinh  wnbuupywiht Yupd dwdwuwlwopowund Yuwwnwpbinigjwu
wuwnhbwuh whpwwbwbine uyupsh dhpph Yepwpbpjw)' hbnhuwyp Yuw-
punpnud £ bwb Upwt puwhwwnny wy uplinp hwnwuhoubip: «“Hun-
nnuyetwu unip &hppbip, Eohtu Yupgquinpdwu Ywwmwpbw| hdnnyehiu dp,
wpdbtgnudubipnt pwulwght wpnibun dp, pninpnyht dwutiwjwnniy
punpndwt Yudp dp, wunp dbg h jwyin Yp piptht wnwoht Yupgh
wpnibunwgbn dp»B: Wunthbnle yepindting £, Swhhup' pownubphu
udhpqwd wwwnybpwowpp' . Unipbu hwugnd § wju Ggpulwgnuesjw,
np funénwy Ytgywopubiph W hnquwwnwuye nhdwagdtinh hGwund uwphsp
Ywpnnwunw £ gnpwyt] dwpnlwihu hnght U punipwagpnud £ E. Cw-
hpuhu npwbu nhdwuluwpsh' «...4wpnn pdpnubint b ubittnbin dJwpnyni-
phiup' hp wdbubu wywqwu Gpbinjpubpnu wwy b hp wdbubu twppbp
jwjinuwpbipnyetiwtg dbg»t*:

1905 pywlywup dwpwh b wwphh 3-pn U 4-pn hwdwpubpnud
U. 2nwujwut pupbpgnnutpht dwunpwgund £ Snwunwy Unyhbh
«L'wn nGynpwuinhd» («L'Art Decoratif») ginupybunwlywu wduwgpnud
nywapywd dwywintt hnnwédhu®: <bnhtwyp dwupwdwuu puund L
E. Cwhhup' Pwphgh uwnuubpnud gnigunpywsd unbindwagnpdnieiniuub-
pp W npwug wnwuduwhwwnynieniuutipp, ubpluwjwgund Yauuwagpw-
Ywt pwnd wnbintynyeyniu, huswhuht Ep 1903 pywywuh Ykubinhyh dp-
swqqwjhu gbinwpybunwlwu unniqunbiund upwt 2unphywd nuyt
dbnwip, hpgwwwynd L twb uwupsh tywpwqupnnuiubpp Uuwwng
Spwuuh «Ywwnwlybipgulwt wwwndnyeniu» gpph hwdwn: Pwpdp quw-
hwwbiny k. Swhhuh gpwdhywlwu dhppp' htinhuwlu wpdunpnd k
twl Upw gbnwulupswywu ounphp' hnyu hwjnubing, np «...op dp wju
wpniunwabnp, np php dGpdwy nu ubilipny wjupwu gniuwéntu G hgnp
E wpntu, ypdhup unptu dbnp whwh wnut' nupsbw| Yhwup uwpbint

rhy 1, b9 6:

13 Lnyu wbnnud:

14 Unyu wnbinnud, ko 8:

5 Yhhupwy Unyhk, Enlwp cULPU, Uuwhhwn: <wunbu Udubwyg: Ugquhu,
gpwlwu, gbnupnibunwywu: Pwphqg, 1905, dwpw, phy 3, ke 55-60; Yhhu-
pwy Unyht, Enlwp SULhL, Uuwhhn: <wunbu Udubw): Ugquiht, gpw-
Ywu, ginupnibunwlwu: Pwphg, 1905, wwphy, rhy 4, ko 74-79:
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hwdwp»'®: <nnwdu ninbygynd Ep E. Swhhup uwnbindwgnpdnieiniu-
ubiph nwutjwyh hwuunn ypwwnwnigyniuutipny:

1900 pywlwuh hnwhup 19-hu U. 2nwwujwup Gpbynye £ Ywg-
duwlybpwynid, npp twywwnwu Ep pwowibipt] wpdbunmwgbn Enqup Cw-
hhuht L ghntwlwu Gpwun Uwudbywupt: «...Swppwlwt ywpunw-
Ywunyehtt dp Yuwunwpwsd |’ ppuup Gquljwu dedwpwuph hwply dp dw-
wnigwubiny Uwunikjbwup G Swhphup wbu nkdptipnt, npnug udwup dep
gbinp, - unju huYy npbitk gbin, - jwwtu s'wpwwnpbp, G npnup, wju wWw-
hnu nip Yp Yynpuugutbup Uunpbwu Updpniupu tie Uywgndupht, Yni-
qul wwwgnigwub] jwpwunpng Yauuwlwunyshiup hwy hwubwnphu»!7:
hp «Uwunibibwu Gr Swhpu» hnnwdénd U. 2nuwtjwup ghunuwlwupu
hwuwnnwy opjywnhy hhduwynpnwdubpny b db6§ dwpnniu hwwnny dwpnip
upnny nt Ywdbgnnnipgjudp |Ggnw unipp W pwph punypwagptpny hnn-
Jwdwghpp funphnd £ wpdbunwgbnp® upw ounphh, dwpnwihu nb-
uwyh, Yppenyejwu, ubippuswuph wnpnipubiph, bwywwnwyubph W hwen-
nnuejniutiph dwuhus:

1902 pywlwuph dwjhup 29-hu E. Cwhhup dwutwygnd £ U. 2n-
wwljwuh Yuqiwybpywsd «wy wpdbunph Gpbynyehus’ duwynpbing
dhongwndwt dpwaghpp: Wu «...wdunwwd Ep hwjulywu nbny gnibwinp
uppniu qupnuulwpny dp gnp Enlwp Swhht hnpwgpwé Ep Pwphgh
wqgqwht dJwnblwnwpwuht dkg gununiwd hht bywpwinp dGnwgnph dp
htinbinnniejwdp»?®:  Pwpbignpdwlwl  bpbynyph hwunypep wpwdw-
nnytg Yhypnuh hwjjuwywu dwuwwnwunp:

«Uuwhphwp» hp nbnblwunduwlwu pwdund wwppbpwpwp pwn-
dwgunud tp twb E. Swhhuh uwnbindwgnpdwlwu Yuwuph W hwen-
nnuejniutbiph dwuhtu wnbintynyeniutbpp: Wuwbiu, 1899 pwywup phy

16 Yhhupwy Unihk, Enjwp CULHL, Uuwhhwn: <wunbu Udubiwg: Ugquihu,
gpwlwu, gnupnibunwywu: Pwphqg, 1905, wwphy, hy 4, ko 75:

17 Qowywubwu Upgwl, Uwunibbwu i Swhhtu, Uuwhhwn: <wunbu Udubwy:
Uqquwjht, gpwywi, ginwpniunwywu: Pwphg, 1900, wwnh|, dwihu, hne-
uhu, ghy 6-8, ko 154:

18 Lnyu nbnnu:

19 Cuyywywt wpnibunh Gptynep, Uuwhhwn: <wunku Udubw): Ugqwiht, gpw-
Ywu, ghnwpnibunwlywu: Pwphg, 1902, hniuhu, phy 6, Ly 134:
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7 hwdwpnd Yupnnuw Gup E. Swhhuh, 2. Rwpwpjwuh b U. Cwpwujwuh
hwdwwbin gnigwhwunbup dwuptu®: 1904 . wwph-dwjhuyywu hwdwp-
ubph pwdwunpnwghpp wbnbywund £, np Ljnipubdpnipgh pwugupw-
up hwdwp $pwivhwlywt Ywnwywnpnieniup E. Swhhuhg Pwphgh
Uwpuwt nwownph Uwnund (Salon du Champ de Mars) gnigunpjwd
uinbindwagnpdnieniut £ qub: fFwuqupwuh Jwpsnigyniup fuunpby &
wpybunwgbuinht, np «hwédh unthpbp hp hnpwgpnietiwtg wdpnnow-
Ywu hwwpwdniu»?: «Uuwhhwnp»' 1911 pdwlwuph 9-12 hwdwpubpnd
funuynud k E. Swhhuh unp gpuwdbphyulwt wotuwwnwupubiph gnigwnpnt-
pjwu dwuhtu dnpd Mwunph wwwlbpwupwhnd: LepJuwjwgynd £ twl
wju  thwuwp, np gnigunpywd  unbindwagnpdnipniuubpht wuywuh
putwnwun 4nwwnwy Ywuh udppywsd hnnwoép nyu Yunbuuh wnw-
ohluwynid «L'wn £ |Gq wpwnhuw» («L'Art et les Artistes») wduwagpnid?:

Gqpuljwgnipiniu

Udithnihbinyd ugbup, np «Uuwhhwnh» tobpnud E. Cwhhuh uwnbin-
swannpdniejwup udhpwd hnnywdubipt nwibu Ywplnp bpwuwynipiniu
ubin Jwutwgbwnubph hwdwp bwb wyuop' huswbu Ybpndwlwu, wju-
wbu k| wnpnipughnwywu wnnwdubpny: Uplunyu dwdwuwly wpnhw-
Ywu b uwb npwug hwupwjuwgnuip' wqgquiht b nuwynpswyw Yeu-
uwywu bywwnwyny:

UJwpwnbup dbp hnnwdép hwunbup hhduwnhp-fudpwagpp b dGé
dinwynpwlwuh funupbipny. «...dGp dnnnypnphu wpnh 2thnp nt guiw-
ghtu Jugnyetiwup dky, tiu thwihwpbigw) hpdub) Gnpwjpwlwu dté dw-
dwnpwdwyp dp, nip... wotuwphhu snpu wuyhtubt' hwy dunpbip, - wunup
np, hpu Ywd unp, gbinbglwutp Ywd ogunwwwsow, gnpduwlwu Ywd

2 «Uju nmwpnwt Pwphgh tupswywu Uwiouht, dbp hwjptuwyhgubiptu dwu-
uwlgwsé Gu M. M. Cwhhu, Rwpwpbwu, Sppwubwu b Cwpwubwu», Uuw-
hhin: <wunbu Udubw): Ugquiht, gpwlwu, gbnwpnibunwlwu: Pwphqg,
1899, dwjhu, phy 7, ko 219:

2 Uawhpw: <wunbu Udubw): Ugqujhu, gpuwlwu, gbnupnibunwlwu: Pwphg,
1904, wwph-dwjhu, phy 4-5, £ 96:

2 Enlwp Swhhuh unp gnpdtipp, UWuwhpw: <wunbu Udubwy: Ugquihtu, gpuw-
Yuwu, gbnwpnibunwlywu: Pwphg, 1911, ubwwnbdpbp-nbYwnbdptp, ehy 9-12,
ko 225:
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gunwthwpwlwu, 8tinhu ndp Yp ubpywjwgubu..., npwbugh... dbp wd-
pnne gnpnuwd, wnwnwwnn, 2nwpwd dnnnypnht ubipousbu hwiwwnp'
wwwagwjhu, nt unbindtu Lnjup, ghnwyhg nt yéhn diwinp njup, np
wuhpwdbown £ npykugh win wywqwu ppwlwlwuwpy?:

TBOPYECTBO 3[TAPA LHUAUHA HA CTPAHULLAX YPHAJA «AHAUT»
MAPTAPUTA KAMAJIAH

BonblLuoe 3HaueHne anA KynbTypbl apMAHCKOrO Hapoja MMeEeT nTepaTypHoO-
Xy[OMECTBEHHbI MypHan «AHauT», nybnukosaswmiica B [apuie ¢ nepepbiBamn B
1898-1911 n 1929-1949 ropax. Lenbto ocHoBaTena-pefakTopa 3TOro MpPOCBETM-
TENbCKOro KypHana - BblAAOLLErocA MNUCATENA, KPUTWKA, NepeBofyMKka u 06-
LecTBeHHOro featensa Apluaka YonaHAHa BbIno CcTUMyNMpoOBaTb WHTENNEKTyanbHoe
U MopasibHOe pas3BUTUE apMAHCKOTO Hapoja, crnocobcTBoBaTb HaLMOHATBLHOMY Ca-
Mono3HaHuto. He cnyvaliHo cTaTbu apMAHCKMX M MHOCTPaHHbIX aBTOPOB, MOCBA-
LLleHHble TBOPYECTBY OJAPEHHOrO (PPaHLLY3CKOro XyAOMHMKA M rpadmka apMAH-
cKoro npowucxoxaenna Sarapa LanHa, Hawnm cBoe noYeTHOe MECTO Ha CTpaHMLLax
MypHana «AHauT».

B paHHoI1 cTaTbe TBOpYecTBO J. LllanHa BhnepBble pacCMOTPEHO Ha OCHOBE
nybnukaunii B «AHaut» nepuopa 1898-1911rr. Uccneposanne npeactaBnAeT uHTe-
Pec Kak 1A creunanmcToB B 06nacTm UCKYCCTBOBEAEHUA U UCTOYHUKOBELEHUA, TaK
U ANA LUMPOKMX CNOEB HACceNeHUA B KauecTBe JOMOHUTENBHON MHGOpMaLumn o Xy-
DOMKHYKE.

Knioyesbie cnosa: «Anaut», [lapwx, Apwak YonaHaH, Dprap LUlaun,
XYAOMHUK, rpachuK, XyJoMeCTBEHHaA KPUTUKA.

THE OEUVRE OF EDGAR CHAHIN ON THE PAGES OF THE JOURNAL
«ANAHIT»

MARGARITA KAMALYAN

Of great importance for Armenian culture is the literary-artistic journal
«Anahit», which came out in Paris intermittently in 1898-1911 and 1929-1949. The
purpose of the founder-editor of this educational journal, the eminent writer,
critic, translator and public figure Arshag Chobanian was to promote intellectual
and moral development of the Armenian people and encourage national self-

% Qowywubwu Upgwy, Uuwhhwh nbipp, Wuwhhwn: <wunbu Udubw): Ugquwiht,
gpwlwu, gnwpnibunwywu: Pwphg, 1899, hnywnbdptp, phy 12-, ko 389:
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knowledge. Not surprisingly, the articles by Armenian and foreign authors,
dedicated to the oeuvre of the gifted French painter and graphic artist of Armenian
origin Edgar Chahine, found their honorary place on the pages of «Anahit».

In the article, E. Chahine’s oeuvre is for the first time considered based on
the issues of the first period of publication of «Anahit» (1898-1911). The paper is of
interest for specialists in the field of art criticism and source study, as well as for a
broader audience to enhance their knowledge about the artist’s oeuvre.

Key words: “Anahit”, Paris, Archag Chobanian, Edgar Chahine, painter,
graphic, art criticism.
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U. <nheUubhUL SUusUurh JUIUbQLUAHUM3UL <NPPLYULDLP
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urts <uururesuy’

Ywn dhouwnwpnd dwpunwpwwbinniginiup <wjwuwnwund pnint quip-
gugnud £ wwpnwi: Unbindynud Gu Gltintgwlwu sGuptiph dh 2wpp hupuwwnhy
hnphujwdpubip, npnughg tu hnhthuhdbwwnhw Gytinkghutipp: Uu whwh GYyknt-
ghubip Ywnnigyb| tu ny dhwju <wjwuwnwup b Upgwfuh nwpwédpnud, w)p twl
Ypwuwnwunwd: Up. <nhthuhdt tlytinkight gunuynwd £ Ywnwpwwwwn pwnwph
hjnwhuwpubywu hwndwsdnud' pwpéniuph Yypw' <nhthupdjwu Ynyubiph uwhw-
wnwynigjwu Jujpnd: Cun 2htwpwpnipjwu dwdwuwywyhg Ubptnu Gwhuyn-
wnup' wwdwpp Yunnigyti £ funupny Uppbinigh Yunwdwpdwu 28-pn vnwpnud'
618p.: Chuwpwpnipjwu dwuhl wpdwuwgpnieniuubpp Gpynwu Bu, npnup
hhowwwynid Gu Yndhunwu Ungbignt wuntup, npp wnwéwnph Yunnignnu k:

Swéwpu nwbkgh] £ pwqdwpehy yipwlwnnigdwtu b ybpwunpngdwt
thnybip’

1. 1653 p." Phihynu Yupennhynuh opnp, yapwunpngyb £ swdlyp, tipbu-
wwwndwu uwitpp qqwih dwup, dnwnpbipp, pbdp, wjwunwwubpp,
wplbywu dwlwwnhu Yhg Yuwnnigyt b quyhpe:

2. 1790 p." Wnlywu Ywpennhynup opnp, quypeh Jpw Yunnigyh) b quiu-
qulwuwniu:

3. 1898 p.' tuphdjwtu Ywennhynuph opnp Ybpwunpngyb) Bu wwuwnbpp,
GpGuwywwnnudp, hwwwyp, gnynip:

Wu wpwnwpnun hwinwlwagdnud wpubp-wplidnunp ninnnipjudp dgywd

ninnuulyniu £ 22.55 d - 17.72 d swithbipny:

Utp Ynndhg thnpd £ wpdb), ogquwgnpdbing dwdwuwlwlhg hwdw-
Ywngswihtu wbtuuninghwubipp, ybpuntindt) Up. <nhthuhdb nmwéwph ulgqptw-

* 4L FUU wpydbuwnp huunpuninunp dwpnwpwwbnnyguwu pwdup wjwg ghunwg-
fuwwnn, Swpnwpwwbunnyjut b ghtwpwpnigjwt <wjwunwth wqgguihu
hwidwpuwpwuh  nwuwfunu, Swprnwpwwbnnwu  pEYUwSNL,  nngbuw,
areghasratyan@mail.ru, hnnwsh ubpluwjwgubint opp' 01.02.2023, gpwfunubint
opp' 10.03.2023, nwwgpnyejwu punniubynt opp' 10.05.2023:
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Ywu hnppudwépp: hpwlwuwgyb) £ Swywwmubph swihwgpnd $nuiingpuwd-
dbwnppy Gnwuwynd, npph hhdwu Ypw unbndyb| b Gnwswih wnbupp: Swdwph
gipbph wbuwlwu JYEpwlwqunypjuu hwdwp punhwunp wndwdp hhdp Gu
punniugtp L. Snjwpuyne b U. Gpbdjwup Ynndhg hpwywuwgywd 1946 p., huy
opwdnunpbiph hwdwp U. Gpbdjwup Ynndhg wpgwé 1955 p. bpwlwqdniyeniu-
ubipp: Uwlwju dbp hpwlwtwgpwsé yipwlwagdngeniund Yt npnawiyh wwp-
pbipnigyniutbp: LEpYwihu wplbywu W hnwhuwht dwlwnubph wpuhnubpu
wpwnwpnwwn b funpobipp, pun U. Gpbdjwup, hbuwgqw yepwyunnigdwtu wp-
myniup Gu: Uwlwju uw punwdbup hbnhuwyh Gupwnpnuygyniuu £, W npuk hw-
dnghs hphduwynpnud sh ubipyuwywgyti; huy qdpbpep, npu ppwlwuwgwsd t
nipwupuin U nye [nwdnunubipny, sniuh hp twjuwnbwp, pwuh np <wjwu-
wnwunw Jun dhouwnwpnu junnigywd nigwuhuwn gipbpubnu niukigh| Gu snpu
wwwinthwt: Cun Jdbp wwppbipwyh' wwbwph ubpyuihu pninp wpuphnubipp
Ywnnigyty Bu GYybntgnt hpduwywu Swlwih hGn dhwdwdwuwly, L npuk
Ybpwywnnigdwt wluhwjn htinpbp s6u tungnd: Sdpbpt hpwwuwgywsd &
nipwuhuin pdpnyny U snpu wwwnnthwuubipny: Ybnwpp, h wnwppbipnyeniu
Jytpp upwsd ybpwlywginypjuu, hpwywuwgywsd £ ny pE Yndhunpwdwdy, wy
ppqwdl b pwpb uwibpny dwdyws, huswybu Odniup, Nuybwwph b Lipwwnw-
Jwuph qdpbipubph Jbnwpubpu Gu: Jdbpwlwqddt) Gu twl wwuppubph pb-
pnipniuttipp, npnup pwqdwpehy YEpwlwnnignuubph dwdwuwy thntuydby Ehu
U wnwywnn thu wwédwph twhuuwlwu hnphugwdpp: Pnthnfuniegyniutbiphg
qtipd sku Jduwgl] bwl wwwbph fuwphufuubpp' Bphuywnybing wpwdwnw-
ynpyws pwnb unp tipbuywwndwu otipnny: Upfuhywiht (nwwuywnubph hhdwu
Ypw ybpwywqiyb £ twl mwbwph Gnwunhtwu unpinpwwnp: Cunhwunip wn-
dwdp ybpwgyby bu uwl pninp shtwpwpwlywu dhowdwnyeyniuubtiph htinpbpp'
wnwbwnphu ypwnwpsubiiny Gppbduh ujwghy b uppwgbin hnphuywépp:

Pwtwih pwnbip’ Up. <npthupdl, wwbwp, Jbpwluqinggn, qdpbpe,
Eodhwéhu, qundhsuwnwpjwu, nwdpwpw:

LEpwénipyniu

dwn dhouwnwpnd  Swpunwpwwbunngeniup - <wjwuinwuntd
pnint qupgugntd £ wwpnw: Unbndynud Gu Gytintgulwu stuptiph dp
owpp huptwwnhw hnppujwdputbip, npnughg Gu hnhthupdbiwwhy GYG-
ntighubipp: Wu whwp GYybnbghubp Ywnnigyt tu ny dhwju <wjwumnwuh
L Upgwfup wnwpwoépnd, wj twb Ypwuwnwund: Hwug pyhu Gu
wwwnwunw Upgwfup Unfupbupu g. Ofuwnp nnup Jwuph GYybkntghu (V-
VI nn.), Rnpwnhph U. Egdphwdhu (VI n.), Ugbowwh (Gwpgdwuswg
quuph (VII n.), UJwuh U. <nghwutbu (VI n.), Upwdnwp U. Lowu (VI n.
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2-pn Ybu), Eodhwdup U.<nhthupdbh wwbéwpp, Swnuwhnyhwinp
U. Gunpg (VI-VIl nn.), Upddwptph U. Uunwdwdhu, Upupwuh U. Snpp-
gnp, Updywuhuwnp U. Uundwdwdhu (pninpp VI n.): <nhthuhdbwwunhy
Gltntghutip Ywnnigyb Gu ng dhwju qun, wy twl qupgugwd dhouw-
nwpnd' Unpwdwnph U. luws Gybntgh (X n.): Wu hnphuwdph jwyw-
gnyu oppuwyp Up. <npthupdb tnwbwnu §, npp twb swihbpny wdbuw-
dtou k:
<hduwlwu tynieh qwpwnpuup
Up. <nhthupdb nwéwph shtwpwpnigjwt dwupt thwunnd Gu
hwdwpjw pninp Juwndhotwnwpwt wwwdhsubpp: Cun shuwpwpnt-
pjwu dwdwuwlwlhg Ubpbnu bGwhuynynup' wwdwpp Yunngyb) b
funupny Uppbinigh Yunwdwpdwu 28-pn wwpnd' 618 p.: Yndhwnwu
Ywpennhynup pwunb) £ dhtus wyn Up. Uwhwly Ywpnnhynup Junnigwsd
Up. <nhthuhdbh nwdpwpwup b wbnnd unnighp ubpywjhu tnwéwpp'”:
Chuwpwpnigjwt  dwuht  wpdwlwgpniejniubbpp  Gpynwt Gu:
"thwughg wnwohup qwuynd £ wpldnjwu dwlwwnp Yaunpnuwlwu
wwwnthwuhg ybpl, npp ubplywjndu dwdlynwd | quuqulwuwnniup b
ubipplihg sh Gplnw Wn pwnwunnn wpdwuwgpnigjwi hwdwdwiu Jw-
uwhwip wnweunpn Yndhunnwup nwbwpp unngb) £ b wwwpy Lphu-
winup unipp Jyw <npthuphdbh®: Gpypnpn wpdwuwgpnieniup gunuynid
E wwbwph ubpunt® qupbpwpnh Yeuwnpnund, wju pwgyt £ 1898 p.
fuppdjwu <wjphyh Ynndhg hpwlwuwgywsd Ybpwunpngdwu wofuw-
wmwuputiph dwdwbwly: Uu Gnwunnn wpdwuwgpnuegniund Ypyhu hp-
owwnwyynud £ Undhwnwu Ungbignt wuntup, npp mwéwph unnignnu £
Swéwnu nwbigh| £ pwgdwehy ybpwlwnnigdwu W ybGpwunpng-
dwu thnybip'
1. 1653 p." ®hihynu Ywennhynuh opnp, Ybpwunpngyby £ dwd-
Up, Gpbuwywwdwu uwtph qquih dwup, dnunpbipp, pbdp,
wywunwwubpp, wpbbywu twlwwhu Yphg Ywnngty &
quyhpe:

" Epemst A., Xpam Puncums, Epesan, 1955, cTp. 23.

2Unyu wbinnu, £ 25:

3 Quipnupyniywin W. U. <npithupdt Juupp, U. Eodhwdhu, 2018, Lo 23:
4 Lnyu wnbnnu, £y 26:
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2. 1790 p." Wnlywu Ywennhynuh opnp, quypeh Ypw Ywnnigyb b

quuqwlwuwniu:

3. 1898 p.' tuphdjwu Ywennhynuh opnp' ybpwunpngdby £ ww-

inbiph bpbuwwwnnuwip, hwwnwyp, gnynp®:

Up. <nhthupdt Gltintght quuynd £ dwnwpowwwunn pwnwph
hjnwhuwpubywy hwndwsdnd' pwpéniuph pw' <nhthuhdjwtu Ynyubph
uwhwwnwynyejwu Jwjpnid:

Wu wpwnwpnwin hwnwlwagdnid wplbijp-wpldniinp ninnniejudp
dqwd nuinnuiuyniu £ 22.55 Jd-17.72 J swipbpny: <npwpdwuh pninp
dwlwwnubipht wnyw tu gnyg, hpdpnid ubnwuwdl funpotip, npnup RL-
plwgunw Gu funpwutbph b wjwunwwnubph dhole puwd wwuinbiph hnd
quuqywdp b dwlwuwubphu hwnnpnn U ginwpybunwlywu wpunw-
hwjinswywunipiniu: {inwuhuwjht b wpbbjwu wpuhnubpu wpwnwpniun
wwwnh hwpeniejniuhg nnipu Gu ggywd dnwnn 15-30 uwuwnpdbinp:

Unnpwupwhp hpdpnud fuwswél, pwnwiunpwt dhwutwywl nw-
pwoénueinlu £, wnwug wnwudhtu Ywugquwd Ynpnn wmwppbiph: hunbpphbpp
pE |wuwlwu, pE Gplwjuwlwu wnwugph UJwwdwdp uhdbnppy £
wplbp-wpldnnp ninnnijudp npnawyh dgwdnigjuwdp: Uju hnphu-
wdph punpny wnwuduwhwwnyniginiuu Gu wnnpwupwhp b wwunw-
wnubiph dhole guinuynn hhdpnid % opowtwdl pyny snpu funpotipp, npnup
ytpund wwpunynd tu Yphuwgunwsl qipbpwpnny: Uwunwwnubpp
snpub Gu W ubipgdywd Gu Llbntgnt punhwunip ninnuuyniu dwywh
dtig: hptiug hnppujwdpny punpny tiu <wjwuwmwup VI-VIE nn. wjwu-
nwuwubiphu: dbpohuutipu hwwnwlwgdnd dnunwynpwwbu 4 4 Ynndny
pwnwlynwp U Yugdnd: Upldwjwt wywunwwubiph dwélbpu hpwlyw-
uwgywd bu fuwsynn pwnbpny, huly wplbywuubphup' wuyniubpnd
snpu wnpndwubpny, npnup YGuwpnund hpwp U dhwund unyuwbu
fuwsynn pwnbpny: Pninp wjwunwunubpu wpbbywu wwunhtu nwbu ng
funp wpupnutp, npnup ubpgdwé Gu wwwh hwunnyewu dbg: Lni-
uwynpnipnitt hpwwuwgywsd £ Gpynt ywwnnithwuubpny: Uplubywu
wywunwwutph wpbbywu ywwnthwuubpp pwgynd Gu dbpp updwd

> EpemsH A., Xpam Puncums, ctp. 66.
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wpuhnubph  dhony: UJwunwwubph Jbpund  Jwt pwnudwdly
[pwputnngutip:

Ununpbipp Gpynwtu &U' wpldnunphg b hwpwyhg, Jybpohuubpu
niubigti| GU wwwnh hwpeneintuhg wnwe tlwd Yhuwuntuhlubipny Gpy-
ptip dwolyny gpwdnunpbip, npnup s6U wwhwwuyb], uwlwju hwpw-
wjhu ywwhtu wwnpgnpng bplnwd Gu tpYyebip dwlwnnup hbwptipp, huy
wpudinjwt gpwdnunph wbinnd hGnwagquind Ywnnigyt| £ quugquyw-
wniup: Upldujwt wwwnht' quugqulwwnuhg hnwupu W hwpwy, wwp-
gnpn2 tiplinwd Bu bu Gpynt dnunpbiph htitptip, npnup pwgynid Gu nbwh
wpldnywt Bpynt wywunwwnutipp: Unwnpbipp dwélyywsd Gu pwpwynph
ninnwuyniu uwny, npnug ybiplnwd qunuynd Gu wjwunwwnubph unyu
(wjuniejwdp wwwnthwuubpp: Ybpohtubipu hblnwqw Ytpwlwnnignid-
ubph dwdwuwy thwyyb] 6u pwpt swpdwoépny: Ldwu dnunp Yw twb
dbYy wy hnpthupdbwwnhy BYbnbgn' UJwuph Ywennpybh wpldnjwu
wwwht, vwlwiu wju nbwpnd deyu £ b pwgynd £ nbwh hwpwy-
wpldnywu wwunwwnniu, ybpghtu unyuwbu hGnwquinud thwyyb) &
pwpb swpywdpny:

Ujwag funpwup nwuwynpyby £ Gpbp wwwnnithwuubipny, npnughg
Gpynwp hGrnwgqund thwydb) Gu: Udwg funpwuh wnwy £ gunuynd
Up. <nhthuhdbh nwdpwpwup, nph dnunpp hjnwhuwplbpwyu wjwu-
nwwuhg £: Wu hwnwluwagdnid ninnuulyniu 2.03d-3.334 swithtipny pw-
nwyww ubuwy k, wpbbpwu ywwhu Yw Yhuwopowt funpwu, huy
wpldunjwu wwwht' funp2: Yw wnbuwlbn, pun npp' nudpwpwup
dnunpp binti b wudhowwbiu ptdh wngling, U htwnwgqw YGpwlwnnigdwu
wpryniupnd - wju wbnwihnfuyb) £ wwunwwnniu: SGuwybnp hhduw-
Yynpynud & nwdpwpwuh wpldunjwu ywwnht funpsh b pbdh wnol pwnb
uwlh wnywjnijwdp, uwlwju nunwdtwuhpnigjwu dwdwuwly nmwbéwph
wwwnbpp ubppnwn ujwnywd Gu bnbl, npp hGnwgqwinud htnwgyt &
Udwnh nwlhg pwgywd pwph pwpyudpp dhwwnwpn b, wnwg ybpw-
Ywnnigdwt hbwpbph, hbnbwpwp' Ywpbh b Gupwnpb), np Up. <nhih-
uhdbh nwdpwpwuh dnunpp h uyqpwut bnby £ hnwhuwpbbywu wwu-
nwwnwt dhond, huly Jtpntgjwy funpgp tinti £ ipnhy nwdpwpwh inww-
ynpnigjwtu W onwihnfunigjwt hwdwp, npp hGunwguynd hwyyty £
pwpb uwny:
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Up. <npthupdt  wnwéwph gdpbipl  wpuwpniun  nwutybigupu-
wwup L, npht snpu Ynndhg hyywsd Gu qutwsl dwywiny b Ynuwdl
ytnwpny thnpp wonmwpwyubp: Hpwup hwwuwpwp dwnwb) Gu np-
wbu pwpuwnngutip: dbpohuubiphu dnunpp gdpbiph ubpuh nne wwpw-
goény dgqynn wwunqwdphg £ Sdpbep ubippnun quuwsl £, npp dbw-
ynpqwsd £ nwutybg Yhuwopowt funpotipny, wju (nuwynpynid £ nwu-
ubpynt wwuwnnthwuubipny; Sdpbipwunwly pwnwyniunig wugnup qdpb-
rhu hpwhwuwgwsd £ ppwp hwenpnnn tplnt 2wpp  wpndujubipnd,
wnwoht owppnd’ nipwlwu J&s, Gpypnpnnud’ twuudbgwlwu ginpp
swithh, npnup hwdwwnbnwé Gu wnwqwuwnwiht wugdwt htin L yb-
punwd gnunnpynd Gu hwwnwlwgdnd Ynpwaghd phyny: Upinwpniun
gUpbeU wyuhwjnnptu wybh d6s k, pwu qipbipwwnwly pwnwynupu b
wnbnwowndywd £ nbwh wpubp, npp hbwnuwupny hwpwywjhu uhuwnh
wwwnthwup updbtwphy £ GYybnbgnt punhwunp dwywh wnwugph
uyuuwndwdp, uwlwju ndjw| thunh wnwugphg 2nwsd £ nbwh wpl-
dnunp: Sdpbeh hjnwpuwht bW hwpwywiht thuwnmbpp 15-20 uwuwnp-
dbwnp nnipu bu ggywd qipbpwnwl pwnwynwunt hwpenientuhg:

Up. <nhthuhdb nwéwpp hwjulwt Jundhguwnwpwu dwpunw-
pwwbnniejwu hwdwp wnwugpwiht tpwuwnyeniu nuh, hbnbwpwn'
wju dhown tink £ dwpunwpwwbinngjwt nwunwuwuhpnigjwdp gpunynn
ns dhwju hwy, wj bwl onwpwqggh dwutwgbnubiph hGnwagnunniejwu
wnwpyuw:

Cybjgwpwgh dwuwwwphnpn Hnpnuw np Unuwbiptu 1839
pYwywuht Ynlywu wjgbnejwt dwdwuwy bnb| £ twlb Egdhwdund W
hpwlywuwgpt] £ Up. <nhthupdt vwbwph wnwoht swihwagpnudubpp:
Swéwpp nwnuuwuppnipjwdp gpwnybp Gu twlb Swluwwnniujwugp,
Ppnuubtu, Cuwwgqgbu, Sphdp, Ynunwyndp, Ujhowup, Uwnp, Unpdhgny-
uyhu, Oppbihu, Mthynhnwu, Pnnwindp, 2niphuwsodhipu, Snjwpuyphtu L
wj|p:

1931 p. (@npnu (Fnpwdwbjwit nwnwuwuhpb) b swihwgnpty £
hnipwpdwup, hwjnuwpbpbp £t npng  dLwithnfunieyniuutp bW hpwwnw-
pwyb:
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Up. <nhthuhdb wnwéwpp hwugqwdwuwihg nunwduwuhpby £ Utip-
uwunpw Gpbdjwup, npp wprynwupnd 1955 pYwlwuht hpwwnwpwyt &
«Xpam Puncume» dwyw|ntl wofuwwnnigjniun:

(ot mwbwph nwnwWuwuppnnubpp dGdwdwutnyeniup gdpbiph
Ywnnigdwu gbpwpbpw) nplt hunwly nbuwlbn sh hwynub), wjunt-
wdbtwiuhy Ywu twb hwwuwlwu nbuwytnutp: Uwutwghnwlwu
gpwlwunipjwu dby wnwybjwwbu gbipwypnnd £ wju nbuwybnp, np
ubpywjhu gdpbep wwwwunw £ VIl n. b Yuwnngyb) £ mwbwph hhd-
twywu dwywih htn dJhwdwdwuwy: Uwhwiu, hwwnwy npwu, qdpb-
rph ybpwlwnnigywsd hubiinu nbin wyblh qun wunpwnwndb £ Hni-
pnww np Unuwbipbt' 1839 p. ubpywjwgubin nwwéwph qupbph ubithw-
Ywu Jbpwlwadnipgniup' nipwupun gdpbend, nbwh woluwphh snpu
ynndbpu ninnywd snpu wwwnnthwuubpnyg, uw pbpuu Jdbq hwjnup
wnwoht YyGpwlwgdnyejwu thnpdu k: Sdpbeh yepwywnnigwsd |hubintu
wunpwnwpdb) b uwl L. Snwpuypu: Lw gpbp £ «Nno Jbphu dwup
ybpwywnnigywsd £ qquihnptu wybiih nip, b bwiutwlwu nbuph dwupu
Ywpbh £ dpwju Gupwnpb] hwplwu Ujgbowwnh hnpwpdwuh  hbun
hwdwnpbiny»: Fdpbeh twiutwywu nbuph dwuhtu tw bwl gpby §. «h
ulyqpwit pdpnyp hwywuwpwp nywuhuwnn £ bnb), unpdw| pwpépnt-
pjwdp, W nno tytintightu niubigh; b uwghy pwywlwuhu uppwagbin
nbup»®: L. Snjwpuyht b U. Gpbdjuwup uwb  hpwlwuwgptp Gu
Up. <npthupdb tnwbwph' husybu hinhuwubpu Gu ugnud, ufubdwnpy
ytipwlwaqdnieyniup, npunbin gdptipu nygwupuwn £, pninp uhunbiphtt wn-
Yw GU wwwnthwuubp, vwlwiu pwgwlwnd Gu gpwdnunpbpp, huy
wlwg funpwup nwwynpdnd £ dbYy ywwnthwund’: Cun L. Snjwnu-
ynt L U. bpbdjuup’ wju hbnwgquw Jepwlwnnignidubph wpryniup &
1955 p. U. bpbdjwup «Xpam Puncuma» wofuwwnnigjwu dby ubpluwjwg-
unud £ wwbwph ypwlwgdnyejwu bu Gpynt mwppbpwy, wnwehunwd
quipbpu ppwlwuwgdwsd b nipwupun’ Fwnuwhndwnh Gyknbgnt, huy
Gpypnpnp’ wwuubpyniuhunwuh' Uhuhwuh Bybnbgne qdpbeh ophuw-
Yny: Bpynt nbiwpnud b yenwpp dwayyws £ tink Yndhtunpny: Supbpeh’
htilmwqwnw ybpwywnnigwsd (hubiint dwuht Jywjnd Gu npn hwuqu-

© Tokapckmii H., ApxutekTypa apesHeii Apmenun, Epesan, 1946, ctp. 87.
7 Linyu wbinnud, £y 88:
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dwuptbp: Lwju Ywnngwdpwiht wnnwny, huswybu wpnbu upybg,
gUpbpu wybh 4&s k, pwu qipbrwwnwl pwnwyniupu, dh hwuquwdwup,
npu hp Uwjuwnbwp sniuh: hunbpphbpnd wnw U pwywlwtu hgnp
gdpbpwyhp Ywdwpubp, uwlwju gdpbiph dwupnueniup sh thnfuwug-
ynuwt ybpohuubiphu Jpw, thnfuwpbup qdptep htudnd £ wpbbjwu bW
wpudinjwt pwnbph, husybu twlb hnwhuwht b hwpwywhu gdpb-
pwnnubph Yypw, huy wpunwpnun gdptiph hjnwhuwht bW hwpwdwhtu
Uhuwnbipp, npnup nnipu it ggywd gdpbipwunwl pwnwynwintg, Ypnud Gu
ypwlwnnigdwtu dwdwuwly hwwnly wyn tywwwyh hwdwp hpw-
Ywuwgywd Ywdwpubpp: <nphudwépwihu wnnwing qupbph pdpnlyu
wuhwdwswth k, pdpniyh pninp upunbpt wuhwywuwpwswih Bu, ww-
wnnthwuubpp s6U quuynd thunbph  Yeunpnuubpnud: Qdpbeu hp
hnphuwépny unyuwbu punpny sk VI -VII nn. hwjulwu dwpunwpw-
whwnnejwu unbindwd ophuwlubiphu, npnug qdpbpubpu niubigh] Gu
ytg, nye W wwuubpynt hwjwuwpwswih thuwnbp, pwgwnnigniu |
dhwju 2Jwpprungh wwdwpp' wnwuuybguhunwuh qipbeny, npp Yuw-
nnigyb £ wybh ny: buly wuyniuwiht wanmwpwyubipp unyuwbiu punpny
sGU Jwn dpouwnwnppt: Guuwdsl pdpniynd L Ynowdsl gbnwpnd
gqupbpubp Ywnnigyb u  Jhwju qupgqugwd dhouwnwpnd' IX nwphg
ujuwsd: <bnbwpwp' Ywpbh b Gupwnpb, np gdpbep hGnwqw yb-
pwlwnnigdwt wpryniup b Cun U. Gpbdjuuph' qdpbph  thniqdwu
wwwbwn Yupnn tp (hub IX n. Gpypwowndp: <wdwdwju ywwndhsubpp'
nyjw| dwdwuwlwopowunwd wdbuwnidtin Gpypwowndp nbinh £ niubkgh
893-894 pp., nph htwnbwupny wybpdb) £ Hhu pwnwppd: Lw twl
ubpywjhu qupbph Jbpwlwnnigdwu huwpwynp dwdwuwlwopowtu &
hwdwpnuwd X n., pwuh np wju hp dwpunwpwwbnwlwu hnppujwdpny
udwu £ X n. unnigws Unpwdwph U. fuws Gybnbgnt gdpbehu®:

Gqpwlwgnipniu

Utp Ynndhg thnpé £ wpdb), ogunwagnpdtin dwdwuwlwyhg hw-
dwlwpgswihu nbfuuninghwubipp, ybpuntindt) Up. <nhthuhdb mwéwph
ulqpuwlwu hnppujwdpp: Ppwywuwgyb] b dwlwwnubph swihwgpnid
$nuinngpwddtinppy Gnwuwyny, npp hhdwu Ypw unbindyby £ Gnwswip

8 EpemsH A., Xpam Puncuma, crp. 55.
° Lnyu wnbinnud, ke 56:
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wnbupp: Swéwnph qipbiph wbuwlwu Yybpwlwgdniyegjwu hwdwp punhw-
unip wndwdp hpdp Gu punniuygbp L. Snjwpuyne b W. Spbdjwuh Ynndhg
hpwlywuwgywd 1946 ., hul 2pwdnunpbiph hwdwp W. Spbdjwup Ynn-
dhg wpywd 1955 p. Ybpwlwqgdnyeniutubpp: Uwlwju dbp hpulwuwg-
pwd YbGpwlhwginyeniund Ywu npnawlh wwppbpnyeniuutip: LepYw-
Jhu wpubywu W hnwhuwht Swwwnubph wpuhnubp wprnwpnn L
funpobipu puin U. Gpbdjuwup, hbunwqw ybpwlwnnigdwt wpnyniup GU':
Uwlwju uw punwdbup htnhuwyh Gupwnpnyeniut £, b npuk hwdnghg
hhduwgnpnud sh ubipywywgyt: huy gqdpbep, npu hpwlywiuwgywsd k
niewuhuwn U nye (nuwdnunubipnd, sntuh hp bwhuwnbwp, pwuh np <w-
jwuwwund Jwn dhouwnwpnd Ywnnigywd nipwupun  qdpbpubnu
niubigh] Bu snpu wwwinthwt: Cun Jbp wnwppbpwyh' wwbwph ubp-
Yuwjhu pninp wpuhnutpp Yunnigyb) Gu GYybntgnt hpduwlywu dwywih
htwn Jhwdwdwuwy, b nput yGpwlwnnigdwu wluhwjn hbwnpbp sGu
uywuwnynud: Fdpbipu hpwhwuwgywd £ nigwuhun pdpntyny U snpu ww-
wnthwuubpny: dbnwpp, h wwppbpnyeniu ybpp udwd Jbpwlwqdni-
pIwu, hpwlwuwgywsd £ ny pE Yndpunpwdwdy, wy ppgwdl U pwpb
uwibpn owdyqws, huswybu Odnwwh, Nuybwywpph L Ldpwwnwywuph
gipbputiph ybnwpubpu Gu: dbpwlwaqddt] Gu bwb wwuppubph pb-
pnigjnutitipp, npnup pwqdwehy Yybapwywnnignudutiph dwdwuwy thnju-
gbp thu b wnwywnnud Ehu vwbwph twjutwywu hnppudwdpp: $n-
thnfuniejniutbiphg qbind sbu duwgl) bwlb wwwnbph fuwphutuubpp' Bpbu-
wwwnybny npwdwwnwynpywd pwpb unp Gpbuywwndwu sbpnng: Up-
fupdwjhtu (nwulwpubph hpdwu Jpw Ybpwlwaqdyb £ vwle mwéwph
GnwuwnhbwU unhnpwnp: Cunhwunip wndwdp bpwgyb| Gu twl pn-
I 2htwpwpwlwu Jhowdwnnugyniuubph hbwpbpp' wwbwphu Jbpw-
nwpdubny Gppbdup ujwghy b uppwagtin hnphugwopp:

10 Unyu wbinnw, kg 39-40:
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Up. <nhthupdb tnwéwpp Up. <nhthuhdt tnnwéwpp
hwpwy-wplbiphg hjnwhu - wplwdnunphg
(Ypwywginigntu) (Ypwywqgunipniu)

PEKOHCTPYKLIMA PAHHECPEHEBEKOBOI KOMMNO3ULUM
UEPKBU CB. PUIICUME

APEl ACPATAH

B paHHem cpepHeBekoBbe apxuTekTypa B ApmeHun nepexusana OypHoe
passutve. Bbin BO3BEdEH pAj LLEPKOBHBIX 3[aHUI OPUTMHANIBHBIX KOHCTPYKLMNA.
Xpambl Tuna uepken Ce. Puncume ctpounuch He Tonbko B ApmeHun u Apuaxe, HO
u B 'pysun. Llepkosb CeaToii Puncume pacnonoxeHa B CeBEpO-BOCTOYHOW YacTut
ropopa Baraplianat, Ha xonme, Ha MecTe MyueHUYeckolt cmepTn Puncume u apyrux
JeB-xpucTuaHok. o cnosam coBpemeHHUMKa nocTpoiiku, enuckona Cebeoca, xpam
6bin noctpoeH B 618 rogy, Ha 28-m ropy npaenenua Xocposa Il [Mapsesa. O
CTpOUTENbCTBE €CTb ABE HAAMWUCK, B KOTOPbIX yromuHaeTcA uma Katonukoca
KomuTaca Axueum Kak cTpoutens xpama.

Xpam npeTtepren MHOro 3TanoB PEKOHCTPYKLMKU U OBHOBAEHUA.

1. B 1653 r. npu Katonukoce dununne | 6binn oTpeMOHTUPOBaHbI KpoBAA,
6onbluasa YacTb OONMLLOBOYHBIX MaHeneil, BXOAbl, antapb, CBOAbl, K BOCTOYHOMY
dhacaply NpUCTpoeH NpuTBOp.

2. B 1790 r. npu Katonukoce lNykace | Ha nputBope Obina MocTpoeHa Ko-
NIOKONbHA.

3. B 1898 r. npu Katonukoce MkpTuue | XpumaHe 6binn oTpeMOHTMPOBaHbI
061MLoBKa CTeH, MO, LOKONb.

B nnaHe ctpoeHne npepctaBnAeT CcobOIi  MPAMOYroNbHUK —pa3mepamu
22,55x17,72 M., OpUEHTUPOBAHHDII MO OCU BOCTOK-3anaf,
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Mb1 noctapanucb BoccosgaTb nepBoHavanbHblii npoekT Xpama CB. Puncume
C MCMomb30BaHWEM COBPEMEHHbIX KOMMbIOTEPHbIX TexHonormii. Obmep chacanos
npoussoauica hoTorpaMmMeTpUYecKUM METOMOM, Ha OCHOBaHWUWM Yero cospasasncA
TpexvepHblii BUA. TeopeTudyeckasa PeEKOHCTPYKUMA Kynona xpama B uenom 6asu-
poBanacb Ha pekoHcTpykumn H. Tokapckoro u A. EpemaHa 1946 ropa, a pe-
KOHCTPYKLMA nopTanos — Ha pekoHcTpykumn A. Epemana 1955 ropa. B pekoHct-
PYKUUU, NPOBEAEHHON HamK, €CTb OMpefeNneHHble OTANYMA. ANCUAbl U HUALLKU COB-
peEMeHHbIX BOCTOYHOrO U ceBepHOro hacafos ABMAIOTCA pe3ynbTaToM fasbHelileit
pekoHcTpykumn A. Epemana. OpHako 310 nub npepnonoxeHve asTopa, ybeau-
TeNbHOro 060CHOBaHWA KOTOPOMY NpeAacTaBneHo He 6bino. BocbMuyromnbHbIl Kynon
C BOCEMbIO OKHamMM He UMeET MpeLefeHTa, Tak Kak BOCbMUYrOfibHblE Kyrona B
paHHecpefHEBEKOBbIX MOCTpolikax ApMeHMM WMenu ueTbipe okHa. [lo Halweit
BEPCUW, BBUJY TOro, YTO ABHble CNeAbl PEKOHCTPYKLMM OTCYTCTBYIOT, BCE Hbl-
HellHWe ancuipl cobopa 6binn MOCTPOeHbl OAHOBPEMEHHO C OCHOBHbIM 06BLEMOM
xpama. Kyrnon onupaetca Ha BOCbMWyronbHblii 6apabaH ¢ 4eTbipbmA OkHamu. B
OTNMYME OT BbILLEYNOMAHYTOW PEKOHCTPYKLMM, KpbIlla MOKPbITa KaMEHHbIMW Mn-
Tamm, Kak Kpbiwm Kyrnonos OpsyHa, Bockenapa u JlmbataBaHka. Bbinm pekoHcT-
pyMpoBaHbl U CKaTbl KpbIll, U3MEHWBLUMECA B XOAE MHOTUX MEPEeCTpPoeK W WCKa-
3MBLUKE NEPBOHAYaNbHYIO KOMMO3ULMIO Xpama. He usbemxanu nsmeHeHunii u aHkepbl
CTEH: BMECTO YepenuyHoii 0bnnLLOBKM, OHM MOKPbITbI CIOEM TEPPAKOTOBOrO KamHA.
TpexbApycHbI1 cTunobaT xpama TaKMe PEKOHCTPYMpOBaH MO apXvBHbIM OTO-
rpacpuam. Bce cneppl cTpouTenbHbIx BMeLLATENbCTB YCTpaHeHbl. Xpamy BO3Bpa-
LLleHa ero HeKoraa CTpoiiHaa M U3ALLHAA KOMMO3ULMA.

Knroyesbie cnosa: Ce. Puncume, xpam, peKOHCTPYKLMA, Kyrnon, Dumuaj-
3UH, paHHee CpefHeBeKoBbe, rpobHULA.

RECONSTRUCTION OF THE EARLY MEDIEVAL COMPOSITION OF SAINT
HRIPSIME CHURCH

AREG HASRATYAN

In the Early Middle Ages, architecture in Armenia experienced rapid
development. A number of original constructions of church buildings were
erected. Temples of the type of St. Hripsime Church were built not only in Ar-
menia and Artsakh, but also in Georgia. St. Hripsime Church is located in the
north-eastern part of the city of Vagharshapat, on the hill, where Hripsime and
other Christian virgins were martyred. According to Bishop Sebeos, a con-
temporary to the construction, the temple was built in 618, in the 28" year of the
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reign of Khosrov Il Parvez. There are two inscriptions about the construction with
the name of Catholicos Komitas Aghtsetsi as the builder of the temple.

The temple has undergone several stages of reconstruction and renovation.

1. In 1653, in the days of Catholicos Philip |, the roof, most of the cladding
panels, the entrances, the altar and the vaults were repaired, and a porch was built
adhering to the eastern facade.

2. In 1790, in the days of Catholicos Ghukas |, a bell tower was built on the
porch.

3. In 1898, in the days of Catholicos Mkrtich | Khrimyan, the wall cladding,
floor and the plinth were repaired.

The building is an east-west oriented rectangle measuring 22.55 x 17.72 m.

We used modern computer technologies to recreate the original design of
St. Hripsime Church. Measurement of the facades was carried out by photo-
grammetric method, based on which a three-dimensional view was created. The
theoretical reconstruction of the dome of the temple was based on the reconst-
ruction of N. Tokarsky and A. Yeremyan, made in 1946, and the reconstruction of
the porches - on A. Yeremyan’s reconstruction, made in 1955. There are certain
differences in the reconstruction that we have done. The apses and niches of the
present eastern and northern facades are the result of Yeremyan's further
reconstruction. However, this is only the author's assumption, as no convincing
grounds are provided. The octagonal dome with eight windows has no precedent,
since the octagonal domes in Early Medieval Armenian buildings had four windows.
According to our version, given that there are no obvious traces of any
reconstruction, all the current apses of the cathedral were built concurrently with
the main volume of the church. The dome rests on an octagonal drum with four
windows. Unlike the above-mentioned reconstruction, the roof is covered with
stone slabs, like the roofs of domes of Odzun, Voskepar and Lmbatavank churches.
The slopes of the roofs, which had changed during the many reconstructions and
distorted the original composition of the temple, were also reconstructed. The
anchors of the walls underwent some alterations, in particular, instead of tiles, they
were faced with a layer of terracotta stone. The three-tiered stylobate of the temple
is reconstructed based on the archival photographs. All the traces of constructional
interventions are removed, and the temple regained its once slender and graceful
composition.

Key words: St. Hripsime, temple, reconstruction, dome, Ejmiatzin, early
medieval, tomb.
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<nwpdwll pun Enypjwi punhwuny dwpnwpwwbnwywu nunwiuw-
uppnipjwu sh tupwpyyti|, nwwnh, pwgh 2tipnwgpulwu hbGnwgnunnyeniutbp
hpwywuwgubing, ubpyujugynud Gu twb punhwunyp Swpunwpwwbnwlwu
nwunwiuwuppnigyniuubin nu ybipindnipyniuutipp: <Gwnwgnunniejniuubpu hpwljw-
twgybi| Gu mwpwdwswihwlwu, hwnwlwgdw)hu, swywjwwnwpwdwlwu b nb-
Ynpwwnhy hwpnupwupwihtu pwnwnpphsubpny: Unwowpyynd &u  Gybinkignt
Swpnwpwwbnwywu obpnwgpulwu nunwuwuppnigyniuubpt ne hpwwtiwg-
Jwsd Ybpwlwnnignwdubph Unipwywt wpwnwgninuubipp: Mwpqupwugnd b
hunwlybgynd Gu Yunnygh hhduwlwu snpu sbpunwgpulwu sbipnbpp’ w) d-
dU, p) dP nwphp ybpe - ¢ nwph wnwehtu pwnnpn, q) 1887 2., dhusk 1920-w-
Ywu pp., n)1920-wlwu pe. dhusl dbp optipp:

Pwbunyh punbp' Ywpuh dwpg, Ywpdhp Jwuph Ywpennhyb Gytinbgh,
Swpnwpwwbnwywu nwunwdtwuhpnieyniuutp, Yyepwlwnnignwutbp, unpngnid-
ubin, stipunwgpwywu gbpindnieyniutibin:

LEpwdénipyntu

Ywpdhp Jwupp gunuynwd £ Upubywu <wjwuwnwup Ywpu bw-
hwugh hwdwuntu gyninnid: Puwwywjpp gunuynd £ Uuphg 2nipg 15 Yu
hjnwpu’ Onniginthg 6 Y4d wplbp' Ufunipuuph wowynndjwu Juwyh
dnwn: 1893 p. npnipjwdp gyninu nbp 191, 1907 p." 253, hul 1913 .
352 hwy puwlsnipntt, npnup qpwnynud thu hhduwwunwd hnnwanp-
onipjwdp Nt wuwutwwwhnigjwdp: <wplwunypudp Gu gunuybp twl

" Bwpunwpwwbnnpjwu b ohtwpwpnipjwu <wjwunwuh wqquiht hwdwuw-
pwup nwuwfunu, << YUU Shpwyh hwjwghwnwlwu hGnwgnunieniuubph
ytuwnpnup ghwwluwnnn, Swpunwnpwwbinnigjwl ptiljuwdnt,
davit.nahatakyan@gmail.com, hnnwdh ubipyujwgubnt opp' 01.02.2023, gpw-
funubint opp* 10.03.2023, wnwwgpnipjwu punnbint opp' 10.05.2023:
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twfuyhtu hwjwptwy, wydd' ppnwptwl w)) puwlwywpbp':

Ujdd Ywugniu duwgwd tytintightu Ynsynud £ «Lpgpytiup phihubi»,
npp enippbiptithg pwpgiwiuwpwp towuwynwd £ «Ywpdhpjwup Y-
ntigh», husybu ufwuwnd Gup, ywhwwuyb| & hwjbpbu «gbup» Ywd
«Juup» pwnp: Wuwhup Gpunyp ywhwwuyb) £ uwb ywndwwu Lw)-
ph wj bwhwugubpn, huswbu ophtwl' Swjp Uwhwugh Upwuwynp
O2yqwup (Ugnup) gyninh nbinwlwu «O2ytup» tnwppbpwyp:

<hduwlwu uyniph qwpwnpwup

Cunhwunip wndwdp Uuph dnunwlwipnid wnlw Gu Jdh pwup
Ywpdpwywupbp, npnugny £ pwgwwpynd £ wnpjnipubph npnawyp
fuwnuwathnep: Uuph wybpwyubphg ng htnnd' Ufunipjwu gbinp wiphu |
gunuynwd djnw “wpdhp quupp, hwenpnu b qunuynd £ << Chpwyh
dwpgh Uwnuwnpjnip gyninh dnin® <ngbjwup-4wpdhpdwupp, bu deyp’
Cwjywanph “wpdhpywup-1npbijwupu £ << CThpwyh dwpgh  uwh-
dwuht' skqnp gnuinwd, npp Wuhhg 5-6 Yd & hbinnt, <nnndnup Juuphg' 1-
2 yu*:

Wu Jwuwlwu hwdwihpp npn2 wnpnipubpnd hwjnuh £ uwb
Typbjwup wuntuny, wnwbu £ wujwuynd vwl Uuhph dnin gunuynn
Ywpdhp Jwupp, uwlwju, pun dbp juunwpwd wnpnipughnwlwi ht-
wmwgnuinieniutph, winwhuh wundwu hwdwp hwdnghs wnpjniputp
sqwu, npw hwdwp stup Yupnn wunbl, np dbp hGnwgnuingjwt wnwp-
Yw Ywpdhp Jwuph U. Uunwdwdhu tytntght wbwp £ unyuwlyw-
uwgub hwjnup Twypbdwuph hbwn:

Puwywywjpnud wwhwwuyb) b hwdwunw Gytintghu, nph dhouw-
nwpwu wudwunwt wuhwwn k, uwlwju wpldnjwu dnunph pwpw-
Yynpht wnyw 1887 p. wpywd punwpdwl wpdwuwgnpnyewu dby Yup-
nnw Gup, np pwhwuw Uwnwehti Stp-twyhpbwugp yGpwunpngb &

1 Cwlynpywi 3., UGhp-Pwlugywu Uwn., Pupubnui <., <wjwuwnwuh b hwpw-
Yhg opowtiubiph wnbinwunwubph pwnwpwu, hwwnnp 3, gnigwy 1, Gplwd,
1988, L9 56:

2 Uwpnipyu S., <wj Swpnwpwwbunypjuu  hnpwpdwuubp, funpugnyu
Cwyp, bplwu, 1978, te 104:

3 St'u Cwlnpywi 3., Ukjhp-Pujugywt Uwn., Pwpubinguu <., Lod. wolu., by
57-58:
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Ugwuwynp “Ywpdhpwuph Ywpennhytiu: GYtintignt wjwunwwubiphg Jb-
yp dnunph pwpwynpph ypw wnlw £ 1218 p.-ny pwgpynn wpdwiw-
gnniejntup, npnwd Upqwd E (Gwihnw wuniuny dh Yung udhpwnyniejwu
dwupt: BybnbgnuWd wnyw Gu uwl wmwppbp nupbpph W dGnwgpbpny
hpwywuwgywd Jhdwghp wpdwlwgpnigniuubp, npnup  wnwudhu
nuunwtwuhpnigjwu Ywppp nubu: GYbnbghu, pun Gpunyehtu, windt &
19-pn nwph ybpohu, hwywuwpwnp 1877 p. nnw-pnippwlwt wwwnb-
pwquhg: Cuwn bpunyeht' ptwlwdwipp duwgb) b hwjwlwu dhugk
1920 pywlwup, tpp puwyhsubipp unhwywsd tu bk ph) hptiug wnubipp
L qunpeb] funphpnwiht <wjwuwnwu: Glytnkght ntn pwjwlwupu jwy
ypbwynwd £ b ubiplwynwdu pnipn ptwysnipywu Ynndhg ogunwgnpdynid &
npwbiu Wwhbun-wlwutwgnu:

Blytintight wuqubigyws £ gwdp piph dpw b 2powywinywd £
dayhwplwuh thnpp gyninwywu nubpny: Swpwodwswihwlwu [nidnwd-
ubpny GYbinkght hofunn dwlw) & L wbuwubih £ owwn htndhg' npwbu
thwpnu puwlwywyppu dninbignnubph hwdwp: Wn nonwdp pwdw-
Ywupt vnwpwddwsd E hwjwlwu dwpnwpwwbinnuyeniunad, huswbiu
ophtwy' Onnigniu, Enbquwdnpp, O&ntup, Ooydwupp b wyu:

Gytintghu 2nipe 10x12 d swihbipny, ubppnun’ fuwswal, wpnw-
phuhg’ ninnuitljwu dby Jtngyws Yauinpnuwqdpbe whwh dhoht sw-
thtiph tytintigh £: <wwnwlwgdwiht nwdnuubipny wnwewgbip Gu snpu
wywunwuwubp, npnup nwbu nbwh wplbp ninnwséd wlwunwwmubn:
Uplubpwu fuwsplt wywpuynd £ Yhuwopowt funpwuny, huly wpl-
dpujwt fuwgpelp qpbipl Gpynt wuqud tplwnp £ Ynnpuyhuubiphg:
Uwunwuwnubpp funpwuubpp dbY wunptwu pupép Gu hpwwuwgyws:
Ywnnygp, pwgh wplduwu dwlwunnhg, duwgju] dwlwwubpnd niup
hwunwlwgdnud Gnwulyjnuh, Ypluwyh wugdwdp ny funp hwuywu
funpotin: UpLdunjwt dwlwwh funpobiph pwgwlwjnieginiup pwgwwnpynid
E upwuny, np hwjwuwpwp s6u ppwlwuwgpb]' hbunwgquind quydhe
ygtint bywwnwyny: <pu nwulwpnud Gpund Gu gwép, hwjwuwpwn
n opowup Ygwlwnnygh npdbpp, nphg wwhwwudb) Gu dhwju wpl-
dpnywt dwlwwnh Gpynt funnngubipp (LY. 1): BYtinkignt hwpwywjhtu fuws-
pluhg hwwuwpwp n opowunid pwgyby k Gpypnpn dnunpp:

Swywjwwnwpwdwlwu nwndubipn Ywpdpwywuph “Ywennhytu
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wsph £ puyund hp nwuwlwu d-d% . hwdwswihnyejwdp nt ndnid-
ubpny: Lwup np wnbnwupp hhduwywund hwpe &, npw hwdwp Yuw-
nnygp wwpnipnn hhduwfuwphutup, npp hwdwhwywuwpbgunud £ Yw-
nnygh hwwwyp, ppwlwuwgywsd § wplbphg Gpbp wunptwup Ypw,
huly wpldnunphg' deyhg Gpyne: Udbh unnyg dhwju whnnudubpp gnyg
Yuwu:

Gltinkgnt wugnuwip gqdpbpwwwl pwnwynwnig nbwyh gquuwal
pUpniyht ppwlwuwgywsd b wnwqwuwnubiph oqunipjwdp: FHwuwdl
pUpnlyu nuh snpu wwwnnthwuubp' ninnywd wotuwphh snpu Ynndbpp,
npnup wjdd swpywd b thwlyjwsd Gu: Fdpbewyhp npduwdnyebpp twl
snpu wywunwwnubph wulniwjht dwubipu Gu: Sdpbpwyh uwdwpubpu
hpwlywuwgywsd Gu Gplwunptwu:

Npdtpu ppwywuwgywd tu hwjulywt wjwunwlwu dhrnhu swp-
qudpny*  Lwpbpp wpwd GU wjuwbu Ynsywd «owiudwnwa»
uygpniupny’ Yupdpwyniu b ubwdnfupwgnyu pwpbiph hwonpnwlwunt-
pjwdp: Lwpbipp hhduwywunwd thnpp swihtph Gu b pwnwynwhwudwu:
Wu néh swpdwdpp hwwnwwbu punpny £ Rwpwpwuubph oppwupt,
Gpp hwdwwnwpwd Yhpwnnienu £ niubgl] wju nupbpnud: Swélw-
uwlbpu hpwlwuwgywsd U hwpp, wnwug Jwhyubph: dbenwph Jpw
wnlw &U nip dwnwaqw)eny ytplhg ubippl hounn quihlubp, npnup nb-
nwnnyty Bu dwdlwuw|bpp owpbing hbwnn' wnfw Yupwuubpp dwdlyb-
(Nt hwdwp: «Cwfudwwnwdl» uygpniupny Gu ppwlwitwgywsd twl 19-pn
n. dwdwuwitipp, npwtin yeguwlywu hpwp hweonpnnn Yupdpwyniu W
uliwdnfupwanyt pwpbiph hnphgnuwlwtu hwenpnuwywunyejwdp 2wppb-
pny GU hpwlwuwgdwsd: dbnupp quqweh hwndwdnd ubindjwd E,
nph wwwndwnny «hwpdtip» Yynuwdl sh unwgyb: husybiu Gplinwd £ wp-
fuhwihtu |nwwuywphg, hwppe, wnwug Jwhyubph dwélwuwbpny k|
hpwlywuwgyws £ bnt| bwl tlytinkgnt nno wwuhpp, npp hwjwuwpwn
unyuwbu pwhwuw Ywyhpbtwugh YyGpwunpngdwt wprnynwupubiphg k:

Lwpnwpwupwjpt  ndndubpnd Ywpdpwywuph  Ywpnnhytu
wwhwywub] t hwjjulwu dhouwnwnwu Swpunwpwwbwnygjuu hhd-

4 St'u Fnpwdwyyw @., Shuwynyep U upwug gnpdwdnieniup hpu wjwu-
wnwunw, Unyebip hwjjwlwl dwpunwpwwbinnyeut wywwndnyejwl, hwwnnp
1, Gplwu, 1942, Ly 134-141:



LYwpuh 2powuh Ywpdhp uuph Ywennhyt GYbnbgnt dwpnwpwwbn. ... 189

uwlwu dnwibignudubipp, Gpp npwnpneniu £ nwpddt] gpwdnunph,
wwwnnthwuubpht b wpwnwphtu nt ubpphtu phybphu: Spwdnunpp ybpw-
Ywnnigyby t, uwlwju ywhwwuyb) Gu Ypluwyh nbynpwnhy npduw-
untubpp b upwughg ubpu' gpwpwpwiht hnphudwdpny inpwagpnt-
pintup: huswbiu twl wwhwwudb) £ dp wwuwwnhy pwpwynph hjnw-
qwdpny hwpnwpwuphg, npu wdbuwju hwywuwlwunygjuwdp wpnbu
Juwudwd k tinky, huy 1887 p. hpwlwuwgywsd Yybpwunpngdw wpdw-
uwgpnpjwdp pwpwynpp pwpp nbnunpdwt b hwpdwpbgdwt www-
twnny Juwuyb k:

Muwuwnnthwuubpp unyuwbu ppwlwuwgwsd Gu ¢P-d nn. nény:
UpLubgwu  puwdnnp, wpldnywt b hwpwywiht - ywnnithwuubpp
ybpgwsé Gu ninnwuyniu oppwuwlh dbe, npnup hwpnwpjwsd Gu
hjnwpny b ybpgwsd Gu wjuwybu Ynsywd thwy nphwh onpowtwyny: Uyu
wnhwh 2powtwyuynp ywwnthwuubpp gwwn nwpwdwsd Ehu qupgqu-
gwd dhouwnwpnu, hwunlwwbu Uuh-Chpwih hwjjwlwu dwpunwpw-
whwnwlwu nupngnut® ujuwd d nwph Jbpebiphg, uwlwiu ulyhgp Gu
wnb| Swyp-9niqupph hwjjulwu Swpnwpwwybnwlwu nupngnd® &
nwnh Gppnpn pwnnpnhg®: Upbldnjwt ywwnnthwuh funnngp fuwswal k,
huy wudhgwwbu ybipup tpyne pwph gwpdwdph pwpdpnyejudp fuws-
pwp £ wbnunpywd, nph ytpbh wuyniwubpnd £ daYy owph dwwp-
nwyny Lu dElwlwt fuwspwp £ nbnunpjwsd: <wujwuwpwnp bu dby
fuwspwp k| Yauwnpnunud £ Gk imbnuinpgwd: Upubywu dwlwwnh nww-
dnunht Unyuwbu hwwnty npwnpnyeniu £ nwpddwsd, npuinbin ninnuiuly-
Intu gopowtwyh Ybpuwdwund ppwlwuwgwsd b hwjwuwpwpel fuws,
npp 2powup dbe £ ybpgywd, huy upw Gpynt Ynnpbpnud wnlw Gu uninu
nt fuwnnnp: <nwphuwht dwwwnh, wjwunwwubph, huswybu twbl
pUpnyh snpu wwwnnithwuubpp Yybpgywd Gu Yuwdwpniupbph nwy:

Ywpdpwywuph Ywpennphyth phdbpp  hwdbdwwnwpwp  wybh
wuwnq bU hpwlwtwgywsd: Npdtpht wpunwphtuhg Gatipnn phdtn, ubip-
pnwwn’ funpwhg ntuh qupbiewnn wugunn php punlugws & dh pw-
uh ypndhiutiphg: Npnawyh nwpptipnieinwu nwh dpntyh tnwlyh hwyw-

° Haaraksan [I. O npumepax B AeKOpaTMBHOM OCPOPMIIEHNM OKOH B Xpamax X Beka
B Taiike u ['yrapke, N3sectua Cotosa ctpouteneii Apmenun, Epesan, 2013, 1. 3-
4 (187-188), ctp. 73-78.
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pnn phyp, npp Wwpwuwdl' Gpyne hynwdnn gdtipny b hpwwuwgdws:
Upwnwpht wwwbpp hwywpnn phyh unnpht dwund hpwwuwgywsd
Yhuwopowuwdl «npwdubpny» gnunp:

Cwwnwlwagdwihtu Jbpnwdniegniuubpp gnyg Gu wmwihu, np wju
whyp pwywlwupu nwpwdwsd kb bnbp hwjwlwu qupqugwd dhy-
uwnwph Swpunwpwwbinnpwu dbg: Cnipg tipkip nwutywyhg wybih
Ywnnygubip Ywu, npnup uthnjwd Gu <wjwlwi Gnuwsfuwphh wnwp-
pbip bwhwugqubpnud L Yhpwnyby Gu hwwlwu dwpunwpwwbnwlywu
pninp nwnngubipnd: Puswbu opptwly’ Uwuwhhuh, Ywudwuwnh, Ud-
ptipnh, <wynig fdwnh, Uwpdwsybuh, Lbnnigh Jwuph, Stnwpnwjwu-
ph, Uwndnuwywuph, funpwytipinp, Udwnnt Lnpwywuph, (Gwuwnbh,
“twnhyuwtph, Upnyph W wy hwdwipputiph Ywd pwywdwptiph Glyt-
ntighubipnud (g4.1,2):

Cwwnwlwagdwiht udwunyeniuubp Ywu uwlb Uuhhg ng hbnnt
gunuynn Ywd Ywpup opowth wy Bybntghubph htw, huswbu ophtwly’
Uuph Unoywptipnh U <nyhwtubiu, Onniginth tytintgnt, wuqgihh Gnkg-
uwdnp Gytintignt W wju: Ywpdhpywuph Ywennhyth hwunwlwgdwihu
(nwnwubph hwdbdwwnwlwu ybpndnieyniuutpp gnyg Gu wwihu, np
wju ubpnd £ qun pppunnubwlwu hwjwlwu dwpunwpwwbnnye)ni-
uhg, huswhuhp Gu Ynsh, Uwunwhyh, <ubdwuph thnpp b wy) fuwswale
yeunmpnuwgdpbp Ywnnygubpp, npnup wpbbywt hwndwdnd niubu
wlwunwwnubp®:

Swywjwwnwpwdwlwu hnphudwdputiph  hwdwswihwywu Ytp-
(nwdnipntuubiph wprynwpnd, gqdpbipwiht hwwndwsdh W punhwunip dw-
wih htiin Ywpdhpjwuph Gytintignd nwbup onipg 1:1,2-1:1,3 hwpwpb-
pniejnl, wju hwdpuyunid £ Ywpup Unwpbingh, Uuhh Upninwdpbugh,
Lwjywanph Ywpdhpgwuph W dh 2wpp w)| ywonwdniupwiht Ywnnyg-
ubiph htiwn: Lnyu wwwlbpu Gup wbuunWd bwlb Gpyptp wwuhpubph
ptipnieniuubph Ybpnwdnieiniuutpnud: Ywpdhpywuph U. Uundwdwdhu
Gltntgnwd YEunmpnuwlwu dwynnuubph bGpyebpniejnuubpp Yuqdnid

6 St'u Lwhwwwlwu ., Uynwyny U., Sphgnpyuit U., bntiguwdnp (Quiugh)
Gltintight IX-XI nn. Swyp-Sniqupph dhouwnwnwu hwjjwywu dwpunwpw-
whwnwywu nwpngh  hwdwwnbpunnud, «Ghunwlwu  woluwwnieniuttips,
Synuiph, 2022, N 1 (25), ko 208-216:



LYwpuh 2powuh Ywpdpp uuph Ywennhyt GYbnbgnt dwprnwpwwbn. ... 191

Gu gpbpeb 45° uwlwju wpldnwu b wplubywu Ynnpwihu twybiph
dwolbiph pbipnieniuubpu wynpwu £ unip skt Gniquwdnp nwdwpnud
wju ugunu § gpbet 45°, wwyw Lnpwobunud, “njhufuwtwnid, uwud-
pwlwuph quwynp BYbnbkgnd, huwfund, bofuwund® 37-40°% ULny-
Uwudwu wwwnybip niubup bwl Uuph opowlwiph Glbnbghubipnid:

Aynpwnhy hwpnwpwupwihtu Ybppndnieyniuubint wudhowwtiu
udwunejnwuutip Gu pbpnd dP-dF nn. Rwpwnwuuubiph gpowup dwp-
wnwpwwbunnejwy, hwnwwbu Uuhp Gpypnpn dwnldwu opowuh Yw-
nnygubph hbw: dbpoht dwup fuhun wpwnwhwinynd £ hwnuwbu
funpwuh hinwhuwiht hwundwsdh funpgh hwpnwpwphg, twl nhwh
hwpnwpywd ywwnnthwuubiphg, huswbu bwl hwywlwu funpgtiph gbip-
uwdwuh Ywpdhp b uyhunwy gnyund hpwwtuwgywsd dwnwqw)jpwdl
hwpnwpwuphg:

fuunhpubip tu h hwjun quihu, Gpp dbp hGtwgnuiniepjwu Unyeh
hwunwlwgdwjpu nwdnuubipt wybh owwn gnyg U wwihu d-dU nn.,
stwjwd winwhuph hwwnwlwagdny dbd pwuwynipjwdp Glytntghubp hwu-
nhynd tup twlb wybh ny opowund, wwyw Swywwwnwpwdwlwu,
Ywnnigwdpwihtu b hwdwswihwwu ybpndnieniuttipp gnyg Gu nw-
(hu dbp fuunpn wnwplw Ywnnygh wybh gwun dP-d+ . pdwagpnudp,
ybipoht pywagpdwut Gu nmwunw twb nGYynpwnhy hwpnwpwupwihu W
funphpnwuowuwihtu nwnwiubpp: % nwpp hwunwnnd £ uwb GYG-
ntignt Ubipunid 1218 p. pwgpjwsd wpdwuwagpnieiniup: Wuwhuny, wu-
hpwdtigunnye)niu £ wnwowund npnawyh wwpqwpwunwiubip dingubijnt
U Ywpgqwynpbint wyu hwpgbipp:

Gqpwlwgnipniu

Utp Ynndhg 2022 p. wdnwut hpwlwuwgwsd nwonwihu hb-
wnwgnunwwu wofuwwnwuputiph pupwgpnud wbnnd dwupwdwut np-
wnwnpyndubiph wpryntupnd wnwowpynud Gup hbinyw| 2tpunwgpulwt
wwppipwlubipp, npntp ptwlwtwpwnp wyth Yeagpuygbu b Yipwgytu
htnwquwnud* huwghwnwlwu whnnuiubphg htwnn (ufu.1).

w) d-dU nn.: Wuwhuny, pninp dwlwwnubiph huswbu wpunwphu,
wjuwbu b ubpphtu npduwowpbpp Jwupwdwut nhunwpytihu hunwy
Gpuwu L qwjpu wnwohu stpunp npduwowpp, npp Uwfu L wnwy
owpqwsd sk «wpudwwnwadlr, w) wybh swwn Yhpwnyb) Gu dhwgnyu
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Ywpdpwynw pwnbip, npnup, h nbw, ns S pwnwynwhwudwu Gu, wy
wybh 2wwn  ninuulniuwudwu:  Uu uwnnphtu 2wpph  2wpqwdph
punbiph nwzywdpt wdtih jwy £ ppwlwtwgyws, upwip wybih gwwn
Gu hwpptgywsd, wjuwybu np ndwpnejudp Gu Gpund Jbpguwlwu
hwpptigunn  dGunwnwlwu gnpdhph hbGwpbpp, dphusntin hhduwywu
Swywih owpywdph pwpbpnud hunwly bGpunwd Gu gnpdhph hbwpbpp:
Cwjjwlwu wjwunwlwu dhnhu wpjwdpnid hwbwfu Ujwwnynd £ dh
tpunye, tpp pwpbiph 2nipebpp dh pwuh dhhdbnp opgwtiwlwal
hwunynud tu, npwbiugh gwnbnt pupwgpnd pwptiph tgpbipp synunpytu:
Wu wwpwagwnd wnwoht gbpwnh onipebinu wybih pwpwy tu qwpdwsd
L pwwlywu hwywuwp, dhusnbin upwuhg Jybpuh pwpbph onipebtipp
dnin dtyhg Gpyne dppdbwnp wybih hwun GU vwowd b wutpw
wuhwywuwn: Ybpnugu| pninp hwwnynyeniuutipp hwdbtdwunbing opow-
up d-dU nn. Swprnwpwwbnwlwu Juwgnpnubph hbn' quihu Gup wju
Bgpwlwgnyejwu, np Yuwnnygh hhduwlwunwd npduwfuwphufup bW wnw-
oht dtihhg Gipynt wipp 2wpywdpp (ng wdpnnonipjwdp) wwhuwwuyt) Gu
d-dU nn.: Wuhupt, Ywnbh £ wubl, np wju nwphg wwhwwuyb £ ny
hwwnwlwaghdp:

p) dP-d% nn.: Wu sbpnpu tu wwwnlwund hhduwlywt dwjw-
ubipp, nGynpwwnphy nwdnwdubipu nu gpbeb wluwnnt wdku pusp: Uju-
hupu, Uuhh Gpypnpn dwnldwtu gpowunud tGytintight gpbeb hhduw-
hwuwly Jbpwlwnnigyty £ b unwgbp wju dwywp, npp hwub £ dbg:
Cwpywdpp, pwpbph wnwowdpp, hwdwswihnyeniup, hwpnwpwupp
hunwy punpnond U dP nuph Jbpop-dd nwph wnwohu pwnnpnp:
Ubp nwownwiht wotluwwnwuph wpryniupnid hwyinuwpbpt] Gup pyny
snpu Jupwbwp tpwuubp, npnup wnlw Gu wju obpunnd, huswbu wp-
nwphu nu ubipphtu npdbph Ypw, wjuwbu ' pdpnyh dpw: dwpybinp
Ugwuubpu hpwlwuwgywsd Gu dwybpGuwihu U thnpp swihbpny, husny ki
hunwy pwagpynid Gu wju 2tipinnht hwdwwwwnwutuwu:

q) 1887 . dhusl 1920-wlwu pR.: Gppnpn 2tpunp Yybpwpbpnud
n onowuhu, npwbin, pwgh yphdwgpwywu wnydjwiubphg, wnyw tu twl
obpunwagpwlwu thwuwnbn: Lwfu GYbntgnt Yepht hwwndwdubph' hhd-
uwywunu phybph L upwughg ubppl gwuynn npn2 pwpbph ybpw-
owpnwd W/Jwd thnfuwppunwd unpny: Wuhupt, Gpp huwpwynp £ bink
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wbnwnpt| hpup, wnwbu £ wpyb, huy Geb huwpwynpnie)nwu sh bBnty,
www unptpny U thnfuwppuygbp; Yepwowpywsd phdbpp pbp Gu wnb-
nwnpyt, U wjn hwndwsdubpnid wnweowgpb) Gu phyh gnuinnt wihpubip,
npp pwgwnynwd £, np dP-dF nupbpnd wynwbu hpwlwuwgubhu: Lnp
nwoywd phdbpp W npdh pwpbpp hunwy nwppbpwyynd Bu' wybh
gwdp npwyh ppwywuwgwsd hubing: Upldwjwu dwlwwnh 2pw-
dnunphg phs dwfu b bpl wnbw £ unp pwpbiph (pugnid, npunbn, puwn
dbp bwhutwlwu puebpgdwu, wnlw k1911 p. pwgnpnieniup: Uyu obip-
wh hhduwlwu dwup Yugdnu £ GYEnkgnt hhduwwu dwdlyh b yenwph
Swolwuwibph ppwlwuwgnuip: Yepwunpngybi £ giluwynp dnwnpp, np-
wbnh pwpwynph pwpht £ wnlw £ hwjntuh wpdwuwgpnieniup:
Unpnagyb £ pdpniyh wpldujwt wwwnthwup, nph bpuwdwu hwu-
nhuwgnn hwjwuwpwp Yudwpniupny pwph pwgwwjnyeniup (nugybip
E unpny (uy. 3, 4):

n) 1920-wlwu pr. dpusk dbp opbipp: Wu opowund bwfu pwj-
pwpyt; b pwihdbp Bu Bybnbgnt nw opowunud hpwlwuwgdwsd Sws-
Ywuwtpp' utwdph pwgwlwinyejwu wwwbwnny: Swpyb nu wlyyby
Gu pninp wwuwnthwuubpp, htuswybu twl hwpwdwiht fuwselihg pwun-
&y nt pwgyy £ unp dnunp (Uy. 1, 2):

LY. 1, 2. pun’ https://www.vanker.org/fiche/monuments/karmir-vank-sainte-mere-
de-dieu/#photos


https://www.vanker.org/fiche/monuments/karmir-vank-sainte-mere-de-dieu/#photos
https://www.vanker.org/fiche/monuments/karmir-vank-sainte-mere-de-dieu/#photos
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LY 3, 4. Swpunwpwybnwlwu dwupwdwutbp' sbpunwgpnipjwu hwdwp:

SEMSUANULUL UbUU

A K S TR RN o

Upu.1. Ywqudwd shpunwgpulwt ufubdwy:



196 TYwyhpe Lwhwwnwywu

APXUTEKTYPHbIE UCCNIEAOBAHUA U CTPATUTPADUA LLEPKBU KATOTUKE
KPACHOIO MOHACTbIPA OBJIACTU KAPC

JOABMI HAATAKAH

ObLuero apxMTeKTYpHOrO M3y4eHWA MaMATHUKA MO CYTU He MPOBOAMIIOCH,
BBUJY Yero, MOMMMO CTpaTUrpadUyecKknx WUCCNeAoBaHuWii, NPeACTaBNAIOTCA TakKe
obLuve apXMTEKTypHble UCCNEAOBaHNA U aHanu3bl. VccnefoBaHuA NPOBOAMINCH C
MPOCTPaHCTBEHHO-U3MEPUTENBbHBIMM, MNaHUPOBOYHBIMU, O6BEMHO-MPOCTPaHCTBEH-
HbIMM W [eKopaTUBHbIMU KOMMOHeHTamu. [pepnaratotca apXMTEKTYpHble cTpaTtu-
rpacpuyeckme MccnefoBaHuA LEPKBU U MaTepuanbHble OTPAMEHWUA OCYLLECTBEH-
HbIX PEKOHCTPYKLUMIA. YTOYHAIOTCA M MOJYEPKUBAIOTCA YeTbipe OCHOBHbIX CTpa-
Turpacpuyeckux cnoa cTpyktypbl: a) X — XI Beka, 6) koHeu, XIl — nepsasa yeTBepTb
XllI Beka, B) 1887 - 1920-€ rogpl, r) ¢ 1920-x rr. po Halmx AHEN.

Knroueswie cnosa. Obnactb Kapc, LlepkoBb Katoruke KpacHoro moHac-
TbIPA, apXMTEKTYpHble MCCNEfOBaHUA, PEKOHCTPYKLMA, MEepecTpoiika, cTpaTurpa-
dpuyecknii aHanus.

ARCHITECTURAL STUDIES AND STRATIGRAPHY OF KATOGHIKE CHURCH
OF KARMIR MONASTERY IN THE KARS REGION

DAVIT NAHATAKYAN

As far as no general architectural study of the monument has ever been
conducted, in addition to the stratigraphic, general architectural studies and
analyses are also presented. The research was carried out with spatial-measuring,
planning, volume-spatial and decorative components. The architectural
stratigraphic studies of the church and material reflections of the implemented
reconstructions are proposed. The four main stratigraphic layers of the structure
are specified and emphasized: a) X - Xl centuries, b) end of the Xl - first quarter
of the XIlIl century, c) 1887 - 1920s, d) from the 1920s up to the present.

Key words: Kars Region, Katoghike Church, Karmir Monastery,
architectural research, reconstruction, restructuring, stratigraphic analysis.
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